
Transliteration–Telugu 
_______________________________________________________ 
Transliteration as per Harvard-Kyoto (HK) Convention  
(including Telugu letters – Short e, Short o) - 
 
a   A     i    I     u   U   
R  RR  lR  lRR                            
e  E   ai  o  O   au  M (H or :)   
 
(e – short | E – Long |  o – short | O – Long) 
 
k    kh   g   gh  G      
c     ch   j    jh   J              (jn – as in jnAna) 
T    Th  D  Dh  N      
t    th   d   dh   n 
p    ph  b   bh   m      
y     r     l    L    v  
z     S    s     h    

bhava nuta-mOhanaM 
 
 In the kRti ‘bhava nuta nA’ – rAga mOhanaM, zrI tyAgarAja calls Lord, 
who is tired, to relax in his mind.  
 
P bhava nuta nA hRdayamuna ramimpumu  
 baDalika tIra  
 
A bhava tAraka nAtO bahu palkina  
 baDalika tIra kamala saM(bhava) 
 
C1  pavana suta priya tanakai tirigina  
 baDalika tIra  
     bhavanamu jEri nanu verapiJcina  
 baDalika tIra kamala saM(bhava) 
 
C2  varamagu naivEdyamulanu jEyani  
 baDalika tIra  
      parava lEka sari pOyinaTT(A)Dina  
 baDalika tIra kamala saM(bhava) 
 
C3  prabala jEsi nanu brOcedav(a)nukonna  
 baDalika tIra     
      prabhu nIvu tyAgarAjuniki  
 baDalika tIra kamala saM(bhava) 
 
Gist  
 O Lord praised by Lord ziva! O Lord who carries across the Ocean of 
Worldly Existence! O Lord praised by Lord brahmA! O Lord who is dear to 
AJjanEya! 
 Deign to relax in my heart to overcome Your fatigue – (a) of conversing a 
lot with me; (b)  of wandering for my sake; (c) for astounding me by coming to my 
house; (d) of (my) not preparing sacred food items to You; and (e) for talking (to 
such a great Lord), without offering food, as if it is alright.    
 You are Lord of this tyAgarAja;  You protected me by making me famous; 
deign to relax in my heart to overcome Your fatigue for having so intended. 



 
Word-by-word Meaning  
 
P O Lord praised (nuta) by Lord ziva (bhava)! Deign to relax (ramimpumu) 
(literally sport) in my (nA) heart (hRdayamuna) to overcome (tIra) Your fatigue 
(baDalika).  
 
A O Lord who carries across (tAraka) the Ocean of Worldly Existence 
(bhava)!   
 O Lord praised (nuta) by Lord brahmA – born (saMbhava) in Lotus 
(kamala)! Deign to relax in my heart to overcome (tIra) Your fatigue (baDalika) 
of conversing (palkina) (literally talking) a lot (bahu) with me (nAtO).  
 
C1  O Lord who is dear (priya) to AJjanEya – son (suta) of vAyu (pavana)!  
 O Lord praised (nuta) by Lord brahmA – born (saMbhava) in Lotus 
(kamala)! Deign to relax in my heart to overcome (tIra) Your fatigue (baDalika) 
of –  
 wandering (tirigina) for my (tanakai) sake;  
 astounding (verapiJcina) (literally alarming) me by coming (jEri) to my 
house (bhavanamu).  
 
C2  O Lord praised (nuta) by Lord brahmA – born (saMbhava) in Lotus 
(kamala)! Deign to relax in my heart to overcome (tIra) Your fatigue (baDalika) 
of – 
 (my) not preparing (jEyani) sacred (varamagu) food items 
(naivEdyamulanu) to You, and   
 for talking (ADina) (to such a great Lord) without offering food (parava 
lEka) (literally spread) as if (aTTu) it is alright (sari pOvu) (sari pOyinaTTu) 
(pOyinaTTADina).   
 
C3 O Lord praised (nuta) by Lord brahmA – born (saMbhava) in Lotus 
(kamala)!  
 You (nIvu) are Lord (prabhuvu) of this tyAgarAja (tyAgarAjuniki);  You 
protected (brOcedavu) me by making (jEsi) me (nanu) famous (prabala);  
 deign to relax in my heart to overcome (tIra) Your fatigue (baDalika) for 
having so intended (anukonna) (brOcedavanukonna). 
   
Notes –  
 General – In the book of Shri CR, the ‘tiredness’ (baDalika)  has been 
attributed to zrI tyAgarAja. In my humble opinion, it is the tiredness of the Lord 
that zrI tyAgarAja is mentioning in the kRti.  
 C2 – parava lEka – This is how it is given in all the books.  ‘parava’ has 
two different roots – (1) ‘paracu’ – to spread (like food items); (2) ‘paranA’ – 
regard, respect. In the case of ‘paranA’, the ending vowel would be elongated as 
‘paravA’. 
 If it is taken in the first sense ‘to spread’, then it should be joined to the 
first half of the caraNa and interpreted as ‘for not preparing nice (sacred) food 
items and not offering (parava lEka) (literally spreading) the same and talking as 
if it is alright’.  
 If it is taken in the second sense ‘regard’, then the second half could be 
interpreted separately – ‘talking without regard (paravA lEka) as if it is alright’.  
 As the ending vowel of the word ‘parava’ is not elongated, it has to be 
taken in the first sense only.  
 C2 – saripOyinaTTu – this is how it is given in all the books.  this is 
mostly a colloquial usage. This is used idiomatically to mean ‘it was alright’, ‘it 
didn’t matter’. Any suggestions ???  



 C3 – brOcedavanukonna – This is how it is given in all the books other 
than that of Shri TKG, where it is given as ‘brOcenanukonna’. As the version 
given here seems to be appropriate, it has been adopted. Any suggestions ???  
 C3 – anukonu – This has been translated as ‘intention’; however, in fact, 
as the Lord is ‘satya saGkalpa’, His very intention or thought is as good as 
accomplished. This is also called ‘cittamu’ – ‘will’ – please refer to zrI tyAgarAja 
kRti ‘nI cittamu nA bhAgyamu’ – rAga vijayavasanta.  
 C3 – kamala sambhava – In the book of Shri TKG, this is given as ‘jalaja 
sambhava’ whereas, it is given as ‘kamala sambhava’ in all other books. Though 
both mean same thing, this needs to be checked. Any suggestions ??? 
 General – According to great hari-kathA exponent Brahma Shri TS 
Balakrishna Sastrigal, this song was sung by zrI tyAgarAja after the Lord visited 
his house one evening together with sITa and AJjanEya in the garb of an old 
couple and a young sanyAsi (respectively). According to him, zrI tyAgarAja spoke 
to the Lord throughout the night without offering any proper seat or food and 
when they left early in the morning next day, he beheld them as Lord rAma, sItA 
and AJjanEya. Regretting his action of not showing proper respect to the Lord, 
zrI tyAgarAja sang this song asking the Lord to relax in his heart.  

 Devanagari 

{É. ¦É´É xÉÖiÉ xÉÉ ¾þnùªÉ¨ÉÖxÉ ®úÊ¨É¨{ÉÖ¨ÉÖ  
   ¤Éb÷Ê™ôEò iÉÒ®ú  
+. ¦É´É iÉÉ®úEò xÉÉiÉÉä ¤É½Öþ {ÉÎ±EòxÉ  
    ¤Éb÷Ê™ôEò iÉÒ®ú Eò¨É™ô ºÉÆ(¦É´É) 
SÉ1. {É´ÉxÉ ºÉÖiÉ Ê|ÉªÉ iÉxÉEèò ÊiÉÊ®úÊMÉxÉ  
    ¤Éb÷Ê™ôEò iÉÒ®ú  
    ¦É´ÉxÉ¨ÉÖ VÉäÊ®ú xÉxÉÖ ´Éä®úÊ{ÉÊˆÉxÉ  
    ¤Éb÷Ê™ôEò iÉÒ®ú Eò¨É™ô ºÉÆ(¦É´É) 
SÉ2. ´É®ú¨ÉMÉÖ xÉè´Éät¨ÉÖ™ôxÉÖ VÉäªÉÊxÉ  
    ¤Éb÷Ê™ôEò iÉÒ®ú  
    {É®ú´É ™äôEò ºÉÊ®ú {ÉÉäÊªÉxÉ(^õÉ)Êb÷xÉ  
    ¤Éb÷Ê™ôEò iÉÒ®ú Eò¨É™ô ºÉÆ(¦É´É) 
SÉ3. |É¤É™ô VÉäÊºÉ xÉxÉÖ ¥ÉÉäSÉänù(´É)xÉÖEòÉäzÉ  
    ¤Éb÷Ê™ôEò iÉÒ®ú 
    |É¦ÉÖ xÉÒ´ÉÖ iªÉÉMÉ®úÉVÉÖÊxÉÊEò  
    ¤Éb÷Ê™ôEò iÉÒ®ú Eò¨É™ô ºÉÆ(¦É´É)  

 English with Special Characters 

pa. bhava nuta n¡ h¤dayamuna ramimpumu  



   ba·alika t¢ra  
a. bhava t¡raka n¡t° bahu palkina  
    ba·alika t¢ra kamala saÆ(bhava) 
ca1. pavana suta priya tanakai tirigina  
    ba·alika t¢ra  
    bhavanamu j®ri nanu verapiμcina  
    ba·alika t¢ra kamala saÆ(bhava) 
ca2. varamagu naiv®dyamulanu j®yani  
    ba·alika t¢ra  
    parava l®ka sari p°yina(¶¶¡)·ina  
    ba·alika t¢ra kamala saÆ(bhava) 
ca3. prabala j®si nanu br°ceda(va)nukonna  
    ba·alika t¢ra 
    prabhu n¢vu ty¡gar¡juniki  
    ba·alika t¢ra kamala saÆ(bhava)  

 Telugu 
xms. Ë³ÏÁª«s ©«sV»R½ ©y x¤¦¦¦XμR¶¸R¶Vª«sVV©«s LRi−sVª«sVVöª«sVV  

   ÊÁ²R¶ÖÁNRP ¼d½LRi  

@. Ë³ÏÁª«s »yLRiNRP ©y»][ ÊÁx¤¦¦¦§ xmsÖÁä©«s  

    ÊÁ²R¶ÖÁNRP ¼d½LRi NRPª«sVÌÁ xqsLi(Ë³ÏÁª«s) 

¿RÁ1. xmsª«s©«s xqsV»R½ úzms¸R¶V »R½©«s\ZNP ¼½Ljigji©«s  

    ÊÁ²R¶ÖÁNRP ¼d½LRi  

    Ë³ÏÁª«s©«sª«sVV ÛÇÁ[Lji ©«s©«sV ®ªsLRizmsÄÓÁè©«s  

    ÊÁ²R¶ÖÁNRP ¼d½LRi NRPª«sVÌÁ xqsLi(Ë³ÏÁª«s) 

¿RÁ2. ª«sLRiª«sVgRiV \®©s®ªs[μR¶ùª«sVVÌÁ©«sV ÛÇÁ[¸R¶V¬s  

    ÊÁ²R¶ÖÁNRP ¼d½LRi  

    xmsLRiª«s ÛÍÁ[NRP xqsLji F¡LiVV©«s(ÉíØ)²T¶©«s  

    ÊÁ²R¶ÖÁNRP ¼d½LRi NRPª«sVÌÁ xqsLi(Ë³ÏÁª«s) 

¿RÁ3. úxmsÊÁÌÁ ÛÇÁ[zqs ©«s©«sV úËÜ[Â¿ÁμR¶(ª«s)©«sVN]©«sõ  



    ÊÁ²R¶ÖÁNRP ¼d½LRi 

    úxmsË³ÏÁV ¬dsª«so »yùgRiLSÇÁÙ¬sNTP  

    ÊÁ²R¶ÖÁNRP ¼d½LRi NRPª«sVÌÁ xqsLi(Ë³ÏÁª«s)  

 Tamil 
T. T4Y ÖR Sô yÚR3VØ] Wªm×Ø  
   T3P3−L ¾W  
A. T4Y RôWL SôúRô T3a÷ Tp¡]  
    T3P3−L ¾W LUX ^m(T4Y) 
N1. TY] ^÷R l¬V R]ûL §¬¡3]  
   T3P3−L ¾W  
   T4Y]Ø ú_¬ Sà ùYW©g£]  
   T3P3−L ¾W LUX ^m(T4Y) 
N2. YWUÏ3 ûSúYj3VØXà ú_V²  
   T3P3−L ¾W  
   TWY úXL ^¬ úTô«]h(Pô)¥3]  
   T3P3−L ¾W LUX ^m(T4Y) 
N3. lWT3X ú_³ Sà l3úWôùNR(Y)àùLôu]  
    T3P3−L ¾W 
    lW×4 ¿Ü jVôL3Wô_÷²¡  
    T3P3−L ¾W LUX ^m(TY)  

 
£Y]ôp úTôt\l ùTtú\ôú]!  
G]Õ CRVj§²p Cû[lTôßYôn, Lû[l×j ¾W 
 
©\®dLPûXd LPjÕ®lúTôú]!  
GuàPu ªdÏl TLokR Lû[l×j ¾W,   
 ©WU]ôp úTôt\l ùTtú\ôú]!  
 G]Õ CRVj§²p Cû[lTôßYôn 
 
1. YôÙ ûUkRàd¡²úVôú]! G]dLôLj §¬kR  
  Lû[l×j ¾W, 
  CpXj§û] AûPkÕ Guû] ®Vl×\f ùNnR  
  Lû[l×j ¾W,  
   ©WU]ôp úTôt\l ùTtú\ôú]!  
 G]Õ CRVj§²p Cû[lTôßYôn 
 
2. EVo ¨úYR]eLû[ (Sôu) RVô¬dLôR   
  Lû[l×j ¾W, 
  (¨úYR]eLû[) TûPdLôÕ, N¬Rôù]uß,  
  (EuàPu) EûWVô¥V Lû[l×j ¾W, 
 ©WU]ôp úTôt\l ùTtú\ôú]!  
 G]Õ CRVj§²p Cû[lTôßYôn  
 
3. ùTVo ®[eLf ùNnùRuû]d LôjRû];  
   (Aq®Rm) Gi¦V Lû[l×j ¾W,  
   §VôLWôN²u RûXYu ¿úV;  



   Lû[l×j ¾W,  
 ©WU]ôp úTôt\l ùTtú\ôú]!  
 G]Õ CRVj§²p Cû[lTôßYôn 
 
N¬Rôù]uß þ Rôu ùNnYÕ RYù\] EQWôÕ 

 Kannada 

®Ú. ºÚÈÚ «Úß}Ú «Û ÔÚä¥Ú¾ÚßÈÚßß«Ú ÁÚÉßÈÚßß°ÈÚßß  
   ¶sÚÆOÚ ~ÞÁÚ  
@. ºÚÈÚ }ÛÁÚOÚ «Û}æàÞ ¶ÔÚß ®ÚÆQ«Ú  
    ¶sÚÆOÚ ~ÞÁÚ OÚÈÚßÄ ÑÚM(ºÚÈÚ) 
^Ú1. ®ÚÈÚ«Ú ÑÚß}Ú ¯Ã¾Úß }Ú«ÚOæç ~ÂW«Ú  
    ¶sÚÆOÚ ~ÞÁÚ  
    ºÚÈÚ«ÚÈÚßß eæÞÂ «Ú«Úß ÈæÁÚ¯jÝ`«Ú  
    ¶sÚÆOÚ ~ÞÁÚ OÚÈÚßÄ ÑÚM(ºÚÈÚ) 
^Ú2. ÈÚÁÚÈÚßVÚß «æçÈæÞ¥ÚÀÈÚßßÄ«Úß eæÞ¾Úß¬  
    ¶sÚÆOÚ ~ÞÁÚ  
    ®ÚÁÚÈÚ ÅæÞOÚ ÑÚÂ ®æãÞ¿ß«Ú(mÛo)t«Ú  
    ¶sÚÆOÚ ~ÞÁÚ OÚÈÚßÄ ÑÚM(ºÚÈÚ) 
^Ú3. ®ÚÃ¶Ä eæÞÒ «Ú«Úß ·æàÃÞ^æ¥Ú(ÈÚ)«ÚßOæà«Ú−  
    ¶sÚÆOÚ ~ÞÁÚ 
    ®ÚÃºÚß ¬ÞÈÚâ´ }ÛÀVÚÁÛdß¬P  
    ¶sÚÆOÚ ~ÞÁÚ OÚÈÚßÄ ÑÚM(ºÚÈÚ)  

 Malayalam 
]. `h \pX \m lrZbap\ canav]pap  
   _UenI Xoc  
A. `h XmcI \mtXm _lp ]evIn\  
    _UenI Xoc Iae kw(`h) 
N1. ]h\ kpX {]nb X\ssI XncnKn\  
    _UenI Xoc  
    `h\ap tPcn \\p shc]n©n\  
    _UenI Xoc Iae kw(`h) 



N2. hcaKp ss\thZyape\p tPb\n  
    _UenI Xoc  
    ]ch teI kcn t]mbn\(«m)Un\  
    _UenI Xoc Iae kw(`h) 
N3. {]_e tPkn \\p t{_msNZ(h)\psIm¶  
    _UenI Xoc 
    {]`p \ohp XymKcmPp\nIn  
    _UenI Xoc Iae kw(`h)  

 Assamese 

Y. \ö¾ XÇTö Xç c÷ÖVÌ^]ÇX »×]�Ç]Ç (ramimpumu) 
   [ýQö×_Eõ TöÝ»  
%. \ö¾ Töç»Eõ XçãTöç [ý§ Y×’õX  
    [ýQö×_Eõ TöÝ» Eõ]_ ae(\ö¾) 
$Jô1. Y¾X aÇTö ×YÒÌ^ TöXêEõ ×Tö×»×GX  
    [ýQö×_Eõ TöÝ»  
    \ö¾X]Ç åL×» XXÇ å¾»×Y×‡ûX  
    [ýQö×_Eõ TöÝ» Eõ]_ ae(\ö¾) 
$Jô2. ¾»]m éXã¾²Ì^]Ç_XÇ åLÌ^×X  
    [ýQö×_Eõ TöÝ»  
    Y»¾ å_Eõ a×» åYç×Ì^X(vôç)×QöX  
    [ýQö×_Eõ TöÝ» Eõ]_ ae(\ö¾) 
$Jô3. YÒ[ý_ åL×a XXÇ æ[ýÐçä$JôV(¾)XÇãEõç~  
    [ýQö×_Eõ TöÝ» 
    YÒ\Çö XÝ¾Ç ±Ì^çG»çLÇ×X×Eõ  
    [ýQö×_Eõ TöÝ» Eõ]_ ae(\ö¾)  

 Bengali 

Y. \ö[ý XÇTö Xç c÷ÖVÌ^]ÇX Ì[ý×]�Ç]Ç (ramimpumu) 
   [ýQö×_Eõ TöÝÌ[ý  
%. \ö[ý TöçÌ[ýEõ XçãTöç [ý§ Y×’õX  



    [ýQö×_Eõ TöÝÌ[ý Eõ]_ ae(\ö[ý) 
»Jô1. Y[ýX aÇTö ×YÒÌ^ TöXêEõ ×Tö×Ì[ý×GX  
    [ýQö×_Eõ TöÝÌ[ý  
    \ö[ýX]Ç åL×Ì[ý XXÇ å[ýÌ[ý×Y×‡ûX  
    [ýQö×_Eõ TöÝÌ[ý Eõ]_ ae(\ö[ý) 
»Jô2. [ýÌ[ý]m éXã[ý²Ì^]Ç_XÇ åLÌ^×X  
    [ýQö×_Eõ TöÝÌ[ý  
    YÌ[ý[ý å_Eõ a×Ì[ý åYç×Ì^X(vôç)×QöX  
    [ýQö×_Eõ TöÝÌ[ý Eõ]_ ae(\ö[ý) 
»Jô3. YÒ[ý_ åL×a XXÇ æ[ýÐçä»JôV([ý)XÇãEõç~  
    [ýQö×_Eõ TöÝÌ[ý 
    YÒ\Çö XÝ[ýÇ ±Ì^çGÌ[ýçLÇ×X×Eõ  
    [ýQö×_Eõ TöÝÌ[ý Eõ]_ ae(\ö[ý)  

 Gujarati 

~É. §É´É {ÉÖlÉ {ÉÉ Àúqö«É©ÉÖ{É −÷Ê©É©~ÉÖ©ÉÖ  
   ¥ÉeôÊ±ÉHí lÉÒ−÷  
+. §É´É lÉÉ−÷Hí {ÉÉlÉÉà ¥É¾Öú ~ÉÎ±Hí{É  
    ¥ÉeôÊ±ÉHí lÉÒ−÷ Hí©É±É »ÉÅ(§É´É) 
SÉ1. ~É´É{É »ÉÖlÉ Ê¡É«É lÉ{ÉHäí ÊlÉÊ−÷ÊNÉ{É  
    ¥ÉeôÊ±ÉHí lÉÒ−÷  
    §É´É{É©ÉÖ WðàÊ−÷ {É{ÉÖ ´Éè−÷Ê~ÉÎ_SÉ{É  
    ¥ÉeôÊ±ÉHí lÉÒ−÷ Hí©É±É »ÉÅ(§É´É) 
SÉ2. ´É−÷©ÉNÉÖ {Éä´Éàv©ÉÖ±É{ÉÖ Wðà«ÉÊ{É  
    ¥ÉeôÊ±ÉHí lÉÒ−÷  
    ~É−÷´É ±ÉàHí »ÉÊ−÷ ~ÉÉàÊ«É{É(`Ãò`òÉ)Êeô{É  
    ¥ÉeôÊ±ÉHí lÉÒ−÷ Hí©É±É »ÉÅ(§É´É) 
SÉ3. ¡É¥É±É WðàÊ»É {É{ÉÖ ¦ÉÉàSÉèqö(´É){ÉÖHíÉè}É  
    ¥ÉeôÊ±ÉHí lÉÒ−÷ 



    ¡É§ÉÖ {ÉÒ´ÉÖ l«ÉÉNÉ−÷ÉWÖðÊ{ÉÊHí  
    ¥ÉeôÊ±ÉHí lÉÒ−÷ Hí©É±É »ÉÅ(§É´É)  

 Oriya 

`. bþg _Ê[ _Ð kóþ]¯ÆcÊ_ eþcÞ−ÊÆcÊ  
   aXmÞþL [Ñeþ  
@. bþg [ÐeþL _ÐÒ[Ð akÊþ `mçþLÞ_  
    aXmÞþL [Ñeþ Lcmþ jÕ(bþg) 
Q1. `g_ jÊ[ `õÞ¯Æ [_ÒLß [ÞeÞþNÞ_  
    aXmÞþL [Ñeþ  
    bþg_cÊ ÒSeÞþ __Ê Ògeþ`ÞqÞ_  
    aXmÞþL [Ñeþ Lcmþ jÕ(bþg) 
Q2. geþcNÊ Ò_ßÒg]ÔcÊmþ_Ê ÒS¯Æ_Þ  
    aXmÞþL [Ñeþ  
    `eþg ÒmþL jeÞþ Ò`Ð¯ÞÆ_(pÐ)XÞ_  
    aXmÞþL [Ñeþ Lcmþ jÕ(bþg) 
Q3. `õamþ ÒSjÞ __Ê ÒaöÐÒQ](g)_ÊÒLÐ_ï  
    aXmÞþL [Ñeþ 
    `õbÊþ _ÑgÊ [ÔÐNeþÐSÊ_ÞLÞ  
    aXmÞþL [Ñeþ Lcmþ jÕ(bþg)  

 Punjabi 

a. em `xY `s up®]hgx` juggaxgx  
   dUukE Yvj  
A. em YsjE `sY¨ dpx aukE`  
    dUukE Yvj Egk n|(em) 
M1. am` nxY ua®h Y`E¤ uYujuI`  
    dUukE Yvj  



    em`gx O~uj ``x m~juauRM`  
    dUukE Yvj Egk n|(em) 
M2. mjgIx `¥m~]igxk`x O~hu`  
    dUukE Yvj  
    ajm k~E nuj a¨uh`(SSs)uU`  
    dUukE Yvj Egk n|(em) 
M3. a®dk O~un ``x d®¨M~](m)`xE¨°`  
    dUukE Yvj 
    a®ex `vmx YisIjsOxu`uE  
    dUukE Yvj Egk n|(em)  
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