Transliteration–Telugu _______________________________________________________

Transliteration as per Harvard-Kyoto (HK) Convention 

(including Telugu letters – Short e, Short o) -

a   A     i    I     u   U  

R  RR  lR  lRR                           

e  E   ai  o  O   au  M (H or :) 


(e – short | E – Long |  o – short | O – Long)


k    kh   g   gh  G     

c     ch   j    jh   J             
(jn – as in jnAna)

T    Th  D  Dh  N     

t    th   d   dh   n

p    ph  b   bh   m     

y     r     l    L    v 

z     S    s     h   

bhajana sEyavE-kalyANi


In the kRti ‘bhajana sEyavE manasA’ – rAga kalyANi, zrI tyAgarAja urges his mind to chant the name of Lord with total devotion.

P
bhajana sEyavE manasA parama bhaktitO

A
aja rudr(A)dulaku bhU-

 
sur(A)dulak(a)rudaina rAma (bhajana)

C
nAda praNava sapta svara vEda varNa zAstra 


purANAdi catuS-SaSTi kaLala bhEdamu galigE


mOdakara zarIram(e)tti mukti mArgamunu deliyani


vAda tarkam(E)la zrImad(A)di 


tyAgarAja nutuni (bhajana)

Gist


O My Mind! With supreme devotion, engage in collective singing of the names of the Lord rAma praised by great personages and this tyAgarAja, who is rare even for brahmA, Lord ziva and others and also brAhmaNas and others.  


Having embodied in the most joyful human form, which enables (knowledge of) differentiation of the sixty-four fine arts consisting of knowledge of nAdOGkAra, sapta svara, vEdas, grammar, epics etc, why indulge in disputations (arguments and reasoning) which does not result in understanding of the path of liberation? 

Word-by-word Meaning 

P
O My Mind (manasA)! Engage in (sEyavE) collective singing (bhajana) of the names of the Lord with supreme (parama) devotion (bhaktitO).

A
O My Mind! Engage in collective singing of the names of the Lord rAma -  


who is rare (arudaina) even for brahmA (aja), Lord ziva (rudra) and others (Adulaku) (rudrAdulaku) and also brAhmaNas (bhU sura) and others (Adulaku) (surAdulaku),


with supreme devotion.

C
Having embodied (zarIramu etti) (zarIrametti) (literally having taken body) in the most joyful (mOdakara) human form -


which enables (galigE) (knowledge of) differentiation (bhEdamu) of the sixty-four (catuS-SaSTi) fine arts (kaLala) consisting of knowledge of nAdOGkAra (nAda praNava), seven (sapta) musical notes (svara), vEdas, grammar (varNa zAstra), epics (purANA) etc (Adi) (purANAdi) -  


why (Ela) indulge in disputations - arguments (vAda) and reasoning (tarkamu) (tarkamEla) which does not result in understanding (deliyani) of the path (mArgamunu) of liberation (mukti)?


O My Mind! Engage in collective singing of the names of the Lord zrI rAma – praised (nutuni) by great personages (zrImat) and others (Adi) (zrImadAdi) and this tyAgarAja, with supreme devotion. 

Notes - 


C – nAda praNava – though this may be taken as separate words, in my humble opinion, zrI tyAgarAja seems to mean ‘nAdOGkAra’. This is more so in view of the ensuing words ‘sapta svara’ which emanate (differentiate - bhEda) from nAda brahman. Please also refer to kRti ‘rAga sudha rasa pAnamu’ – rAga AndoLika. 


C - varNa zAstra – In the book of CR, this seems to have been translated as ‘grammar’; in the book of TKG as ‘mystic chanting’. Though this may also be taken to mean ‘manu zAstra’, that would be included in the term ‘zAstra’. Therefore, the meaning ‘grammar’ has been adopted. Any suggestions ???


C – catuS-SaSTi kaLa – 64-Fine Arts - Please refer to kRti ‘kaLala nErcina’ – rAga dIpakaM blogged on 10 Oct 2006.  


C – zrImadAdi tyAgaraAja nutuni – In the book of TKG, this has been rendered as ‘rAma adored by Lord ziva’. It is not clear whether the word ‘tyAgarAja’ means Lord ziva (tiruvArUr). Any suggestions ???  


Devanagari

{É. ¦ÉVÉxÉ ºÉäªÉ´Éä ¨ÉxÉºÉÉ {É®ú¨É ¦ÉÊHòiÉÉä 

+. +VÉ ¯û(pùÉ)nÖù™ôEÖò ¦ÉÚ-ºÉÖ(®úÉ)nÖù™ô(Eò)¯ûnèùxÉ ®úÉ¨É (¦É) 

SÉ. xÉÉnù |ÉhÉ´É ºÉ”É º´É®ú ´Éänù ´ÉhÉÇ ¶ÉÉÛÉ 

   {ÉÖ®úÉ(hÉÉ)Ênù SÉiÉÖ¹¹ÉÊŸõ Eò³ý™ô ¦Éänù¨ÉÖ MÉÊ™ôMÉä

   ¨ÉÉänùEò®ú ¶É®úÒ®ú(¨Éä)ÊkÉ ¨ÉÖÊHò ¨ÉÉMÉÇ¨ÉÖxÉÖ näùÊ™ôªÉÊxÉ

   ´ÉÉnù iÉEÇò(¨Éä)™ô ¸ÉÒ¨É(nùÉ)Ênù iªÉÉMÉ®úÉVÉ xÉÖiÉÖÊxÉ (¦É)    


English with Special Characters

pa. bhajana s®yav® manas¡ parama bhaktit° 

a. aja ru(dr¡)dulaku bh£-su(r¡)dula(ka)rudaina r¡ma (bha) 

ca. n¡da pra¸ava sapta svara v®da var¸a ¿¡stra 

   pur¡(¸¡)di catuÀÀaÀ¶i ka½ala bh®damu galig®

   m°dakara ¿ar¢ra(me)tti mukti m¡rgamunu deliyani

   v¡da tarka(m®)la ¿r¢ma(d¡)di ty¡gar¡ja nutuni (bha)    


Telugu

xms. Ë³ÏÁÇÁ©«s }qs¸R¶V®ªs[ ª«sV©«sry xmsLRiª«sV Ë³ÏÁNTPò»][ 

@. @ÇÁ LRiV(úµy)µR¶VÌÁNRPV Ë³ÏÁWcxqsV(LS)µR¶VÌÁ(NRP)LRiV\®µ¶©«s LSª«sV (Ë³ÏÁ) 

¿RÁ. ©yµR¶ úxmsßáª«s xqsxmsò xqs*LRi ®ªs[µR¶ ª«sLñRi aSxqsòQû 

   xmsoLS(ßØ)µj¶ ¿RÁ»R½Vxt<sQztísQ NRPÎÏÁÌÁ ÛË³Á[µR¶ª«sVV gRiÖÁlgi[

   ®ªsWµR¶NRPLRi aRPLkiLRi(®ªsV)¼½ò ª«sVVNTPò ª«sWLæRiª«sVV©«sV ®µ¶ÖÁ¸R¶V¬s

   ªyµR¶ »R½LRiä(®ªs[V)ÌÁ $ª«sV(µy)µj¶ »yùgRiLSÇÁ ©«sV»R½V¬s (Ë³ÏÁ)    


Tamil 

T. T4_] ú^VúY U]^ô TWU T4d§úRô 

A. A_ Új3(Wô)Õ3XÏ é4þ^÷(Wô)Õ3X(L)ÚûR3] WôU (T) 

N. SôR3 lWQY ^lR vYW úYR3 YoQ ^ôvjW 

   ×Wô(Qô)§3 NÕxþ`x¥ L[X úT4RØ L3­úL3

   úUôR3LW ^ÃW(ùU)j§ Ød§ UôoL3Øà ùR3­V²

   YôR3 RoL(úU)X cU(Rô3)§3 jVôL3Wô_ ÖÕ² (T)

TNû] ùNnYôn, U]úU! ªdÏVo Tj§ÙPu

©WUu, EÚj§Wô§VÚdÏm AkRQoLs ØRXôú]ôÚdÏm A¬Rô] 


CWôU TNû] ùNnYôn, U]úU! ªdÏVo Tj§ÙPu

SôúRôeLôWm, HrTReLs, Uû\Ls, CXdLQm, 

×WôQeLs B¡V AßTjÕ SôuÏ LûXL°u TôÏTôÓ HtTÓm 

B]kRUô] (U²R) EPùXÓjÕ Øj§ Y¯«û] V±VôR

YôÕm RÚdLØúUú]ô? úUXôo ØRXôLj 


§VôLWôN]ôp úTôt\l ùTtú\ô²u


TNû] ùNnYôn, U]úU! ªdÏVo Tj§ÙPu

HrTReLs þ HÝ ÑWeLs 

úUúXôo þ Ømêoj§Ls B¡úVôo


Kannada

®Ú. ºÚd«Ú ÑæÞ¾ÚßÈæÞ ÈÚß«ÚÑÛ ®ÚÁÚÈÚß ºÚP¡}æàÞ 

@. @d ÁÚß(¥ÛÃ)¥ÚßÄOÚß ºÚà-ÑÚß(ÁÛ)¥ÚßÄ(OÚ)ÁÚß¥æç«Ú ÁÛÈÚß (ºÚ) 

^Ú. «Û¥Ú ®ÚÃyÈÚ ÑÚ®Ú¡ ÑÚÊÁÚ ÈæÞ¥Ú ÈÚÁÚ| ËÛÑÚ¡ð 

   ®Úâ´ÁÛ(zÛ)¦ ^Ú}ÚßÎÚÐÏo OÚ×ÚÄ ºæÞ¥ÚÈÚßß VÚÆVæÞ

   ÈæàÞ¥ÚOÚÁÚ ËÚÂÞÁÚ(Èæß)~¡ ÈÚßßP¡ ÈÚáÛÁÚXÈÚßß«Úß ¥æÆ¾Úß¬

   ÈÛ¥Ú }ÚÁÚQ(ÈæßÞ)Ä *ÈÚß(¥Û)¦ }ÛÀVÚÁÛd «Úß}Úß¬ (ºÚ)    


Malayalam

]. `P\ tkbth a\km ]ca `àntXm 

A. AP cp({Zm)ZpeIp `qþkp(cm)Zpe(I)cpssZ\ cma (`) 

N. \mZ {]Wh k]vX kzc thZ hcvW imkv{X 

   ]pcm(Wm)Zn NXpjvjjvSn Ife t`Zap KentK

   tamZIc icoc(sa)¯n apàn amcvKap\p sZenb\n

   hmZ XcvI(ta)e {ioa(Zm)Zn XymKcmP \pXp\n (`)    


Assamese

Y. \öLX åaÌ^ã¾ ]Xaç Y»] \ö×NþãTöç 

%. %L »Ó(VÐç)VÇ_EÇõ \Éö-aÇ(»ç)VÇ_(Eõ)»ÓêVX »ç] (\ö) 

$Jô. XçV YÒS¾ aŠ º¾» å¾V ¾Sï `çØ—ö 

   YÇ»ç(Sç)×V $JôTÇö¹b×rô Eõ__ å\öV]Ç G×_ãG

   å]çVEõ» `»Ý»(å])×wø ]Ç×Nþ ]çGï]ÇXÇ åV×_Ì^×X

   ¾çV TöEïõ(å])_ `ÒÝ](Vç)×V ±Ì^çG»çL XÇTÇö×X (\ö)    


Bengali

Y. \öLX åaÌ^ã[ý ]Xaç YÌ[ý] \ö×NþãTöç 

%. %L Ì[ýÓ(VÐç)VÇ_EÇõ \Éö-aÇ(Ì[ýç)VÇ_(Eõ)Ì[ýÓêVX Ì[ýç] (\ö) 

»Jô. XçV YÒS[ý aŠ Ø‘öÌ[ý å[ýV [ýSï `çØ—ö 

   YÇÌ[ýç(Sç)×V »JôTÇö¹b×rô Eõ__ å\öV]Ç G×_ãG

   å]çVEõÌ[ý `Ì[ýÝÌ[ý(å])×wø ]Ç×Nþ ]çGï]ÇXÇ åV×_Ì^×X

   [ýçV TöEïõ(å])_ `ÒÝ](Vç)×V ±Ì^çGÌ[ýçL XÇTÇö×X (\ö)    


Gujarati

~É. §ÉWð{É »Éà«É´Éà ©É{É»ÉÉ ~É­÷©É §ÉÎGlÉlÉÉà 

+. +Wð ®ø(röÉ)qÖö±ÉHÖí §ÉÚ-»ÉÖ(­÷É)qÖö±É(Hí)®øqäö{É ­÷É©É (§É) 

SÉ. {ÉÉqö ¡ÉiÉ´É »É~lÉ »´É­÷ ´Éàqö ´ÉiÉÇ ¶ÉÉ»mÉ 

   ~ÉÖ­÷É(iÉÉ)Êqö SÉlÉÖººÉÎº`ò Hí³±É §Éàqö©ÉÖ NÉÊ±ÉNÉà

   ©ÉÉàqöHí­÷ ¶É­÷Ò­÷(©Éè)ÊnÉ ©ÉÖÎGlÉ ©ÉÉNÉÇ©ÉÖ{ÉÖ qèöÊ±É«ÉÊ{É

   ´ÉÉqö lÉHÇí(©Éà)±É ¸ÉÒ©É(qöÉ)Êqö l«ÉÉNÉ­÷ÉWð {ÉÖlÉÖÊ{É (§É)    


Oriya

`. bþS_ Òj¯ÆÒg c_jÐ `eþc bþ¦ÞÆÒ[Ð 

@. @S eÊþ(]öÐ)]ÊmþLÊ bËþ-jÊ(eþÐ)]Êmþ(L)eÊþÒ]ß_ eþÐc (bþ) 

Q. _Ð] `õZg j©Æ jçgeþ Òg] gZà hÐ±Æ 

   `ÊeþÐ(ZÐ)]Þ Q[Êiçi½Þ¤ Lfmþ Òbþ]cÊ NmÞþÒN

   ÒcÐ]Leþ heþÑeþ(Òc)rÞþ cÊ¦ÞÆ cÐNàcÊ_Ê Ò]mÞþ¯Æ_Þ

   gÐ] [Là(Òc)mþ hõÑc(]Ð)]Þ [ÔÐNeþÐS _Ê[Ê_Þ (bþ)    


Punjabi

a. eO` n~hm~ g`ns ajg euEYY¨ 

A. AO jx(^s)]xkEx ey-nx(js)]xk(E)jx]¤` jsg (e) 

M. `s] a®Xm naY n¯j m~] mjX osnZ 

   axjs(Xs)u] MYx°ouoS Ekk e~]gx IukI~

   g¨]Ej ojvj(g~)uYY gxuEY gsjIgx`x ]~ukhu`

   ms] YjE(g~)k o®vg(]s)u] YisIjsO `xYxu` (e)    

