
Transliteration–Telugu 
_______________________________________________________ 
Transliteration as per Harvard-Kyoto (HK) Convention  
(including Telugu letters – Short e, Short o) - 
 
a   A     i    I     u   U   
R  RR  lR  lRR                            
e  E   ai  o  O   au  M (H or :)   
 
(e – short | E – Long |  o – short | O – Long) 
 
k    kh   g   gh  G      
c     ch   j    jh   J              (jn – as in jnAna) 
T    Th  D  Dh  N      
t    th   d   dh   n 
p    ph  b   bh   m      
y     r     l    L    v  
z     S    s     h    

eTulaina bhakti-zAma 
 
 In the kRti ‘eTulaina bhakti vaccuTakE’ – rAga zAma, zrI tyAgarAja urges 
his mind to make all out efforts to become a true devotee of the Lord. 
 
P eTulaina bhakti vaccuTakE  
 yatnamu sEyavE 
 
A maTumAya bhavamunu manad(a)ni(y)eJcaka  
 vaTa patra zayanuni pAda yugamul(a)ndu (eTu) 
 
C1 vidyA garvamul(E)la nIv- 
 (a)vidyA vazamu kAn(E)la 
 khadyOt(A)nvaya tilakuni puram(E)lu 
 buddhi(y)Azuga tOcad(E)la O manasA (eTu) 
 
C2 rAma nAmamu sEya siggA kArA- 
 d(E)mi palkavu puNTi buggA 
 bhAmala kara dATaka(y)uNTE jagga 
 pAmara mEnu nammaka nITi bugga (eTu) 
 
C3 bhOga bhAgyamul(a)ndu nija 
 bhAgavatulukau nI pondu 
 tyAgarAja varaduni nI(y)andu  
 bAguga dhyAniJcu bhava rOga mandu (eTu) 
 
Gist  
 O My Mind! 
 Try to develop devotion by any means. 
 Not considering this illusory worldly existence as belonging to us, try to 
develop devotion by any means towards the Holy feet of the Lord who rests on 
the leaf of banyan tree. 
 Why have pride of erudition? Why should you come in the grip of 
ignorance? why the thought of going to ayOdhyA - the town of Lord zrI rAma - 
wouldn’t quickly occur to You?   



 Do you feel shy (or ashamed) to chant the name of zrI rAma? Or is it 
(chanting the name of zrI rAma) prohibited? Can’t You speak? Are you ulcer 
mouthed? (OR O ulcer-mouthed!) It would be very nice if you do not across over 
to the side (quarters) of women! O Fool! do not place faith on the  body; it is 
(like) a water bubble.  
 Even amidst enjoyments and fortunes let your association be with true 
devotees; meditate well in yourself on Lord zrI rAma - the benefactor of this 
tyAgarAja (because) that is the panacea for the disease called worldly existence. 
 
Word-by-word Meaning  
 
P Try (yatnamu sEyavE) (literally make efforts) to develop (vaccuTakE) 
(literally come)  devotion (bhakti) by any means (eTulaina). 
 
A Not considering (eJcaka) this illusory (maTumAya) worldly existence 
(bhavamunu) as (ani) belonging to us (manadi) (manadaniyeJcaka),  
 try to develop devotion by any means towards (andu) the Holy feet (pAda 
yugamulu) (pAdayugamulandu) of the Lord who rests (zayanuni) on the leaf 
(patra) of banyan tree (vaTa). 
 
C1 O My Mind (manasA)! Why (Ela) have pride (garvamulu) (garvamulEla)  
of erudition (vidyA)? Why (Ela) should you (nIvu) come (kAnu) (kAnEla) in the 
grip (vazamu) of ignorance (avidyA) (nIvavidyA)? 
 why (Ela) the thought (buddhi) of going (Elu) to ayOdhyA - the town 
(puramu) (puramElu) of Lord zrI rAma - the most distinguished one  (tilakuni) 
(literally the mark on the forehead) of the solar (khadyOta) race (anvaya) 
(khadyOtAnvaya) - wouldn’t quickly (Azuga) (literally speedily) (buddhiyAzuga) 
occur (tOcadu) (tOcadEla) to You?   
 try to deveop devotion by any means towards the Holy feet of the Lord. 
 
C2 Do you feel shy (or ashamed) (siggA) to chant (sEya) the name 
(nAmamu) of zrI rAma? Or is it (Emi) (chanting the name of zrI rAma) 
prohibited (kArAdu) (literally not done) (kArAdEmi)? Can’t You speak (palkavu)? 
Are you ulcer (puNTi) (literally wound or boil) mouthed (buggA)? (OR O ulcer-
mouthed!)  
 It would be very nice (jagga) (literally pretty) if you do not cross over 
(dATaka uNTE) (dATakayuNTE) to the side (quarters) (kara) (literally shore) of 
women (bhAmala)! O Fool (pAmara)!  do not place faith (nammaka) on the  body 
(mEnu); it is (like) a water (nITi) bubble (bugga);  
 try to develop devotion by any means towards the Holy feet of the Lord. 
 
C3 Even amidst (andu) enjoyments (bhOga) and fortunes (bhAgyamulu) 
(bhAgyamulandu) let Your (nI) association (pondu) be with true (nija) devotees 
(bhAgavatulu) (bhAgavatulakau);  
  meditate (dhyAniJcu) well (bhAguga) in (andu) yourself (nI) (nIyandu) 
on Lord zrI rAma - the benefactor (varaduni) of this tyAgarAja (because) that is 
the panacea (mandu) for the disease (rOga) called worldly existence (bhava);  
 try to develop devotion by any means towards the Holy feet of the Lord.  
 
Notes –  
 General – This is one of the kRtis which seem to be badly corrupted. The 
version as given in the book of TKG varies much from those given in the books of  
CR, ATK and TSV/AKG. The differences need to be reconciled.  
 A - maTumAya – the kind of make-believe created by magician. 
 A – eJcaka – this word may also be taken as an exhortation to the mind 
‘do not consider’. In that case, first line will be translated as ‘do not consider the 



illusory Worldly Existence as belonging to us’;  second line of anupallavi only will 
be connected to the pallavi. Any suggestions ??? 
 A - vaTapatra zayana– At the time of dissolution (pralaya) of the 
Universe, the Lord is stated to be resting on a leaf of banyan tree floating on the 
sheet of water. zrImad bhAgavatam, Book 12, Chapter 8, verse 4  is relevant – 
 
 “ ...when annihilation occurred during Brahmā's night, the sage 
mArkaNDEya wandered throughout the fearful waters of destruction and saw 
within those waters an extraordinary personality lying on a banyan leaf...” - 
http://vedabase.net/sb/12/8/4/
 
 Praise of dEvahUti - zrImad bhAgavataM, Book 3, Chapter 33, Verse 4 -  
 
 "As the Supreme Personality of Godhead, You have taken birth from my 
abdomen. O my Lord, how is that possible for the supreme one, who has in His 
belly all the cosmic manifestation? The answer is that it is possible, for at the end 
of the millennium You lie down on a leaf of a banyan tree, and just like a small 
baby, You lick the toe of Your lotus foot." - http://vedabase.net/sb/3/33/4/
 
 C1 - vidya – erudition  - zrI tyAgaraja refers to knowledge of music and or 
other worldly knowledge – this is so because of the following word ‘garva’ – 
pride.  
 C1- avidya – ignorance – this word as used by zrI tyAgarAja in this kRti 
brings out the wider philosophical meaning because of the following word 
‘vazamugAnEla’ (why fall into the grip); it is not a simple opposite of vidya – 
earlier used. avidya is defined in the pataJjali yOga sUtra –  
 
 anityAzuci du:khAnAtmasu nitya  
  zuci sukhAtmakhyAtiravidya || II.5 || 
 
 “To regard the non-eternal as eternal, the impure as pure, the painful as 
pleasant and non-Atman as Atman – this is ignorance.”  
  
 From this stand-point even the word ‘vidya’ earlier stated by zrI 
tyAgarAja would fall into the category of avidya. The following verse in the 
nArada bhakti sUtra is relevant –  
 
 abhimAnadambhAdikaM tyAjyaM | (64) 
 
 “Pride, vanity, and other vices should be given up.” 
 
 For detailed discussion on vidyA-avidyA, please refer to ‘Brahma Sutras’ 
by Swami Vireshwarananda (book under reference) – Pages 12 – 16. The 
complete version of Brahma Sutras by Swami Sivananda may be downloaded in 
the website – http://www.swami-krishnananda.org/bs_00.html
    
 C1 - khadyOtAnvaya tilakuni puram – sAkEta - ayOdhya – However, in 
the present context, it refers to vaikuNTha.  
 C2 – bhAmala kara dATakayuNTE – This is how it is given in the book of 
TSV/AKG (meaning derived – do not be enchanted by women); in the book of 
TKG it is given as ‘bhAmala kaDa dATakumaNTE’ (meaning derived – if you are 
told not to misbehave with women, do you feel ashamed?); in the book of CR, it is 
given as ‘bhAmalu kara dATakayuNDina’  (meaning derived – will it bring glory if 
you act up to the wishes of women). Considering the ensuing word ‘jagga’ (see 
note below), and the next line ‘mEnu nammaka nITi bugga’ (body is like a 
bubble), the version given in the book of TSV/AKG seems to be appropriate.  



  C2 – jagga – ‘jaggu’ means ‘brightness’ ‘prettiness’, ‘grace’; in the present 
context, it seems to be an appreciation - ‘pretty’, ‘very nice’.  
 C2- nITi bugga – In the book of TKG, it is given as nIr bugga – Looking 
at the rhyming, nITi bugga seems to be appropriate, though both mean same 
thing.  
 C3 – bhOga bhAgyamulandu – this is how it is given in all the books 
other than that of TKG, wherein it is given as ‘bhOga bhAgyumulayandu’. Any 
suggestions ??? 
 C3 – bhAgavatulakau nI pondu –This is how it is given in all the books 
other than that of TKG, wherein it is given as ‘bhAgavatulu gAni pondu rOsi’ and  
the meaning derived is ‘associate only with devotees of the Lord’. However, as 
these words do not convey such meaning, the same have not been adopted.  Any 
Suggestions ??? 

 Devanagari 

{É. B]Öõ™èôxÉ ¦ÉÊHò ´ÉcÉÖ]õEäò ªÉ‹É¨ÉÖ ºÉäªÉ´Éä 
+. ¨É]Öõ ¨ÉÉªÉ ¦É´É¨ÉÖxÉÖ ¨ÉxÉ(nù)ÊxÉ(ªÉä)ˆÉEò  
   ´É]õ {ÉjÉ ¶ÉªÉxÉÖÊxÉ {ÉÉnù ªÉÖMÉ¨ÉÖ(™ô)xnÖù  (B]Öõ) 
SÉ1. Ê´ÉtÉ MÉ´ÉÇ¨ÉÖ(™äô)™ô  
    xÉÒ(´É)Ê´ÉtÉ ´É¶É¨ÉÖ EòÉxÉä™ô  
    JÉtÉä(iÉÉ)x´ÉªÉ ÊiÉ™ôEÖòÊxÉ {ÉÖ®ú¨Éä™Öô 
    ¤ÉÖÊrù(ªÉÉ)¶ÉÖMÉ iÉÉäSÉ(näù)™ô +Éä ¨ÉxÉºÉÉ (B]Öõ)  
SÉ2. ®úÉ¨É xÉÉ¨É¨ÉÖ ºÉäªÉ ÊºÉMMÉÉ EòÉ®úÉ- 
    (näù)Ê¨É {É±Eò´ÉÖ {ÉÖÎh]õ ¤ÉÖMMÉÉ 
    ¦ÉÉ¨É™ô Eò®ú nùÉ]õEò(ªÉÖ)h]äõ VÉMMÉ  
    {ÉÉ¨É®ú ¨ÉäxÉÖ xÉ¨¨ÉEÖò xÉÒÊ]õ ¤ÉÖMMÉ (B]Öõ) 
SÉ3. ¦ÉÉäMÉ ¦ÉÉMªÉ¨ÉÖ(™ô)xnÖù ÊxÉVÉ  
    ¦ÉÉMÉ´ÉiÉÖ™ôEòÉè xÉÒ {ÉÉäxnÖù   
    iªÉÉMÉ®úÉVÉ ´É®únÖùÊxÉ xÉÒ(ªÉ)xnÖù  
    ¤ÉÉMÉÖMÉ vªÉÉÊxÉˆÉÖ ¦É´É ®úÉäMÉ ¨ÉxnÖù (B]Öõ) 

 English with Special Characters 

pa. e¶ulaina bhakti vaccu¶ak® yatnamu s®yav® 
a. ma¶u m¡ya bhavamunu mana(da)ni(ye)μcaka  
   va¶a patra ¿ayanuni p¡da yugamu(la)ndu  (e¶u) 
ca1. vidy¡ garvamu(l®)la  
    n¢(va)vidy¡ va¿amu k¡n®la  



    khady°(t¡)nvaya tilakuni puram®lu 
    buddhi(y¡)¿uga t°ca(d®)la ° manas¡ (e¶u)  
ca2. r¡ma n¡mamu s®ya sigg¡ k¡r¡- 
    (d®)mi palkavu pu¸¶i bugg¡ 
    bh¡mala kara d¡¶aka(yu)¸¶® jagga  
    p¡mara m®nu nammaku n¢¶i bugga (e¶u) 
ca3. bh°ga bh¡gyamu(la)ndu nija  
    bh¡gavatulakau n¢ pondu   
    ty¡gar¡ja varaduni n¢(ya)ndu  
    b¡guga dhy¡niμcu bhava r°ga mandu (e¶u) 

 Telugu 
xms. FsÈÁV\ÛÍÁ©«s Ë³ÏÁNTPò ª«s¿RÁVèÈÁZNP[ ¸R¶V»R½õª«sVV }qs¸R¶V®ªs[ 

@. ª«sVÈÁV ª«sW¸R¶V Ë³ÏÁª«sª«sVV©«sV ª«sV©«s(μR¶)¬s(¹¸¶V)ÄÁèNRP  

   ª«sÈÁ xmsú»R½ aRP¸R¶V©«sV¬s FyμR¶ ¸R¶VVgRiª«sVV(ÌÁ)©ô«sV  (FsÈÁV) 

¿RÁ1. −sμyù gRiLRi*ª«sVV(ÛÍÁ[)ÌÁ  

    ¬ds(ª«s)−sμyù ª«saRPª«sVV NS®©s[ÌÁ  

    ÅÁμ][ù(»y)©«s*¸R¶V ¼½ÌÁNRPV¬s xmsoLRi®ªs[VÌÁV 

    ÊÁVμôðj¶(¸R¶W)aRPVgRi »][¿RÁ(®μ¶[)ÌÁ J ª«sV©«sry (FsÈÁV)  

¿RÁ2. LSª«sV ©yª«sVª«sVV }qs¸R¶V zqsgæS NSLSc 

    (®μ¶[)−sV xmsÌÁäª«so xmsoßíÓá ÊÁVgæS 

    Ë³Øª«sVÌÁ NRPLRi μyÈÁNRP(¸R¶VV)âßíá[ ÇÁgæRi  

     Fyª«sVLRi ®ªs[V©«sV ©«sª«sVøNRPV ¬dsÉÓÁ ÊÁVgæRi (FsÈÁV) 

¿RÁ3. Ë³Ü[gRi Ë³ØgRiùª«sVV(ÌÁ)©ô«sV ¬sÇÁ  

    Ë³ØgRiª«s»R½VÌÁN_ ¬ds F~©ô«sV   

    »yùgRiLSÇÁ ª«sLRiμR¶V¬s ¬ds(¸R¶V)©ô«sV  

    ËØgRiVgRi μ³yù¬sÄÁVè Ë³ÏÁª«s L][gRi ª«sV©ô«sV (FsÈÁV) 

 Tamil 
T. GÓûX] T4d§ YfÑPúL Vj]Ø ú^VúY 
A. UÓ UôV T4YØà U](R3)²(ùV)gNL  
    YP TjW ^Và² TôR3 ÙL3Ø(X)kÕ3  (GÓ) 



N1. ®j3Vô L3oYØ(úX)X  
   ¿(Y)®j3Vô Y^Ø Lô(ú])X  
   L2j3úVô(Rô)uYV §XÏ² ×W(úU)Û 
   ×j3§4(Vô)^÷L3 úRôN(úR3)X K U]^ô (GÓ)  
N2. WôU SôUØ ú^V ³d3Lô3 LôWôþ 
    (úR3)ª TpLÜ ×i¥ ×3d3Lô3 

    Tô4UX LW Rô3PL(Ù)iúP _d3L3  
    TôUW úUà SmUÏ ¿¥ ×3d3L3 (GÓ) 
N3. úTô4L3 Tô4d3VØ(X)kÕ3 ¨_  
    Tô4L3YÕX(ùLü) ¿ ùTôkÕ3   
    jVôL3Wô_ YWÕ3² ¿(V)kÕ3  
    Tô3Ï3L3 j4Vô²gÑ T4Y úWôL3 UkÕ3 (GÓ) 

 
GlT¥Vô¡Ûm TtßiPôYRtúL ØVt£lTôn 

 
LiLhÓ UôVl ©\®d LPûX SUùR] GiQôÕ 
B−ûX«t ß«púYô²u §ÚY¥L°p 
 GlT¥Vô¡Ûm TtßiPôYRtúL ØVt£lTôn 

 

1. Lp®f ùNÚdúLú]ô? ¿  
  ùUnV±®uûU«u YVlTÓYúRú]ô? 
  T¬§ ÏXj §XLj§u SLo ùNpÛm 
  GiQm NÓ§«p úRôu\ôRúRú]ô? K U]úU!     
 GlT¥Vô¡Ûm TtßiPôYRtúL ØVt£lTôn 

 

2. CWôU SôU (ùNTm) ùNnV ùYhLúUô? ùNnVd 
  áPôúRô? úTNUôhPôn,  Yônl ×iúQô? 
   ùTi¥o LûW RôiPô§ÚkRôp, ªdL Suß;  
  A±®−úV! EPûX SmTôúR; (AÕ) ¿od Ïª¯  
 GlT¥Vô¡Ûm TtßiPôYRtúL ØVt£lTôn 

 

3. CuTm, úTß þ CYt±t¡ûPÙm, EiûUVô]  
   ùRôiPoLÞPu CÚdLhÓm E]Õ ùRôPo×; 
   §VôLWôNàd LÚsúYôû] Euàs 
   SuÏ §Vô²lTôn; (AÕúY) ©\® úSôndÏ UÚkÕ 
 GlT¥Vô¡Ûm TtßiPôYRtúL ØVt£lTôn 

 
T¬§ ÏXj§XLm þ CWôUu 
T¬§ ÏXj§XLj§u SLo þ AúVôj§ þ  
        CeÏ ûYÏiPjûRd Ï±dÏm 

 Kannada 

®Ú. GlßÅæç«Ú ºÚP¡ ÈÚ^Úß`lOæÞ ¾Úß}Ú−ÈÚßß ÑæÞ¾ÚßÈæÞ 
@. ÈÚßlß ÈÚáÛ¾Úß ºÚÈÚÈÚßß«Úß ÈÚß«Ú(¥Ú)¬(¾æß)j`OÚ  
   ÈÚl ®Ú}ÚÃ ËÚ¾Úß«Úß¬ ®Û¥Ú ¾ÚßßVÚÈÚßß(Ä)«Úß§  (Glß) 



^Ú1. É¥ÛÀ VÚÁÚÊÈÚßß(ÅæÞ)Ä  
    ¬Þ(ÈÚ)É¥ÛÀ ÈÚËÚÈÚßß OÛ«æÞÄ  
    R¥æàÀÞ(}Û)«ÚÊ¾Úß ~ÄOÚß¬ ®Úâ´ÁÚÈæßÞÄß 
    ¶ß¦ª(¾ÚáÛ)ËÚßVÚ }æàÞ^Ú(¥æÞ)Ä K ÈÚß«ÚÑÛ (Glß)  
^Ú2. ÁÛÈÚß «ÛÈÚßÈÚßß ÑæÞ¾Úß ÒVÛX OÛÁÛ- 
    (¥æÞ)Éß ®ÚÄQÈÚâ´ ®Úâ´{o ¶ßVÛX 
    ºÛÈÚßÄ OÚÁÚ ¥ÛlOÚ(¾Úßß)zæoÞ dVÚX  
     ®ÛÈÚßÁÚ ÈæßÞ«Úß «ÚÈÚß½OÚß ¬Þn ¶ßVÚX (Glß) 
^Ú3. ºæàÞVÚ ºÛVÚÀÈÚßß(Ä)«Úß§ ¬d  
    ºÛVÚÈÚ}ÚßÄOè ¬Þ ®æã«Úß§   
    }ÛÀVÚÁÛd ÈÚÁÚ¥Úß¬ ¬Þ(¾Úß)«Úß§  
    ·ÛVÚßVÚ ¨ÛÀ¬jß` ºÚÈÚ ÁæàÞVÚ ÈÚß«Úß§ (Glß) 

 Malayalam 
]. FSpsse\ `àn h¨pStI bXv\ap tkbth 
A. aSp amb `hap\p a\(Z)\n(sb)©I  
   hS ]{X ib\p\n ]mZ bpKap(e)μp  (FSp) 
N1. hnZym Kczap(te)e  
    \o(h)hnZym hiap Imt\e  
    JtZym(Xm)\zb XneIp\n ]pctaep 
    _p²n(bm)ipK tXmN(tZ)e Hm a\km (FSp)  
N2. cma \maap tkb kn¤m Imcmþ 
    (tZ)an ]evIhp ]p−n _p¤m 
    `mae Ic ZmSI(bp)t− P¤  
    ]mac ta\p \½Ip \oSn _p¤ (FSp) 
N3. t`mK `mKyap(e)μp \nP  
    `mKhXpeIu \o s]mμp   
    XymKcmP hcZp\n \o(b)μp  
    _mKpK [ym\n©p `h tcmK aμp (FSp) 

 Assamese 

Y. AOÇôê_X \ö×Nþ ¾¬JÇôOôãEõ Ì^±óö]Ç åaÌ^ã¾ 
%. ]OÇô ]çÌ^ \ö¾]ÇXÇ ]X(V)×X(åÌ^)‡ûEõ  



   ¾Oô Yy `Ì^XÇ×X YçV Ì^ÇG]Ç(_)³VÇ  (AOÇô) 
$Jô1. ×¾²Ì^ç G¾ï]Ç(å_)_  
    XÝ(¾)×¾²Ì^ç ¾`]Ç EõçãX_  
    Fã²Ì^ç(Töç)³¾Ì^ ×Tö_EÇõ×X YÇ»ã]_Ç 
    [ýÇ×ˆù(Ì^ç)£G åTöç$Jô(åV)_ C ]Xaç (AOÇô)  
$Jô2. »ç] Xç]]Ç åaÌ^ ×aªGç Eõç»ç- 
    (åV)×] Y’õ¾Ç YÇ×°Oô [ýÇªGç 
    \öç]_ Eõ» VçOôEõ(Ì^Ç)æ°Oô LªG  
    Yç]» å]XÇ X¶ö‚EÇõ XÝ×Oô [ýÇªG (AOÇô) 
$Jô3. å\öçG \öçªÌ^]Ç(_)³VÇ ×XL  
    \öçG¾TÇö_ãEõì XÝ åYç³VÇ   
    ±Ì^çG»çL ¾»VÇ×X XÝ(Ì^)³VÇ  
    [ýçmG WýËÌ^ç×X‡Çû \ö¾ å»çG ]³VÇ (AOÇô) 

 Bengali 

Y. AOÇôê_X \ö×Nþ [ý¬JÇôOôãEõ Ì^±óö]Ç åaÌ^ã[ý 
%. ]OÇô ]çÌ^ \ö[ý]ÇXÇ ]X(V)×X(åÌ^)‡ûEõ  
   [ýOô Yy `Ì^XÇ×X YçV Ì^ÇG]Ç(_)³VÇ  (AOÇô) 
»Jô1. ×[ý²Ì^ç G[ýï]Ç(å_)_  
    XÝ([ý)×[ý²Ì^ç [ý`]Ç EõçãX_  
    Fã²Ì^ç(Töç)XŸÌ^ ×Tö_EÇõ×X YÇÌ[ýã]_Ç 
    [ýÇ×ˆù(Ì^ç)£G åTöç»Jô(åV)_ C ]Xaç (AOÇô)  
»Jô2. Ì[ýç] Xç]]Ç åaÌ^ ×aªGç EõçÌ[ýç- 
    (åV)×] Y’õ[ýÇ YÇ×°Oô [ýÇªGç 
    \öç]_ EõÌ[ý VçOôEõ(Ì^Ç)æ°Oô LªG  
    Yç]Ì[ý å]XÇ X¶ö‚EÇõ XÝ×Oô [ýÇªG (AOÇô) 



»Jô3. å\öçG \öçªÌ^]Ç(_)³VÇ ×XL  
    \öçG[ýTÇö_ãEõì XÝ åYç³VÇ   
    ±Ì^çGÌ[ýçL [ýÌ[ýVÇ×X XÝ(Ì^)³VÇ  
    [ýçmG WýËÌ^ç×X‡Çû \ö[ý åÌ[ýçG ]³VÇ (AOÇô) 

 Gujarati 

~É. +è`Öò±Éä{É §ÉÎGlÉ ´ÉSSÉÖ`òHàí «Él{É©ÉÖ »Éà«É´Éà 
+. ©É`Öò ©ÉÉ«É §É´É©ÉÖ{ÉÖ ©É{É(qö)Ê{É(«Éè)_SÉHí  
   ´É`ò ~ÉmÉ ¶É«É{ÉÖÊ{É ~ÉÉqö «ÉÖNÉ©ÉÖ(±É){qÖö  (+è`Öò) 
SÉ1. Ê´ÉvÉ NÉ´ÉÇ©ÉÖ(±Éà)±É  
    {ÉÒ(´É)Ê´ÉvÉ ´É¶É©ÉÖ HíÉ{Éà±É  
    LÉvÉà(lÉÉ){´É«É ÊlÉ±ÉHÖíÊ{É ~ÉÖ−÷©Éà±ÉÖ 
    ¥ÉÖÊuö(«ÉÉ)¶ÉÖNÉ lÉÉàSÉ(qàö)±É +Éà ©É{É»ÉÉ (+è`Öò)  
SÉ2. −÷É©É {ÉÉ©É©ÉÖ »Éà«É Ê»ÉNNÉÉ HíÉ−÷É- 
    (qàö)Ê©É ~É±Hí´ÉÖ ~ÉÖÎi`ò ¥ÉÖNNÉÉ 
    §ÉÉ©É±É Hí−÷ qöÉ`òHí(«ÉÖ)i`àò WðNNÉ  
    ~ÉÉ©É−÷ ©Éà{ÉÖ {É©©ÉHÖí {ÉÒÊ`ò ¥ÉÖNNÉ (+è`Öò) 
SÉ3. §ÉÉàNÉ §ÉÉN«É©ÉÖ(±É){qÖö Ê{ÉWð  
    §ÉÉNÉ´ÉlÉÖ±ÉHíÉä {ÉÒ ~ÉÉè{qÖö   
    l«ÉÉNÉ−÷ÉWð ´É−÷qÖöÊ{É {ÉÒ(«É){qÖö  
    ¥ÉÉNÉÖNÉ y«ÉÉÊ{É_SÉÖ §É´É −÷ÉàNÉ ©É{qÖö (+è`Öò) 

 Oriya 

`. HVÊÒmßþ_ bþ¦ÞÆ gnÊVÒL ¯Æ[ðcÊ Òj¯ÆÒg 
@. cVÊ cÐ¯Æ bþgcÊ_Ê c_(])_Þ(Ò¯Æ)qL  
   gV `[ö h¯Æ_Ê_Þ `Ð] ¯ÊÆNcÊ(mþ)tÊ  (HVÊ) 
Q1. gÞ]ÔÐ NgàcÊ(Òmþ)mþ  
    _Ñ(g)gÞ]ÔÐ ghcÊ LÐÒ_mþ  
    MÒ]ÔÐ([Ð)_çg¯Æ [ÞmþLÊ_Þ `ÊeþÒcmÊþ 
    aÊwÞ(¯ÆÐ)hÊN Ò[ÐQ(Ò])mþ J c_jÐ (HVÊ)  



Q2. eþÐc _ÐccÊ Òj¯Æ jÞNçNÐ LÐeþÐ- 
    (Ò])cÞ `mçþLgÊ `ÊÃÞ¤ aÊNçNÐ 
    bþÐcmþ Leþ ]ÐVL(¯ÊÆ)ÒÃ¤ SNçN  
    `Ðceþ Òc_Ê _®¤LÊ _ÑVÞ aÊNçN (HVÊ) 
Q3. ÒbþÐN bþÐNÔcÊ(mþ)tÊ _ÞS  
    bþÐNg[ÊmþÒL× _Ñ Ò`ÐtÊ   
    [ÔÐNeþÐS geþ]Ê_Þ _Ñ(¯Æ)tÊ  
    aÐNÊN ^ÔÐ_ÞqÊ bþg ÒeþÐN ctÊ (HVÊ) 

 Punjabi 

a. B~Sxk¤` euEY m°MxSE~ hY`gx n~hm~ 
A. gSx gsh emgx`x g`(])u`(h~)RME  
   mS aZ oh`xu` as] hxIgx(k)`]x  (B~Sx) 

M1. um]is Ij¯gx(k~)k  
    `v(m)um]is mogx Es`¡k  
    G]i¨(Ys)`¯h uYkExu` axjg~kx 
    dxu]_(hs)oxI Y¨M(]~)k D g`ns (B~Sx)  

M2. jsg `sggx n~h un°Is Esjs- 
    (]~)ug akEmx axuXS dx°Is 
    esgk Ej ]sSE(hx)XS¡ O°I  
    asgj g~`x `±gEx `vuS dx°I (B~Sx) 

M3. e¨I esIigx(k)`]x u`O  
    esImYxkE¬ `v a¨`]x   
    YisIjsO mj]xu` `v(h)`]x  
    dsIxI _isu`RMx em j¨I g`]x (B~Sx) 
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