
Transliteration–Telugu 
_______________________________________________________ 
Transliteration as per Modified Harvard-Kyoto (HK) Convention  
(including Telugu letters – Short e, Short o) - 
 
a   A     i    I     u   U   
R  RR  lR  lRR                            
e  E   ai  o  O   au  M (H or :)   
 
(e – short | E – Long |  o – short | O – Long) 
 
k    kh   g   gh  n/G      
c     ch   j    jh   n/J              (jn – as in jnAna) 
T    Th  D  Dh  N      
t    th   d   dh   n 
p    ph  b   bh   m      
y     r     l    L    v  
S    sh    s     h    

SrIpa priya-aThANA 
 
 In the kRti ‘SrIpa priya saMgItOpAsana’ – rAga aThANA (tALa Adi), SrI 
tyAgarAja asks his mind to worship the Lord through music. 
 
P SrIpa priya 1sangIt(O)pAsana  
 cEyavE O manasA 
 
A tApasa jana mAnasa dhanamu 2tri- 
 tApa rahita sapta svara cAri (SrI) 
 
C 3ranjimpa jEseDu rAgambulu  
 manjuLamagu(n)avatAramul(e)tti 
 4manjIramu ghallani naTincu  
 mahima teliyu tyAgarAja nutuDagu (SrI) 
  
Gist 
 O My Mind!  
 
 Undertake worship through music which is dear to Lord vishNu - the 
Spouse of lakshmI – praised by this tyAgarAja. 
 
 He is the wealth of the minds of the ascetics; He is the beyond the triad of 
misery; He is found in the sapta svara.  
 
 tyAgarAja knows the glory of enchanting rAgas, dancing to the jingling of 
the anklets, taking beautiful forms. 
 
Word-by-word Meaning  
 
P O My Mind (manasA)! Undertake (cEyavE) worship (upAsana) through 
music (sangIta) (sangItOpAsana) which is dear (priya) to Lord vishNu - the 
Spouse (pa) of lakshmI (SrI) (SrIpa). 
 
A He is the wealth (dhanamu) of the minds (mAnasa) of the ascetics 
(tApasa jana); 



 He is the beyond (rahita) (literally devoid of) the triad (tri) of misery 
(tApa); He is found (cAri) (literally moving about) in the sapta svara;  
 O My Mind! Undertake worship through music which is dear to Lord 
vishNu.  
 
C O My Mind! Undertake worship through music which is dear to Lord 
vishNu – praised (nutuDagu) by this tyAgarAja who knows (teliyu) –  
 the glory  (mahima) of enchanting (ranjimpa jEseDu) rAgas (rAgambulu)   
 dancing (naTincu) to the jingling (ghallu ani) (ghallani) of the anklets 
(manjIramu) 
 taking (etti) beautiful (manjuLamagu) forms (avatAramulu) 
(manjuLamagunavatAramuletti). 
              
Notes –  
Variations –  
 
References – 
 1 - sangItOpAsana aka nAdOpAsana - The following websites may be 
visited to find fuller information about ‘nAdOpAsana’ – 
 http://www.ipnatlanta.net/camaga/vidyarthi/Music_Salvation.htm
 http://www.ibiblio.org/sripedia/cgi-bin/kbase/Nadhopasana
 
 2 – tri-tApa – (tApa-traya) - AdhyAtmika, Adhidaivika, Adhibhautika.     
 
 3 – ranjimpa jEseDu rAgambulu – SrI tyAgarAja reproduces exactly the  
words of age-old definition of rAga - ‘ranjayati iti rAgaH’ – a rAga is that which 
enchants. Please visit the following websites to know more about rAgas –  
 http://www.hinduwisdom.info/Hindu_Music.htm
 http://www.ravishankar.org/indian_music.html
 
Comments -  
 1 – upAsana – It means much more than ‘worship’. According to SrI 
rAmanuja, upAsana consists of five parts – abhigamana (approach), upAdAna 
(preparation of offering), ijya (oblation), svAdhyAya (recitation) and yOga 
(devotion) – Source – Monier’s Sanskrit Dictionary. 
 
 4 - manjIramu ghallani naTincu – dancing to the jingling of anklets. The 
participatory musical tradition as practised by bhAgavatas as against the 
‘kutcheri’ tradition.  

 Devanagari 

{É. ¸ÉÒ{É Ê|ÉªÉ ºÉÆMÉÒ(iÉÉä){ÉÉºÉxÉ  
   SÉäªÉ´Éä +Éä ¨ÉxÉºÉÉ 
+. iÉÉ{ÉºÉ VÉxÉ ¨ÉÉxÉºÉ vÉxÉ¨ÉÖ ÊjÉ-  
    iÉÉ{É ®úÊ½þiÉ ºÉ”É º´É®ú SÉÉÊ®ú (¸ÉÒ) 
SÉ. ®úÊ‰É¨{É VÉäºÉäbÖ÷ ®úÉMÉ¨¤ÉÖ™Öô  
   ¨É‰ÉÖ³ý¨ÉMÉÖ(xÉ)´ÉiÉÉ®ú¨ÉÖ(™äô)ÊkÉ  
   ¨É‰ÉÒ®ú¨ÉÖ PÉšôÊxÉ xÉÊ]õˆÉÖ  
   ¨ÉÊ½þ¨É iÉäÊ™ôªÉÖ iªÉÉMÉ®úÉVÉ xÉÖiÉÖb÷MÉÖ (¸ÉÒ) 

http://www.ipnatlanta.net/camaga/vidyarthi/Music_Salvation.htm
http://www.ibiblio.org/sripedia/cgi-bin/kbase/Nadhopasana
http://www.hinduwisdom.info/Hindu_Music.htm
http://www.ravishankar.org/indian_music.html


 English with Special Characters 

pa. ¿r¢pa priya sa´g¢(t°)p¡sana  
   c®yav® ° manas¡ 
a. t¡pasa jana m¡nasa dhanamu tri-  
    t¡pa rahita sapta svara c¡ri (¿r¢) 
ca. raμjimpa j®se·u r¡gambulu  
   maμju½amagu(na)vat¡ramu(le)tti  
   maμj¢ramu ghallani na¶iμcu  
   mahima teliyu ty¡gar¡ja nutu·agu (¿r¢) 

 Telugu 
xms. $xms úzms¸R¶V xqsLigki(»][)Fyxqs©«s  

   Â¿Á[¸R¶V®ªs[ J ª«sV©«sry 

@. »yxmsxqs ÇÁ©«s ª«sW©«sxqs μ³R¶©«sª«sVV ú¼½c  

    »yxms LRiz¤¦¦¦»R½ xqsxmsò xqs*LRi ¿yLji ($) 

¿RÁ. LRiÄêÓÁª«sVö ÛÇÁ[|qs²R¶V LSgRiª«sVV÷ÌÁV  

   ª«sVÄêÁVÎÏÁª«sVgRiV(©«s)ª«s»yLRiª«sVV(ÛÍÁ)¼½ò  

   ª«sVÄêÔÁLRiª«sVV xmnsVÌýÁ¬s ©«sÉÓÁÄÁVè  

   ª«sVz¤¦¦¦ª«sV ¾»½ÖÁ¸R¶VV »yùgRiLSÇÁ ©«sV»R½V²R¶gRiV ($) 

 Tamil 
T. cT l¬V ^e¸3(úRô)Tô^]  
   úNVúY K U]^ô 
A. RôT^ _] Uô]^ R4]Ø j¬þ  
    RôT W¶R ^lR vYW Nô¬ (c) 
N. Wg´mT ú_ù^Ó3 WôL3m×3Û  
   Ug_÷[UÏ3(])YRôWØ(ùX)j§  
   UgËWØ L4pX² S¥gÑ  
   U¶U ùR−Ù jVôL3Wô_ ÖÕP3Ï3 (c) 

 
UôUQô[àdÏ ®ÚlTUô] CûN 
Y¯Tôh¥û]f ùNnYôn, H U]úU! 

 
RY£L°u Es[f ùNpYUYu;  
ØqùYmûUL[t\, HÝ ÑWeL°Ûû\Ùm 
  UôUQô[àdÏ ®ÚlTUô] CûN 
 Y¯Tôh¥û]f ùNnYôn, H U]úU! 



 
L°léhÓm CWôLeLs,  
G¯Xô] Y¥YeLù[ÓjÕ,  
NReûLLs LÄùW], SPªÓm  
ùTÚûUV±Ùm §VôLWôN]ôp úTôt\l ùTtú\ô]ô¡V 
  UôUQô[àdÏ ®ÚlTUô] CûN 
 Y¯Tôh¥û]f ùNnYôn, H U]úU! 

 
ØqùYmûULs þ Aj§VôjÕªLm, B§þùRnÅLm, B§-ùTü¾Lm. 

 Kannada 

®Ú. *®Ú ¯Ã¾Úß ÑÚMWÞ(}æàÞ)®ÛÑÚ«Ú  
   ^æÞ¾ÚßÈæÞ K ÈÚß«ÚÑÛ 
@. }Û®ÚÑÚ d«Ú ÈÚáÛ«ÚÑÚ ¨Ú«ÚÈÚßß ~Ã-  
    }Û®Ú ÁÚÕ}Ú ÑÚ®Ú¡ ÑÚÊÁÚ ^ÛÂ (*) 
^Ú. ÁÚjÝgÈÚß° eæÞÑæsÚß ÁÛVÚÈÚßß¹Äß  
   ÈÚßjßg×ÚÈÚßVÚß(«Ú)ÈÚ}ÛÁÚÈÚßß(Åæ)~¡  
   ÈÚßjÝgÞÁÚÈÚßß YÚÄÇ¬ «Únjß`  
   ÈÚßÕÈÚß }æÆ¾Úßß }ÛÀVÚÁÛd «Úß}ÚßsÚVÚß (*) 

 Malayalam 
]. {io] {]nb kwKo(tXm)]mk\  
   tNbth Hm a\km 
A. Xm]k P\ am\k [\ap {Xnþ  
    Xm] clnX k]vX kzc Nmcn ({io) 
N. cRvPnav] tPskUp cmKav_pep  
   aRvPpfaKp(\)hXmcap(se)¯n  
   aRvPocap LÃ\n \Sn©p  
   alna sXenbp XymKcmP \pXpUKp ({io) 

 Assamese 

Y. `ÒÝY ×YÒÌ^ aeGÝ(åTöç)YçaX  
   æ$JôÌ^ã¾ C ]Xaç 
%. TöçYa LX ]çXa WýX]Ç ×Åy-  
    TöçY »×c÷Tö aŠ º¾» $Jôç×» (`ÒÝ) 
$Jô. »×t� åLãaQÇö »çG¶‘öÇ_Ç (raμjimpa) 



   ]tÇ_]m(X)¾Töç»]Ç(å_)×wø  
   ]tÝ»]Ç H{×X X×Oô‡Çû  
   ]×c÷] åTö×_Ì^Ç ±Ì^çG»çL XÇTÇöQöm (`ÒÝ) 

 Bengali 

Y. `ÒÝY ×YÒÌ^ aeGÝ(åTöç)YçaX  
   æ»JôÌ^ã[ý C ]Xaç 
%. TöçYa LX ]çXa WýX]Ç ×Åy-  
    TöçY Ì[ý×c÷Tö aŠ Ø‘öÌ[ý »Jôç×Ì[ý (`ÒÝ) 
»Jô. Ì[ý×t� åLãaQÇö Ì[ýçG¶‘öÇ_Ç (raμjimpa) 
   ]tÇ_]m(X)[ýTöçÌ[ý]Ç(å_)×wø  
   ]tÝÌ[ý]Ç H{×X X×Oô‡Çû  
   ]×c÷] åTö×_Ì^Ç ±Ì^çGÌ[ýçL XÇTÇöQöm (`ÒÝ) 

 Gujarati 

~É. ¸ÉÒ~É Ê¡É«É »ÉÅNÉÒ(lÉÉà)~ÉÉ»É{É  
   SÉà«É´Éà +Éà ©É{É»ÉÉ 
+. lÉÉ~É»É Wð{É ©ÉÉ{É»É yÉ{É©ÉÖ ÊmÉ-  
    lÉÉ~É −÷Ê¾úlÉ »É~lÉ »´É−÷ SÉÉÊ−÷ (¸ÉÒ) 
SÉ. −÷Î_Wð©~É Wðà»ÉèeÖô −÷ÉNÉ©¥ÉÖ±ÉÖ  
   ©É_WÖð³©ÉNÉÖ({É)´ÉlÉÉ−÷©ÉÖ(±Éè)ÊnÉ  
   ©É_Yð−÷©ÉÖ PÉ±±ÉÊ{É {ÉÊ`ò_SÉÖ  
   ©ÉÊ¾ú©É lÉèÊ±É«ÉÖ l«ÉÉNÉ−÷ÉWð {ÉÖlÉÖeôNÉÖ (¸ÉÒ) 

 Oriya 

`. hõÑ` `õÞ¯Æ jÕNÑ(Ò[Ð)`Ðj_  
   ÒQ¯ÆÒg J c_jÐ 
@. [Ð`j S_ cÐ_j ^_cÊ [öÞ-  
    [Ð` eþkÞþ[ j©Æ jçgeþ QÐeÞþ (hõÑ) 



Q. eþ&Þ¼−Æ ÒSÒjXÊ eþÐNcéãmÊþ  
   c&Ê¼fcNÊ(_)g[ÐeþcÊ(Òmþ)rÞþ  
   c&¼ÑeþcÊ Omîþ_Þ _VÞqÊ  
   ckÞþc Ò[mÞþ¯ÊÆ [ÔÐNeþÐS _Ê[ÊXNÊ (hõÑ) 

 Punjabi 

a. o®va ua®h n|Iv(Y¨)asn`  
   M~hm~ D g`ns 
A. Ysan O` gs`n _`gx uZ-  
    Ysa jupY naY n¯j Msuj (o®v) 
M. juROga O~n~Ux jsIgdxkx  
   gROxkgIx(`)mYsjgx(k~)uYY  
   gROvjgx K°ku` `uSRMx  
   gupg Y~ukhx YisIjsO `xYxUIx (o®v) 
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