Transliteration–Telugu _______________________________________________________

Transliteration as per Harvard-Kyoto (HK) Convention 

(including Telugu letters – Short e, Short o) -

a   A     i    I     u   U  

R  RR  lR  lRR                           

e  E   ai  o  O   au  M (H or :) 


(e – short | E – Long |  o – short | O – Long)


k    kh   g   gh  G     

c     ch   j    jh   J             
(jn – as in jnAna)

T    Th  D  Dh  N     

t    th   d   dh   n

p    ph  b   bh   m     

y     r     l    L    v 

z     S    s     h   

cintistustunnADE-mukhAri


In the kRti ‘cintistunnADE yamuDu’ – rAga mukhAri, zrI tyAgarAja says that the Lord of Death is worried because people had taken to chanting of names of Lord. 

P 
cintistunnADE yamuDu

A 
santatamu sujanul(e)lla 


sad-bhajana jEyuTa jUci (cintistu)

C1 
zUla pAza dhRta bhaTa 

jAlamula jUci mari mI 


kOlAhalamul(u)Dugu 

kAlam(A)yen(a)nucu 
(cintistu)

C2 
vAridhi zOSimpa jEyu 

krUra kumbhajuni rIti 


ghOra narak(A)dul(a)Nacu 


tAraka nAmamunu talaci (cintistu)

C3 
dAri teliya lEka tirugu-


vAral(ai)na cAlun(a)NTE


sAram(a)ni tyAgarAju 


saGkIrtanamu pADEr(a)nucu (cintistu)

Gist 


The Lord of Death is worried. 


Looking at all pious people ever involved in devoutly singing names of Lord, the Lord of Death is worried.  


Looking at the multitude of (his army of) warriors wielding trident and noose, telling them that now time has come for abatement of your uproar, the Lord of Death is worried.   


In the same manner as the ferocious sage agastya (one born of pitcher) who dried up the ocean, thinking of the sacred name of the Lord which subdues even the terrible hell etc., the Lord of Death is worried.


He thought that it would be sufficient if atleast there are people who wander about not knowing the path (of salvation) (so that he could lay hand on them), but, noting that they also are singing the songs of the tyAgarAja considering them to be the essence (of the tAraka nAma), the Lord of Death is worried. 

Word-by-word Meaning 

P
The Lord of Death (yamuDu) is worried (cintistunnADE) (literally pondering). 

A
Looking (jUci) at all (ella) pious people (sujanulu) (sujanulella) ever (santatamu) involved in (jEyuTa) devoutly singing names of Lord (sad-bhajana), 


the Lord of Death is worried.  

C1 
Looking at (jUci) the multitude (jAlamula) of (his army of) warriors (bhaTa) wielding (dhRta) trident (zUla) and noose (pAza), 


telling (anucu) them that now (mari) time (kAlamu) has come (Ayenu) (kAlamAyenanucu) for abatement (uDugu) of your (mI) uproar (kOlAhalamulu) (kOlAhalamuluDugu), 


the Lord of Death is worried.   

C2 
In the same manner (rItI) as the ferocious (krUra) sage agastya – one born of pitcher (kumbhajuni) – who dried up (zOSimpa jEyu) the ocean (vAridhi), 


thinking (talaci) of the sacred (tAraka) (literally to cross over) name (nAmamunu) of the Lord which subdues (aNacu) even the terrible (ghOra) hell (naraka) etc. (Adulu) (narakAdulaNacu), 


the Lord of Death is worried.

C3 
He thought that (aNTE) it would be sufficient (cAlunu) (aNTE) (cAlunaNTE) if atleast (aina) there are people (vAralu) who wander about (tirugu) (tiruguvAralaina) not (lEka) knowing (teliya) the path (dAri) (of salvation) (so that he could lay hand on them), but 


noting (anucu) that they also are singing (pADEru) (pADEranucu) the songs (saGkIrtanamu) of the tyAgarAja (tyAgarAju) considering them (ani) to be the essence (sAramu) (sAramani) (of the tAraka nAma), 

 
the Lord of Death is worried. 

 Notes – 


C1 – kAlamAyenanucu – this is how it is given in all the books other than TKG, wherein it is given as ‘kAlamAyenEyanucu’. This needs to be checked. Any suggestions ???


C2 – vAridhi zOSimpa – The episode of sage agastya drinking up the ocean is found in mahAbhArata, Book 3 – Vana Parva – Sections 104 and 105. Please visit web site for full translation of mahAbharata – 

http://www.sacred-texts.com/hin/m03/index.htm

C2 – tAraka nAma – the name ‘rAma’. Please refer to discourse of kAJci paramAcArya on the subject -

http://www.geocities.com/Athens/Rhodes/2952/mantra3.html
 
C3 – sAramani – zrI tyAgarAja states that his songs are the essence of the name of the ‘rAma’ - tAraka nAma. 


Devanagari

{É. ÊSÉÎxiÉ(ºiÉÖ)zÉÉbä÷ ªÉ¨ÉÖbÖ÷

+. ºÉxiÉiÉ¨ÉÖ ºÉÖVÉxÉÖ(™äô)šô 

    ºÉ‘ùVÉxÉ VÉäªÉÖ]õ VÉÚÊSÉ (ÊSÉ)

SÉ1. ¶ÉÚ™ô {ÉÉ¶É vÉÞiÉ ¦É]õ 

    VÉÉ™ô¨ÉÖ™ô VÉÚÊSÉ ¨ÉÊ®ú ¨ÉÒ 

    EòÉä™ôÉ½þ™ô¨ÉÖ(™Öô)bÖ÷MÉÖ 

    EòÉ™ô(¨ÉÉ)ªÉä(xÉ)xÉÖSÉÖ (ÊSÉ)

SÉ2. ´ÉÉÊ®úÊvÉ ¶ÉÉäÊ¹É¨{É VÉäªÉÖ 

    GÚò®ú EÖò¨¦ÉVÉÖÊxÉ ®úÒÊiÉ 

    PÉÉä®ú xÉ®ú(EòÉ)nÖù(™ô)hÉSÉÖ 

    iÉÉ®úEò xÉÉ¨É¨ÉÖxÉÖ iÉ™ôÊSÉ (ÊSÉ)

SÉ3. nùÉÊ®ú iÉäÊ™ôªÉ ™äôEò ÊiÉ¯ûMÉÖ 

    ´ÉÉ®ú™èôxÉ SÉÉ™Öô(xÉ)h]äõ

    ºÉÉ®ú¨ÉÊxÉ iªÉÉMÉ®úÉVÉÖ 

    ºÉÆEòÒiÉÇxÉ¨ÉÖ {ÉÉbä÷(®ú)xÉÖSÉÖ (ÊSÉ)


English with Special Characters

pa. cinti(stu)nn¡·® yamu·u

a. santatamu sujanu(le)lla 

    sadbhajana j®yu¶a j£ci (ci)

ca1. ¿£la p¡¿a dh¤ta bha¶a 

    j¡lamula j£ci mari m¢ 

    k°l¡halamu(lu)·ugu 

    k¡la(m¡)ye(na)nucu (ci)

ca2. v¡ridhi ¿°Àimpa j®yu 

    kr£ra kumbhajuni r¢ti 

    gh°ra nara(k¡)du(la)¸acu 

    t¡raka n¡mamunu talaci (ci)

ca3. d¡ri teliya l®ka tirugu 

    v¡ralaina c¡lu(na)¸¶®

    s¡ramani ty¡gar¡ju 

    sa´k¢rtanamu p¡·®(ra)nucu (ci)


Telugu

xms. ÀÁ¬sò(xqsVò)©yõ®²¶[ ¸R¶Vª«sVV²R¶V

@. xqs©«sò»R½ª«sVV xqsVÇÁ©«sV(ÛÍÁ)ÌýÁ 

    xqsµR¶÷éÇÁ©«s ÛÇÁ[¸R¶VVÈÁ ÇÁÚÀÁ (ÀÁ)

¿RÁ1. aRPWÌÁ FyaRP µ³R¶X»R½ Ë³ÏÁÈÁ 

    ÇØÌÁª«sVVÌÁ ÇÁÚÀÁ ª«sVLji ­dsV 

    N][ÍØx¤¦¦¦ÌÁª«sVV(ÌÁV)²R¶VgRiV 

    NSÌÁ(ª«sW)¹¸¶V(©«s)©«sV¿RÁV (ÀÁ)

¿RÁ2. ªyLjiµ³j¶ a][ztsQª«sVö ÛÇÁ[¸R¶VV 

    úNRPWLRi NRPVª«sV÷éÇÁÙ¬s Lki¼½ 

    |mnsWLRi ©«sLRi(NS)µR¶V(ÌÁ)ßá¿RÁV 

    »yLRiNRP ©yª«sVª«sVV©«sV »R½ÌÁÀÁ (ÀÁ)

¿RÁ3. µyLji ¾»½ÖÁ¸R¶V ÛÍÁ[NRP ¼½LRiVgRiV 

    ªyLRi\ÛÍÁ©«s ¿yÌÁV(©«s)âßíá[

    ryLRiª«sV¬s »yùgRiLSÇÁÙ 

    xqsLiNUPLRiò©«sª«sVV Fy®²¶[(LRi)©«sV¿RÁV (ÀÁ)


Tamil

T. £k§vÕu]ôúP3 VØÓ3

A. ^kRRØ ^÷_à(ùX)pX 

    ^j3þT4_] ú_ÙP _ø£ (£k§)

N1. ^øX Tô^ j4ÚR T4P 

    _ôXØ(ùX)pX _ø£ U¬ Á

    úLôXôaXØ(Û)Ó3Ï3 

    LôX(Uô)ùV(])àÑ (£k§)

N2. Yô¬§4 ú^ôµmT ú_Ù 

    dìW ÏmT4_÷² Ã§

    úLô4W SW(Lô)Õ3(X)QÑ 

    RôWL SôUØà RX£
(£k§)

N3. Rô3¬ ùR­V úXL §ÚÏ3 

    YôWûX] NôÛ(])iúP

    ^ôW(U)² jVôL3Wô_÷ 

    ^e¸oR]Ø TôúP3(W)àÑ (£k§)

LYûXÙtßs[ôú] GUu!

GqYUVØm SpúXôo VôYÚm 

£\kR áhÓ Y¯TôÓ ùNnRp LiÓd 


LYûXÙtßs[ôú] GUu!

1. ãXØm, TôNd L«ßúUkÕm (R]Õ) 

  TûP«]ûW úSôd¡, C²ÙeLs

  ùTÚe áfNùXpXôm APeÏm 

  úSWm YkÕ®hPùR]d  


LYûXÙtßs[ôú] GUu!

2. LPûX Yt\f ùNnÙm

  LÓm ÏmTØ² úTôuß,

  ùLô¥V SWLm B¡VYt±û] VPdÏm 

  RôWL SôUj§û] ¨û]jÕd 


LYûXÙtßs[ôú] GUu!

3. Y¯V±VôÕ §¬kÕ

   AûXúYôWô¡Ûm úTôÕùUu\ôp, (AYÚm)

   NôWùU]j §VôLWôN²u 

   Ne¸ojR]eLû[l TôÓ¡u\]úWùV]d 


LYûXÙtßs[ôú] GUu!

áhÓ Y¯TôÓ þ TNû]

ÏmTØ² þ ALj§Vo 

RôWL SôUm þ CWôU SôUm

úTôÕùUu\ôp þ SUu ùLôiÓ ùNpX

NôWùU] þ CWôU SôUj§u NôWùU]


Kannada

®Ú. _¬¡(ÑÚß¡)«Û­sæÞ ¾ÚßÈÚßßsÚß

@. ÑÚ«Ú¡}ÚÈÚßß ÑÚßd«Úß(Åæ)ÄÇ 

    ÑÚ¥Ú¼d«Ú eæÞ¾Úßßl dà_ (_)

^Ú1. ËÚàÄ ®ÛËÚ ¨Úä}Ú ºÚl 

    eÛÄÈÚßßÄ dà_ ÈÚßÂ ÉßÞ 

    OæàÞÅÛÔÚÄÈÚßß(Äß)sÚßVÚß 

    OÛÄ(ÈÚáÛ)¾æß(«Ú)«Úß^Úß (_)

^Ú2. ÈÛÂ© ËæàÞÏÈÚß° eæÞ¾Úßß 

    OÚàÃÁÚ OÚßÈÚß¼dß¬ ÂÞ~ 

    YæàÞÁÚ «ÚÁÚ(OÛ)¥Úß(Ä)y^Úß 

    }ÛÁÚOÚ «ÛÈÚßÈÚßß«Úß }ÚÄ_ (_)

^Ú3. ¥ÛÂ }æÆ¾Úß ÅæÞOÚ ~ÁÚßVÚß 

    ÈÛÁÚÅæç«Ú ^ÛÄß(«Ú)zæoÞ

    ÑÛÁÚÈÚß¬ }ÛÀVÚÁÛdß 

    ÑÚMPÞÁÚ¡«ÚÈÚßß ®ÛsæÞ(ÁÚ)«Úß^Úß (_)


Malayalam

]. Nn´n(kvXp)¶mtU bapUp

A. k´Xap kpP\p(se)Ã 

    kZv`P\ tPbpS PqNn (Nn)

N1. iqe ]mi [rX `S 

    Pmeape PqNn acn ao 

    tImemleap(ep)UpKp 

    Ime(am)sb(\)\pNp (Nn)

N2. hmcn[n timjnav] tPbp 

    {Iqc Ipav`Pp\n coXn 

    tLmc \c(Im)Zp(e)WNp 

    XmcI \maap\p XeNn (Nn)

N3. Zmcn sXenb teI XncpKp 

    hmcsse\ Nmep(\)t­

    kmca\n XymKcmPp 

    kwIocvX\ap ]mtU(c)\pNp (Nn)


Assamese

Y. ×$Jô×Ü™ö(Ø™Çö)~çãQö Ì^]ÇQÇö

%. aÜ™öTö]Ç aÇLXÇ(å_){ 

    aàöLX åLÌ^ÇOô LÉ×$Jô (×$Jô)

$Jô1. `É_ Yç` WýÊTö \öOô 

    Lç_]Ç_ LÉ×$Jô ]×» ]Ý 

    åEõç_çc÷_]Ç(_Ç)QÇöm 

    Eõç_(]ç)åÌ^(X)XÇÅ$JÇô (×$Jô)

$Jô2. ¾ç×»×Wý å`ç×bŽ åLÌ^Ç (¿°Àimpa)

    yÉÔ» EÇõ�öLÇ×X »Ý×Tö 

    åHç» X»(Eõç)VÇ(_)S$JÇô 

    Töç»Eõ Xç]]ÇXÇ Tö_×$Jô (×$Jô)

$Jô3. Vç×» åTö×_Ì^ å_Eõ ×Tö»Óm 

    ¾ç»ê_X $Jôç_Ç(X)æ°Oô

    aç»]×X ±Ì^çG»çLÇ 

    aeEõÝTöÛX]Ç YçãQö(»)XÇÅ$JÇô (×$Jô)


Bengali

Y. ×»Jô×Ü™ö(Ø™Çö)~çãQö Ì^]ÇQÇö

%. aÜ™öTö]Ç aÇLXÇ(å_){ 

    aàöLX åLÌ^ÇOô LÉ×»Jô (×»Jô)

»Jô1. `É_ Yç` WýÊTö \öOô 

    Lç_]Ç_ LÉ×»Jô ]×Ì[ý ]Ý 

    åEõç_çc÷_]Ç(_Ç)QÇöm 

    Eõç_(]ç)åÌ^(X)XÇÅ»JÇô (×»Jô)

»Jô2. [ýç×Ì[ý×Wý å`ç×bŽ åLÌ^Ç (¿°Àimpa)

    yÉÔÌ[ý EÇõ�öLÇ×X Ì[ýÝ×Tö 

    åHçÌ[ý XÌ[ý(Eõç)VÇ(_)S»JÇô 

    TöçÌ[ýEõ Xç]]ÇXÇ Tö_×»Jô (×»Jô)

»Jô3. Vç×Ì[ý åTö×_Ì^ å_Eõ ×TöÌ[ýÓm 

    [ýçÌ[ýê_X »Jôç_Ç(X)æ°Oô

    açÌ[ý]×X ±Ì^çGÌ[ýçLÇ 

    aeEõÝTöÛX]Ç YçãQö(Ì[ý)XÇÅ»JÇô (×»Jô)


Gujarati

~É. ÊSÉÎ{lÉ(»lÉÖ)}ÉÉeàô «É©ÉÖeÖô

+. »É{lÉlÉ©ÉÖ »ÉÖWð{ÉÖ(±Éè)±±É 

    »ÉqÃö§ÉWð{É Wðà«ÉÖ`ò WÚðÊSÉ (ÊSÉ)

SÉ1. ¶ÉÚ±É ~ÉÉ¶É yÉÞlÉ §É`ò 

    X±É©ÉÖ±É WÚðÊSÉ ©ÉÊ­÷ ©ÉÒ 

    HíÉà±ÉÉ¾ú±É©ÉÖ(±ÉÖ)eÖôNÉÖ 

    HíÉ±É(©ÉÉ)«Éè({É){ÉÖSÉÖ (ÊSÉ)

SÉ2. ´ÉÉÊ­÷ÊyÉ ¶ÉÉàÊºÉ©~É Wðà«ÉÖ 

    JÚí­÷ HÖí©§ÉWÖðÊ{É ­÷ÒÊlÉ 

    PÉÉà­÷ {É­÷(HíÉ)qÖö(±É)iÉSÉÖ 

    lÉÉ­÷Hí {ÉÉ©É©ÉÖ{ÉÖ lÉ±ÉÊSÉ (ÊSÉ)

SÉ3. qöÉÊ­÷ lÉèÊ±É«É ±ÉàHí ÊlÉ®øNÉÖ 

    ´ÉÉ­÷±Éä{É SÉÉ±ÉÖ({É)i`àò

    »ÉÉ­÷©ÉÊ{É l«ÉÉNÉ­÷ÉWÖð 

    »ÉÅHíÒlÉÇ{É©ÉÖ ~ÉÉeàô(­÷){ÉÖSÉÖ (ÊSÉ)


Oriya

`. QÞ«ÞÆ(ªÊÆ)_ïÐÒX ¯ÆcÊXÊ

@. j«Æ[cÊ jÊS_Ê(Òmþ)mîþ 

    j¡þS_ ÒS¯ÊÆV SËQÞ (QÞ)

Q1. hËmþ `Ðh ^ó[ bþV 

    SÐmþcÊmþ SËQÞ ceÞþ cÑ 

    ÒLÐmþÐkþmþcÊ(mÊþ)XÊNÊ 

    LÐmþ(cÐ)Ò¯Æ(_)_ÊQÊ (QÞ)

Q2. gÐeÞþ^Þ ÒhÐiÞ­Æ ÒS¯ÊÆ 

    Löåeþ LÊc÷SÊ_Þ eþÑ[Þ 

    ÒOÐeþ _eþ(LÐ)]Ê(mþ)ZQÊ 

    [ÐeþL _ÐccÊ_Ê [mþQÞ (QÞ)

Q3. ]ÐeÞþ Ò[mÞþ¯Æ ÒmþL [ÞeÊþNÊ 

    gÐeþÒmßþ_ QÐmÊþ(_)ÒÃ¤

    jÐeþc_Þ [ÔÐNeþÐSÊ 

    jÕLÑ[à_cÊ `ÐÒX(eþ)_ÊQÊ (QÞ)


Punjabi

a. uMu`Y(nYx)``sU~ hgxUx

A. n`YYgx nxO`x(k~)kk 

    n]eO` O~hxS OyuM (uM)

M1. oyk aso u_®Y eS 

    Oskgxk OyuM guj gv 

    E¨kspkgx(kx)UxIx 

    Esk(gs)h~(`)`xMx (uM)

M2. msuju_ o¨uoga O~hx 

    F{j ExgeOxu` jvuY 

    K¨j `j(Es)]x(k)XMx 

    YsjE `sggx`x YkuM (uM)

M3. ]suj Y~ukh k~E uYjxIx 

    msjk¤` Mskx(`)XS¡

    nsjgu` YisIjsOx 

    n|EvjY`gx asU~(j)`xMx (uM)

