
Transliteration–Telugu 
_______________________________________________________ 
Transliteration as per Modified Harvard-Kyoto (HK) Convention  
(including Telugu letters – Short e, Short o) - 
 
a   A     i    I     u   U   
R  RR  lR  lRR                            
e  E   ai  o  O   au  M (H or :)   
 
(e – short | E – Long |  o – short | O – Long) 
 
k    kh   g   gh  n/G      
c     ch   j    jh   n/J              (jn – as in jnAna) 
T    Th  D  Dh  N      
t    th   d   dh   n 
p    ph  b   bh   m      
y     r     l    L    v  
S    sh    s     h    

I mEnu kaligina-varALi 
 
 In the kRti ‘I mEnu kaliginanduku’ – rAga varALi (tALa Adi), SrI 
tyAgarAja states that having embodied as a human being, it is essential to chant 
the name of SrI rAma. 
 
P I mEnu kaligin(a)nduku sItA rAma  
 nAmamE palka valenu 
 
A 1kAm(A)di dur-guNa stOma pUritamaina  
 pAmaratvamE kAni nEmamu lEn(a)TTi (I) 
 
C1 saMsAramunu brOva dArini para-  
 hiMsa jendu 2kirAtuDu 
 3haMsa rUpula gatin(a)Duga rAma nAma  
 praSaMsa jEsi upadESinca 4dhanyuDu kAdA (I) 
 
C2 tApasi SApam(i)DagA 5jal(O)raga  
 rUpamu koni(y)uNDaga 
 tApamu sairincaka tallaDillaga Sara  
 cApa dharuni nAma SravaNamu brOva lEdA (I) 
 
C3 kari rAju teliya lEka baluDaina  
 makari cEta gAsi jendagA 
 6ara lEka 7nijamuna(n)Adi mUlam(a)naga  
 varaduDu vEgamE vacci brOvaga lEdA (I) 
  
C4 8Agama vEdamulanu dAnavuDu  
 kompOvagA catur(A)nanuDu 
 tyAgarAja nuta tAraka nAma(y)ani  
 bAguga nutimpa bhayamu tIrpaga lEdA (I) 
 
Gist 
 For this body having come into being, one should only chant the name of 
Lord sItA rAma.  
 



 This body is nothing but wretchedness replete with evil-some qualities 
like desire etc. and having no self-restraint. For such body having come into 
being, one should only chant the name of Lord sItA rAma.  
 
 A hunter, for his livelihood, was inflicting harm to others on the way (by 
robbery). When he desired to attain the state of those who identify themselves 
with Supreme Lord, did he not become blessed as a result of initiation (by sage 
nArada) by commending the holy name of Lord rAma?  
 
 A celestial damsel, having attained the form of a water-borne creature as 
a result of curse of an ascetic, was in a pitiable state unable to bear the suffering. 
Did not mere listening to the name of Lord SrI rAma save her?   
  
 gajEndra was struggling in the hands of a powerful alligator, caught 
unawares. When he, raising a cry, called ‘O True Primitive Cause (of this 
Universe)’, did not Lord vishNu save him coming quickly?  
 
 (sOmaka) asura carried away Agamas and vEdas. When brahmA highly 
extolled as ‘O Lord - praised by tyAgarAja - whose name carries one across of the 
Ocean of Worldly Existence’, did He not relieve brahmA’s fears (by restoring 
vEdas)?   
 
 Therefore, for this body having come into being, one should only chant 
the name of sItA rAma. 
 
Word-by-word Meaning  
 
P For this (I) body (mEnu) having come into being (kaligina anduku) 
(kalginanduku), one should only chant (palka valenu ) (literally should utter) the 
name (nAmamE) of Lord sItA rAma.  
 
A This body is nothing but (kAni) wretchedness (pAmaratvamE) replete 
with (pUritamaina) evil-some qualities (dur-guNa stOma) like desire (kAma) etc 
(Adi) (kAmAdi) and having no (lEni) self-restraint (nEmamu);  
 for such (aTTi) (lEnaTTi) body having come into being, one should only 
chant the name of Lord sItA rAma.  
 
C1 When a hunter (kirAtaDu), who, for his livelihood (saMsAramunu 
brOva) (literally for welfare of family) was inflicting harm (hiMsa jendu) to others 
(para) on the way (dArini) (by robbery),   
 desired (aDuga) (literally ask) to attain the state (gatini) (gatinaDuga) of 
those who identify themselves with (rUpula) Supreme Lord (haMsa),  
 did he not become (kAdA) blessed (dhanyuDu) as a result of initiation 
(upadESinca) (by sage nArada) by commending (praSaMsa jEsi) the holy name 
(nAma) of Lord rAma?  
 Therefore, for this body having come into being, one should only chant 
the name of Lord sItA rAma.    
 
C2 When a celestial damsel, having attained (koni uNDaga) (koniyuNDaga) 
the form (rUpamu) of a water-borne creature (jala uraga) (jalOraga) as a result of 
curse (SApamu iDagA) (SApamiDagA) of an ascetic (tApasi), was in a pitiable 
state (tallaDillaga) unable to bear (sairincaka) the suffering (tApamu),  
 did not (lEdA) mere listening (SravaNamu) to the name of Lord SrI rAma 
– wielder (dharuni) of bow (cApa) and arrow (Sara) - save (brOva) her?   
 Therefore, for this body having come into being, one should only chant 
the name of Lord sItA rAma.   
  



C3 When gajEndra – the king (rAju) of elephants (kari) – struggling (gAsi 
jendagA) in the hands (cEta) of a powerful (baluDaina) alligator (makari), caught 
unawares (teliya lEka),  
 raising (lEka) a cry (ara), called (anaga)  ‘O True (nijamuna) Primitive 
(Adi) (nijamunanAdi) Cause (mUlamu) (mUlamanaga) (of this Universe)’,  
 did not (lEdA) Lord vishNu – bestower of boons (varaduDu) save 
(brOvaga) him coming (vacci) quickly (vEgamE)?  
 Therefore, for this body having come into being, one should only chant 
the name of sItA rAma. 
 
C4 As (sOmaka) asura (dAnavuDu) carried away (kompOvagA) Agamas and 
vEdas (vEdamulanu),  
 when brahmA – the four (catura) faced (AnanuDu) (caturAnanuDu) – 
highly (bAguga) (literally nicely) extolled (nutimpa) as (ani) ‘O Lord - praised 
(nuta) by tyAgarAja -  whose name (nAma) (nAmayani) carries one across 
(tAraka) of the Ocean of Worldly Existence’,  
 did He not (lEdA) relieve (tIrpaga) brahmA’s fears (bhayamu) (by 
restoring vEdas)?   
 Therefore, for this body having come into being, one should only chant 
the name of Lord sItA rAma. 
 
Notes –  
Variations –  
 7 – nijamunanAdi mUlamanaga – nijamuganAdi mUlamanaga.  
 
References – 
 1 – kAmAdi – kAma, krOdha, lObha, mOha, mada, mAtsarya.  
 
 2 - kirAtaDu – the reference is to (later) vAlmIki Rshi. This is a 
traditional story about a hunter-robber who turns into a sage. However, the 
source of the story is not known. According to Monier’s Sanskrit Dictionary, 
vAlmIki was indeed a brAhmaNa by birth and closely connected with Kings of 
ayOdhya. It is also mentioned therein about the traditional story. For traditional 
story, please see – 
http://in.answers.yahoo.com/question/index?qid=20090920214437AAT78oX
 
 3 – haMsa – another form of ‘ahaMsa’ – ‘I am that’ wherein ‘that’ refers 
to paramAtmA. Please refer to kRti of sadASiva brahmEndra – ‘khElati 
piNDANDE’ wherein he mentions ‘haMsas-sOhaM sOhaM-haMsamiti’.  please 
also see - http://shivadarshana.blogspot.com/2008/01/unchanted-mantra.html
 
 5 – jalOraga – jala uraga – ‘uraga’ means ‘breast-going’ – snake etc. 
Therefore ‘jala uraga’ might mean water-borne creatures.  According to Sanskrit 
Dictionary, ‘jalOragI’ means ‘water snake’ or ‘leech’.  
 
 The only mention of ‘water snake’ in vAlmIki rAmAyaNa is that of 
‘surasA’ – nAga mAtA (mother of snakes). She was actually set up by Gods, 
siddhas, sages and gandharvas to test the might of AnjanEya – Please refer to 
SrImad-vAlmIki rAmAyaNa, sundara kANDa, Chapter 1, verses 144 – 147. 
Therefore, surasA is not the one meant by SrI tyAgarAja.  
 
 In one book, this is translated as ‘celestial damsel cursed to become a 
leech, was relieved of her curse by listening to the tAraka nAma’.   
 
 In another book, it is mentioned that “an apsaras who as the result of the 
curse of the Rishi had the form of a crocodile and was undergoing unbearable 
suffering, (was) saved by Anjaneya through the chanting of rAma nAma.” 

http://in.answers.yahoo.com/question/index?qid=20090920214437AAT78oX
http://shivadarshana.blogspot.com/2008/01/unchanted-mantra.html


 
 The story of crocodile relieved of curse, is mentioned in ‘adhyAtma 
rAmAyaNa’, yuddha kANDa, Chapter 7. This also seems to be part of ‘rAm-
caritra-mAnas’ by tuLasidAs. - http://vahini.org/ramakatha2/ch8a.html and 
http://www.urday.com/rbattle.html
 
 7 – Adi mUlamanaga – The prayer of gajEndra is contained in SrImad 
bhAgavataM – Book 8 – Chapter 3. The operative verse given below mentions 
‘purushAya Adi-bIjAya’ (‘Adi bIjAya’ is referred as ‘Adi mUlaM’ in traditional 
stories of gajEndra mOksha) -  
 
 OM namO bhagavatE tasmai yata Etac-cid-AtmakaM | 
 purushAyAdi-bIjAya parESAyAbhidhImahi || 2 || 
 
 “I offer my salutation to that Supreme Lord – denoted by OM – because 
of whom (animated by whom) this organism appears as conscious and who 
enters the (various) bodies (as their causes) in the shape of prAkRti and 
purusha.”  
 
 8 – Agama vEdamulanu dAnavuDu kompOvagA - This pertains to 
matsya avatAra of the Lord. As per SrImad-bhAgavataM, Book 8, Chapter 24, the 
name of the demon who stole the vEdAs is hayagrIva and perceiving that action 
of hayagrIva, the Lord assumed the form of Fish. The demon was killed by the 
Lord in that avatAra. The following verse of SrImad bhAgavataM (8.24) is 
relevant –  
 
 atIta-pralayApAya utthitAya sa vEdhasE | 
 hatvAsuram hayagrIvaM vEdAn pratyAharaddhariH || 57 || 
 
 “Having killed the demon hayagrIva, He restored the vEdAs to brahmA 
when the latter rose at the end of the pralaya (dissolution).” 
 
 However, a different version is found in SrImad-bhAgavataM 5.18 as 
under –  
 vEdAn yugAntE tamasA tiraskRtAn  
  rasA-talAdyO nR-turaGa-vigrahaH | 
 pratyAdadE vai kavayE-(a)bhi-yAcatE  
  tasmai namastE-(a)vitathE-hitAya iti || 6 || 
 
 “At the end of the millennium, ignorance personified assumed the form 
of a demon, stole all the vEdAs and took them down to the planet of rasAtala. The 
Supreme Lord, however, in His form of hayagrIva retrieved the vEdas and 
returned them to Lord brahmA when he begged for them. I offer my respectful 
obeisance unto the Supreme Lord, whose determination never fails.”  
 
 “The purpose for which the advent of matsya avatAra took place was the 
restoration of vEdas from the hands of the demon sOmakAsura, who stole them 
from brahmA and hid them in the sea. dharma is based on the vEdas, so the 
protection of the vEdas was the avatAric task. [SB, 8:24]”  
 
 “hayagrIvAya namaH  : One who took the hayagrIva avatAra with horse's 
neck and a human body to restore vEdas from the asuras (madhu and kaiTabha), 
who stole the vEdas from brahmA” – Source -  
http://www.ibiblio.org/sripedia/oppiliappan/sva/b/sva083.html
 
 There is an apparent contradiction as to who stole vEdAs – whether it is 
sOmakAsura or hayagrIva. There is also an apparent contradiction as to the 

http://vahini.org/ramakatha2/ch8a.html
http://www.urday.com/rbattle.html
http://www.ibiblio.org/sripedia/oppiliappan/sva/b/sva083.html


avatar of the Lord for restoration of vEdas – whether it is matsya or hayagrIva. 
Therefore, readers may draw their own conclusions. 
 
Comments -  
 4 – dhanyuDu kAdA – this is how it is given in all the books. However, 
taking note of the endings of caraNa 2  - ‘brOva lEdA’, caraNa 3 - ‘brOvaga lEdA’ 
and caraNa 4 – ‘tIrpaga lEdA’, in my opinion, the ending of first caraNa too 
should be ‘dhanyuDu kAlEdA’.  
 
 6 – ara lEka – this is how it is given in all the books. However, there is 
some doubt about the form of the word ‘ara’. Here, ‘ara lEka’ means ‘raising a 
cry’. The actual telugu word for ‘to cry’ or ‘to shout’ is ‘arucu’ or ‘arupu’; however, 
it is not clear whether it can take the form ‘ara’.  

 Devanagari 

{É. <Ç ¨ÉäxÉÖ EòÊ™ôÊMÉ(xÉ)xnÖùEÖò ºÉÒiÉÉ ®úÉ¨É  
   xÉÉ¨É¨Éä {É±Eò ´É™äôxÉÖ 
+. EòÉ(¨ÉÉ)Ênù nÖùMÉÖÇhÉ ºiÉÉä¨É {ÉÚÊ®úiÉ¨ÉèxÉ  
    {ÉÉ¨É®úi´É¨Éä EòÉÊxÉ xÉä¨É¨ÉÖ ™äô(xÉ)Ê^õ (<Ç) 
SÉ1. ºÉÆºÉÉ®ú¨ÉÖxÉÖ ¥ÉÉä´É nùÉÊ®úÊxÉ {É®ú-  
     Ë½þºÉ VÉäxnÖù ÊEò®úÉiÉÖbÖ÷  
     ½ÆþºÉ °ü{ÉÖ™ô MÉÊiÉ(xÉ)bÖ÷MÉ ®úÉ¨É xÉÉ¨É  
     |É¶ÉÆºÉ VÉäÊºÉ ={ÉnäùÊ¶ÉˆÉ vÉxªÉÖbÖ÷ EòÉnùÉ (<Ç)  
SÉ2. iÉÉ{ÉÊºÉ ¶ÉÉ{É(Ê¨É)b÷MÉÉ VÉ(™ôÉä)®úMÉ  
     °ü{É¨ÉÖ EòÉäÊxÉ(ªÉÖ)hb÷MÉ  
     iÉÉ{É¨ÉÖ ºÉèÊ®úˆÉEò iÉšôÊb÷šôMÉ ¶É®ú  
     SÉÉ{É vÉ¯ûÊxÉ xÉÉ¨É ¸É´ÉhÉ¨ÉÖ ¥ÉÉä´É ™äônùÉ (<Ç) 
SÉ3. EòÊ®ú ®úÉVÉÖ iÉäÊ™ôªÉ ™äôEò ¤É™Öôbè÷xÉ  
     ¨ÉEòÊ®ú SÉäiÉ MÉÉÊºÉ VÉäxnùMÉÉ  
     +®ú ™äôEò ÊxÉVÉ¨ÉÖxÉ(xÉÉ)Ênù ¨ÉÚ™ô(¨É)xÉMÉ  
     ´É®únÖùbÖ÷ ´ÉäMÉ¨Éä ´ÉÊcÉ ¥ÉÉä´ÉMÉ ™äônùÉ (<Ç) 
SÉ4. +ÉMÉ¨É ´Éänù¨ÉÖ™ôxÉÖ nùÉxÉ´ÉÖbÖ÷  
     EòÉä¨{ÉÉä´ÉMÉÉ SÉiÉÖ(®úÉ)xÉxÉÖbÖ÷  
     iªÉÉMÉ®úÉVÉ xÉÖiÉ iÉÉ®úEò xÉÉ¨É(ªÉ)ÊxÉ  
     ¤ÉÉMÉÖMÉ xÉÖÊiÉ¨{É ¦ÉªÉ¨ÉÖ iÉÒ{ÉÇMÉ ™äônùÉ (<Ç)  



 English with Special Characters 

pa. ¢ m®nu kaligi(na)nduku s¢t¡ r¡ma  
   n¡mam® palka valenu 
a. k¡(m¡)di durgu¸a st°ma p£ritamaina  
    p¡maratvam® k¡ni n®mamu l®(na)¶¶i (¢) 
ca1. saÆs¡ramunu br°va d¡rini para-  
     hiÆsa jendu kir¡tu·u  
     haÆsa r£pula gati(na)·uga r¡ma n¡ma  
     pra¿aÆsa j®si upad®¿iμca dhanyu·u k¡d¡ (¢)  
ca2. t¡pasi ¿¡pa(mi)·ag¡ ja(l°)raga  
     r£pamu koni(yu)¸·aga  
     t¡pamu sairiμcaka talla·illaga ¿ara  
     c¡pa dharuni n¡ma ¿rava¸amu br°va l®d¡ (¢) 
ca3. kari r¡ju teliya l®ka balu·aina  
     makari c®ta g¡si jendag¡  
     ara l®ka nijamuna(n¡)di m£la(ma)naga  
     varadu·u v®gam® vacci br°vaga l®d¡ (¢) 
ca4. ¡gama v®damulanu d¡navu·u  
     komp°vag¡ catu(r¡)nanu·u  
     ty¡gar¡ja nuta t¡raka n¡ma(ya)ni  
     b¡guga nutimpa bhayamu t¢rpaga l®d¡ (¢)  

 Telugu 
xms. C ®ªs[V©«sV NRPÖÁgji(©«s)©ô«sVNRPV {qs»y LSª«sV  

   ©yª«sV®ªs[V xmsÌÁä ª«sÛÍÁ©«sV 

@. NS(ª«sW)μj¶ μR¶VLæRiVßá r¡òª«sV xmspLji»R½\®ªsV©«s  

    Fyª«sVLRi»R½*®ªs[V NS¬s ®©s[ª«sVª«sVV ÛÍÁ[(©«s)ÉíÓÁ (C) 

¿RÁ1. xqsLiryLRiª«sVV©«sV úËÜ[ª«s μyLji¬s xmsLRic  

     z¤¦¦¦Lixqs ÛÇÁ©ô«sV NTPLS»R½V²R¶V  

     x¤¦¦¦Lixqs LRiWxmsoÌÁ gRi¼½(©«s)²R¶VgRi LSª«sV ©yª«sV  



     úxmsaRPLixqs ÛÇÁ[zqs Dxms®μ¶[bPÄÁè μ³R¶©«sVù²R¶V NSμy (C)  

¿RÁ2. »yxmszqs aSxms(−sV)²R¶gS ÇÁ(ÍÜ[)LRigRi  

     LRiWxmsª«sVV N]¬s(¸R¶VV)ßïágRi  

     »yxmsª«sVV \|qsLjiÄÁèNRP »R½ÌýÁ²T¶ÌýÁgRi aRPLRi  

     ¿yxms μ³R¶LRiV¬s ©yª«sV úaRPª«sßáª«sVV úËÜ[ª«s ÛÍÁ[μy (C) 

¿RÁ3. NRPLji LSÇÁÙ ¾»½ÖÁ¸R¶V ÛÍÁ[NRP ÊÁÌÁV\®²¶©«s  

     ª«sVNRPLji Â¿Á[»R½ gSzqs ÛÇÁ©ô«sgS  

     @LRi ÛÍÁ[NRP ¬sÇÁª«sVV©«s(©y)μj¶ ª«sVWÌÁ(ª«sV)©«sgRi  

     ª«sLRiμR¶V²R¶V ®ªs[gRi®ªs[V ª«sÀÁè úËÜ[ª«sgRi ÛÍÁ[μy (C) 

¿RÁ4. AgRiª«sV ®ªs[μR¶ª«sVVÌÁ©«sV μy©«sª«so²R¶V  

     N]®ªsWöª«sgS ¿RÁ»R½V(LS)©«s©«sV²R¶V  

     »yùgRiLSÇÁ ©«sV»R½ »yLRiNRP ©yª«sV(¸R¶V)¬s  

     ËØgRiVgRi ©«sV¼½ª«sVö Ë³ÏÁ¸R¶Vª«sVV ¼d½LRiögRi ÛÍÁ[μy (C)  

 Tamil  
T. D úUà L−¡3(])kÕ3Ï ÊRô WôU 
   SôUúU TpL YùXà 
A. Lô(Uô)§3 Õ3oþÏ3Q vúRôU é¬RûU]  
   TôUWjYúU Lô² úSUØ úX(])h¥ (D) 
N1. ^m^ôWØà l3úWôY Rô3¬² TWþ  
   ¶m^ ù_kÕ3 ¡WôÕÓ3  
   am^ ì×X L3§(])Ó3L3 WôU SôU  
   lW^m^ ú_³ ETúR3³gN R3uÙÓ3 LôRô3 (D)  
N2. RôT³ ^ôT(ª)P3Lô3 _(úXô)WL3  
    ìTØ ùLô²(Ù)iP3L3  
    RôTØ û^¬gNL RpX¥3pXL3 ^W  
    NôT R4Ú² SôU vWYQØ l3úWôY úXRô3 (D) 
N3. L¬ Wô_÷ ùR−V úXL T3ÛûP3]  
    UL¬ úNR Lô3³ ù_kR3Lô3  
    AW úXL ¨_Ø](]ô)§3 êX(U)]L3  
    YWÕ3Ó3 úYL3úU Yf£ l3úWôYL3 úXRô3 (D) 
N4. BL3U úYR3ØXà Rô3]ÜÓ3  
    ùLômúTôYLô3 NÕ(Wô)]àÓ3  
    jVôL3Wô_ ÖR RôWL SôU(V)²  
    TôÏ3L3 Ö§mT T4VØ ¾oTL3 úXRô3 (D)  

 
CqÜPp EiPô]RtÏ ºRôWôU²u  
SôUj§û]úV EûWdLúYiÓm 

 

LôUm ØRXô] ¾V ÏQeLs ¨Wm©V, 



C¯úY VpXôÕ, LhÓlTôPt\Rô¡V 
 CqÜPp EiPô]RtÏ ºRôWôU²u  
 SôUj§û]úV EûWdLúYiÓm 

 

1. YôrdûLûV SPjR, Y¯lúTôdLoLÞdÏ  
  (Y¯lT± ùNnÕ) ¾e¡ûZdÏm úYPu, 
   ØtßØQokúRôo L§«û] úYiP, CWôU SôUj§û] 
  T¬kÕûWjÕ, (SôWRo) ETúR£dL, úTßûPjúRô]pXYô? 
 CqÜPp EiPô]RtÏ ºRôWôU²u  
 SôUj§û]úV EûWdLúYiÓm 

 

2. RY£ NôTªP, ¿oYôr ©Wô¦«u  
  EÚYm ùLôi¥ÚdL,  
  ÕVo Rô[ôÕ RjR°dL, ®pXm×  
  HkÕúYô²u SôUj§u úLs® En®dL®pûXVô? 
 CqÜPp EiPô]RtÏ ºRôWôU²u  
 SôUj§û]úV EûWdLúYiÓm 

 

3. L¬VWNu, A±VôÕ, Y−úVô]ô¡V  
  ØRûX«²Pm ÕVÚ\,  
  áfNùXÝl©, 'EiûUVô] B§ êXúU' ùV],  
  YWRu ®ûWkÕ YkÕ LôdL®pûXVô? 
 CqÜPp EiPô]RtÏ ºRôWôU²u  
 SôUj§û]úV EûWdLúYiÓm 

 

4. BLUeLs, Uû\Lû[, AÑWu  
  ùLôiÓúTôL, SôuØLu 
  '§VôLWôNu úTôtßm, RôWL SôUjúRôú]' Guß  
  SuÏ úTôt\, (AY]Õ) AfNj§û]l úTôdL®pûXVô? 
   CqÜPp EiPô]RtÏ ºRôWôU²u  
 SôUj§û]úV EûWdLúYiÓm 

 
úYPu þ ©tLôXj§p YôpÁ¡ Ø²Yu  
ØtßØQokúRôo þ 'am^' G]lTÓm 'RôuþAYú]'Vô¡úVôo 
¿oYôr ©Wô¦ þ ØRûX«u EÚdùLôiP LkRÚY Lu²ûL  
®pXm× HkÕúYôu þ CWôUu 
YWRu þ A¬ 
AÑWu þ úNôULu 
RôWL SôUjúRôu þ CWôU SôUm ©\®d LPûXd LPjÕ®lTÕ 

 Kannada 

®Ú. C ÈæßÞ«Úß OÚÆW(«Ú)«Úß§OÚß ÒÞ}Û ÁÛÈÚß  
   «ÛÈÚßÈæßÞ ®ÚÄQ ÈÚÅæ«Úß 
@. OÛ(ÈÚáÛ)¦ ¥ÚßÁÚßXy Ñæà¡ÞÈÚß ®ÚãÂ}ÚÈæßç«Ú  
    ®ÛÈÚßÁÚ}ÚÊÈæßÞ OÛ¬ «æÞÈÚßÈÚßß ÅæÞ(«Ú)no (C) 



^Ú1. ÑÚMÑÛÁÚÈÚßß«Úß ·æàÃÞÈÚ ¥ÛÂ¬ ®ÚÁÚ-  
     ÕMÑÚ eæ«Úß§ PÁÛ}ÚßsÚß  
     ÔÚMÑÚ ÁÚà®Úâ´Ä VÚ~(«Ú)sÚßVÚ ÁÛÈÚß «ÛÈÚß  
     ®ÚÃËÚMÑÚ eæÞÒ D®Ú¥æÞÌj` ¨Ú«ÚßÀsÚß OÛ¥Û (C)  
^Ú2. }Û®ÚÒ ËÛ®Ú(Éß)sÚVÛ d(ÅæàÞ)ÁÚVÚ  
     ÁÚà®ÚÈÚßß Oæà¬(¾Úßß)yuVÚ  
     }Û®ÚÈÚßß ÑæçÂj`OÚ }ÚÄÇtÄÇVÚ ËÚÁÚ  
     ^Û®Ú ¨ÚÁÚß¬ «ÛÈÚß ËÚÃÈÚyÈÚßß ·æàÃÞÈÚ ÅæÞ¥Û (C) 
^Ú3. OÚÂ ÁÛdß }æÆ¾Úß ÅæÞOÚ ¶Äßsæç«Ú  
     ÈÚßOÚÂ ^æÞ}Ú VÛÒ eæ«Ú§VÛ  
     @ÁÚ ÅæÞOÚ ¬dÈÚßß«Ú(«Û)¦ ÈÚßàÄ(ÈÚß)«ÚVÚ  
     ÈÚÁÚ¥ÚßsÚß ÈæÞVÚÈæßÞ ÈÚ_` ·æàÃÞÈÚVÚ ÅæÞ¥Û (C) 
^Ú4. AVÚÈÚß ÈæÞ¥ÚÈÚßßÄ«Úß ¥Û«ÚÈÚâ´sÚß  
     OæàÈæà°ÞÈÚVÛ ^Ú}Úß(ÁÛ)«Ú«ÚßsÚß  
     }ÛÀVÚÁÛd «Úß}Ú }ÛÁÚOÚ «ÛÈÚß(¾Úß)¬  
     ·ÛVÚßVÚ «Úß~ÈÚß° ºÚ¾ÚßÈÚßß ~ÞÁÚ°VÚ ÅæÞ¥Û (C)  

 Malayalam 
]. Cu ta\p IenKn(\)μpIp koXm cma  
   \mata ]evI hse\p 
A. Im(am)Zn ZpcvKpW kvtXma ]qcnXssa\  
    ]macXzta Im\n t\aap te(\)«n (Cu) 
N1. kwkmcap\p t{_mh Zmcn\n ]cþ  
     lnwk sPμp IncmXpUp  
     lwk cq]pe KXn(\)UpK cma \ma  
     {]iwk tPkn D]tZin© [\ypUp ImZm (Cu)  
N2. Xm]kn im](an)UKm P(tem)cK  
     cq]ap sIm\n(bp)WvUK  
     Xm]ap sskcn©I XÃUnÃK ic  
     Nm] [cp\n \ma {ihWap t{_mh teZm (Cu) 
N3. Icn cmPp sXenb teI _epssU\  
     aIcn tNX Kmkn sPμKm  
     Ac teI \nPap\(\m)Zn aqe(a)\K  



     hcZpUp thKta h¨n t{_mhK teZm (Cu) 
N4. BKa thZape\p Zm\hpUp  
     sImavt]mhKm NXp(cm)\\pUp  
     XymKcmP \pX XmcI \ma(b)\n  
     _mKpK \pXnav] `bap Xocv]K teZm (Cu)  

 Assamese 

Y. < å]XÇ Eõ×_×G(X)³VÇEÇõ aÝTöç »ç]  
   Xç]ã] Y’õ ¾ã_XÇ 
%. Eõç(]ç)×V VÇmïS æØ™öç] YÉ×»Töê]X  
    Yç]»±¾ã] Eõç×X åX]]Ç å_(X)×vô (<) 
$Jô1. aeaç»]ÇXÇ æ[ýÐç¾ Vç×»×X Y»-  
     ×c÷ea åL³VÇ ×Eõ»çTÇöQÇö  
     c÷ea »ÖYÇ_ G×Tö(X)QÇöG »ç] Xç]  
     YÒ`ea åL×a =YãV×`‡û Wý³Ì^ÇQÇö EõçVç (<)  
$Jô2. TöçY×a `çY(×])QöGç L(å_ç)»G  
     »ÖY]Ç åEõç×X(Ì^Ç)‰øG  
     TöçY]Ç éa×»‡ûEõ Tö{×Qö{G `»  
     $JôçY Wý»Ó×X Xç] `Ò¾S]Ç æ[ýÐç¾ å_Vç (<) 
$Jô3. Eõ×» »çLÇ åTö×_Ì^ å_Eõ [ý_ÇêQöX  
     ]Eõ×» æ$JôTö Gç×a åL³VGç  
     %» å_Eõ ×XL]ÇX(Xç)×V ]É_(])XG  
     ¾»VÇQÇö å¾Gã] ¾×¬Jô æ[ýÐç¾G å_Vç (<) 
$Jô4. %çG] å¾V]Ç_XÇ VçX¾ÇQÇö  
     åEõçã�ç¾Gç $JôTÇö(»ç)XXÇQÇö (komp°vag¡) 
     ±Ì^çG»çL XÇTö Töç»Eõ Xç](Ì^)×X  
     [ýçmG XÇ×Tö� \öÌ^]Ç TöÝYïG å_Vç (<) (nutimpa) 



 Bengali 

Y. < å]XÇ Eõ×_×G(X)³VÇEÇõ aÝTöç Ì[ýç]  
   Xç]ã] Y’õ [ýã_XÇ 
%. Eõç(]ç)×V VÇmïS æØ™öç] YÉ×Ì[ýTöê]X  
    Yç]Ì[ý±¼öã] Eõç×X åX]]Ç å_(X)×vô (<) 
»Jô1. aeaçÌ[ý]ÇXÇ æ[ýÐç[ý Vç×Ì[ý×X YÌ[ý-  
     ×c÷ea åL³VÇ ×EõÌ[ýçTÇöQÇö  
     c÷ea Ì[ýÖYÇ_ G×Tö(X)QÇöG Ì[ýç] Xç]  
     YÒ`ea åL×a =YãV×`‡û Wý³Ì^ÇQÇö EõçVç (<)  
»Jô2. TöçY×a `çY(×])QöGç L(å_ç)Ì[ýG  
     Ì[ýÖY]Ç åEõç×X(Ì^Ç)‰øG  
     TöçY]Ç éa×Ì[ý‡ûEõ Tö{×Qö{G `Ì[ý  
     »JôçY WýÌ[ýÓ×X Xç] `Ò[ýS]Ç æ[ýÐç[ý å_Vç (<) 
»Jô3. Eõ×Ì[ý Ì[ýçLÇ åTö×_Ì^ å_Eõ [ý_ÇêQöX  
     ]Eõ×Ì[ý æ»JôTö Gç×a åL³VGç  
     %Ì[ý å_Eõ ×XL]ÇX(Xç)×V ]É_(])XG  
     [ýÌ[ýVÇQÇö å[ýGã] [ý×¬Jô æ[ýÐç[ýG å_Vç (<) 
»Jô4. %çG] å[ýV]Ç_XÇ VçX[ýÇQÇö  
     åEõçã�ç[ýGç »JôTÇö(Ì[ýç)XXÇQÇö (komp°vag¡) 
     ±Ì^çGÌ[ýçL XÇTö TöçÌ[ýEõ Xç](Ì^)×X  
     [ýçmG XÇ×Tö� \öÌ^]Ç TöÝYïG å_Vç (<) (nutimpa) 

 Gujarati 

~É. > ©Éà{ÉÖ HíÊ±ÉÊNÉ({É){qÖöHÖí »ÉÒlÉÉ −÷É©É  
   {ÉÉ©É©Éà ~É±Hí ´É±Éè{ÉÖ 
+. HíÉ(©ÉÉ)Êqö qÖöNÉÖÇiÉ »lÉÉà©É ~ÉÚÊ−÷lÉ©Éä{É  
    ~ÉÉ©É−÷l´É©Éà HíÉÊ{É {Éà©É©ÉÖ ±Éà({É)Î`Ãò`ò (>) 



SÉ1. »ÉÅ»ÉÉ−÷©ÉÖ{ÉÖ ¦ÉÉà´É qöÉÊ−÷Ê{É ~É−÷-  
     Ë¾ú»É Wðè{qÖö ÊHí−÷ÉlÉÖeÖô  
     ¾Åú»É °÷~ÉÖ±É NÉÊlÉ({É)eÖôNÉ −÷É©É {ÉÉ©É  
     ¡É¶ÉÅ»É WðàÊ»É A~ÉqàöÊ¶É_SÉ yÉ{«ÉÖeÖô HíÉqöÉ (>)  
SÉ2. lÉÉ~ÉÊ»É ¶ÉÉ~É(Ê©É)eôNÉÉ Wð(±ÉÉà)−÷NÉ  
     °÷~É©ÉÖ HíÉèÊ{É(«ÉÖ)ieôNÉ  
     lÉÉ~É©ÉÖ »ÉäÊ−÷_SÉHí lÉ±±ÉÊeô±±ÉNÉ ¶É−÷  
     SÉÉ~É yÉ®øÊ{É {ÉÉ©É ¸É´ÉiÉ©ÉÖ ¦ÉÉà´É ±ÉàqöÉ (>) 
SÉ3. HíÊ−÷ −÷ÉWÖð lÉèÊ±É«É ±ÉàHí ¥É±ÉÖeäô{É  
     ©ÉHíÊ−÷ SÉàlÉ NÉÉÊ»É Wðè{qöNÉÉ  
     +−÷ ±ÉàHí Ê{ÉWð©ÉÖ{É({ÉÉ)Êqö ©ÉÚ±É(©É){ÉNÉ  
     ´É−÷qÖöeÖô ´ÉàNÉ©Éà ´ÉÎSSÉ ¦ÉÉà´ÉNÉ ±ÉàqöÉ (>) 
SÉ4. +ÉNÉ©É ´Éàqö©ÉÖ±É{ÉÖ qöÉ{É´ÉÖeÖô  
     HíÉè©~ÉÉà´ÉNÉÉ SÉlÉÖ(−÷É){É{ÉÖeÖô  
     l«ÉÉNÉ−÷ÉWð {ÉÖlÉ lÉÉ−÷Hí {ÉÉ©É(«É)Ê{É  
     ¥ÉÉNÉÖNÉ {ÉÖÊlÉ©~É §É«É©ÉÖ lÉÒ~ÉÇNÉ ±ÉàqöÉ (>)  

 Oriya 

`. C Òc_Ê LmÞþNÞ(_)tÊLÊ jÑ[Ð eþÐc  
   _ÐcÒc `mçþL gÒmþ_Ê 
@. LÐ(cÐ)]Þ ]ÊNÊàZ ÒªÆÐc `ËeÞþ[Òcß_  
    `Ðceþ[çgÒc LÐ_Þ Ò_ccÊ Òmþ(_)pÞ (C) 
Q1. jÕjÐeþcÊ_Ê ÒaöÐg ]ÐeÞþ_Þ `eþ-  
     kÞÕþj ÒStÊ LÞeþÐ[ÊXÊ  
     kÕþj eËþ`Êmþ N[Þ(_)XÊN eþÐc _Ðc  
     `õhÕj ÒSjÞ D`Ò]hÞq ^_ÊÔXÊ LÐ]Ð (C)  
Q2. [Ð`jÞ hÐ`(cÞ)XNÐ S(ÒmþÐ)eþN  
     eËþ`cÊ ÒLÐ_Þ(¯ÊÆ)¨ÆN  
     [Ð`cÊ ÒjßeÞþqL [mîþXÞmîþN heþ  
     QÐ` ^eÊþ_Þ _Ðc hõgZcÊ ÒaöÐg Òmþ]Ð (C) 



Q3. LeÞþ eþÐSÊ Ò[mÞþ¯Æ ÒmþL amÊþÒXß_  
     cLeÞþ ÒQ[ NÐjÞ ÒStNÐ  
     @eþ ÒmþL _ÞScÊ_(_Ð)]Þ cËmþ(c)_N  
     geþ]ÊXÊ ÒgNÒc gnÞ ÒaöÐgN Òmþ]Ð (C) 
Q4. ANc Òg]cÊmþ_Ê ]Ð_gÊXÊ  
     ÒLÐÒ−ÆÐgNÐ Q[Ê(eþÐ)__ÊXÊ  
     [ÔÐNeþÐS _Ê[ [ÐeþL _Ðc(¯Æ)_Þ  
     aÐNÊN _Ê[Þ−Æ bþ¯ÆcÊ [Ñ`àN Òmþ]Ð (C)  

 Punjabi 

a. Bv g~`x EukuI(`)`]xEx nvYs jsg  
   `sgg~ akE mk~`x 
A. Es(gs)u] ]xjIxX nY¨g ayujYg¤`  
    asgjY¯g~ Esu` `¡ggx k~(`)uSS (Bv) 
M1. n|nsjgx`x d®¨m ]suju` aj-  
     up|n O~`]x uEjsYxUx  
     p|n jyaxk IuY(`)UxI jsg `sg  
     a®o|n O~un Cxa]~uoRM _`ixUx Es]s (Bv)  
M2. Ysaun osa(ug)UIs O(k¨)jI  
     jyagx E¨u`(hx)XUI  
     Ysagx n¤ujRME Y°kuU°kI oj  
     Msa _jxu` `sg o®mXgx d®¨m k~]s (Bv) 
M3. Euj jsOx Y~ukh k~E dkxU¤`  
     gEuj M~Y Isun O~`]Is  
     Aj k~E u`Ogx`(`s)u] gyk(g)`I  
     mj]xUx m~Ig~ m°uM d®¨mI k~]s (Bv) 



M4. AsIg m~]gxk`x ]s`mxUx  
     E¨ga¨mIs MYx(js)``xUx  
     YisIjsO `xY YsjE `sg(h)u`  
     dsIxI `xuYga ehgx YvjaI k~]s (Bv)  
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