Transliteration–Telugu _______________________________________________________

Transliteration as per Harvard-Kyoto (HK) Convention 

(including Telugu letters – Short e, Short o) -

a   A     i    I     u   U  

R  RR  lR  lRR                           

e  E   ai  o  O   au  M (H or :) 


(e – short | E – Long |  o – short | O – Long)


k    kh   g   gh  G     

c     ch   j    jh   J             
(jn – as in jnAna)

T    Th  D  Dh  N     

t    th   d   dh   n

p    ph  b   bh   m     

y     r     l    L    v 

z     S    s     h   

kanulu tAkani-kalyANavasanta


In the kRti ‘kanulu tAkani’ – rAga kalyANa vasanta, zrI tyAgarAja criticises those who blame others.

P 
kanulu tAkani para kAntala manas(e)TulO rAma 
A 
nana bONulapai nEram(a)na nOr(E)mi rAma (kanulu)

C1 
ghOra bhUta patini jUci dAruk(A)raNya satulu


mera mIri bhuvini(y)apadUru galga jEsirE (kanulu)

C2 
mana mOhan(A)nanda mada cakOra nayana kunda


radana candra vadana sundar(A)Gga tyAgarAja vinuta (kunulu)

Gist 


O Lord rAma! O Lord who charms the mind! O Lord whose eyes are blissful like those of cakOra which is excited having drunk the moon beams! O Lord who has jasmine like teeth! O Moon Faced! O Lord of beautiful body! O Lord praised by this tyAgarAja!


Who knows what is the state of mind of other women on whom none has set eyes?    

Why one should have cheeks to say ‘it is the fault on the budding girls’? 


Having seen Lord ziva, didn’t the women of the dAruka forest bring infamy in this World by exceeding the bounds?

Word-by-word Meaning 

P
O Lord rAma! Who knows (eTulO) what is the state of mind (manasu) (manaseTulO) of other (para) women (kAntala) on whom none has set (tAkani) eyes (kanulu)?    
A
O Lord rAma! Why (Emi) one should have cheeks (nOru) (nOrEmi) to say (ana) ‘it is the fault (nEramana) on (pai) the budding (nana) girls (bOnulu) (bONulapai)’? 


O Lord rAma! Who knows what is the state of mind of other women on whom none has set eyes?    
C1 
Having seen (jUci) Lord ziva – the chieftain (patini) of  terrible (ghora) beings (bhUta) – didn’t the women (satulu) of the dAruka forest (araNya) (dArukAraNya), 


bring (galga jEsirE) infamy (apadUru) in this World (bhuvini) (bhuviniyapadUru) by exceeding (mIri) the bounds (mera)?


O Lord rAma! Who knows what is the state of mind of other women on whom none has set eyes? 

C2
O Lord who charms (mOhana) the mind (mana)! O Lord whose eyes (nayana) are blissful (Ananda) (mOhanAnanda) like those of cakOra which is excited (mada) having drunk the moon beams!


O Lord who has jasmine (kunda) like teeth (radana)! O Moon (candra) Faced (vadana)! O Lord of beautiful (sundara) body (AGga) (literally limbs) (sundarAGga)! O Lord praised (vinuta) by this tyAgarAja! 


O Lord rAma! Who knows what is the state of mind of other women on whom none has set eyes?

Notes –

General – This kRti is not found in the books of CR and TSV/AKG. 


General – The purport and context of this kRti are not clear.


C1 – ghOra bhUta – ghosts etc which form part of attendants of Lord ziva. As they are terrible to behold, they are called ‘ghOra’.   


C1 - ghOra bhUta pati – dArukAraNya satulu – This story refers to Lord ziva taking the form of mendicant beggar (bhikSAtana) and quelling the pride of the ascetics of dAruka vana. Please visit the following web sites for complete information –  http://www.shaivam.org/siddhanta/mabhik.html . Please visit website - http://www.SivanandaDlshq.org/ to download (free) e-book ‘Lord Siva and His Worship’ by Swami Sivananda – including the above referred story. There are many other books which can be freely downloaded from the site. 


C2 – cakOra – Greek partridge (perdix rufa)– fabled to subsist on moon beems; hence ‘an eye drinking the nectar of a moon-like face’ is poetically called cakOra; the eyes of cakOra turn red when they look on poisoned food – source Monier’s Sanskrit Dictionary. 

Devanagari

{É. EòxÉÖ™Öô iÉÉEòÊxÉ {É®ú EòÉxiÉ™ô ¨ÉxÉ(ºÉä)]Öõ™ôÉä ®úÉ¨É 

+. xÉxÉ ¤ÉÉähÉÖ™ô{Éè xÉä®ú(¨É)xÉ xÉÉä(®äú)Ê¨É ®úÉ¨É (Eò)

SÉ1. PÉÉä®ú ¦ÉÚiÉ {ÉÊiÉÊxÉ VÉÚÊSÉ nùÉ¯û(EòÉ)®úhªÉ ºÉiÉÖ™Öô 

    ¨Éä®ú ¨ÉÒÊ®ú ¦ÉÖÊ´ÉÊxÉ(ªÉ){ÉnÚù¯û MÉ±MÉ VÉäÊºÉ®äú (Eò)

SÉ2. ¨ÉxÉ ¨ÉÉä½þ(xÉÉ)xÉxnù ¨Énù SÉEòÉä®ú xÉªÉxÉ EÖòxnù

    ®únùxÉ SÉxpù ´ÉnùxÉ ºÉÖxnù(®úÉ)ƒó iªÉÉMÉ®úÉVÉ Ê´ÉxÉÖiÉ (Eò) 


English with Special Characters

pa. kanulu t¡kani para k¡ntala mana(se)¶ul° r¡ma 

a. nana b°¸ulapai n®ra(ma)na n°(r®)mi r¡ma (ka)

ca1. gh°ra bh£ta patini j£ci d¡ru(k¡)ra¸ya satulu 

    mera m¢ri bhuvini(ya)pad£ru galga j®sir® (ka)

ca2. mana m°ha(n¡)nanda mada cak°ra nayana kunda

    radana candra vadana sunda(r¡)´ga ty¡gar¡ja vinuta (ka) 


Telugu

xms. NRP©«sVÌÁV »yNRP¬s xmsLRi NS©«sòÌÁ ª«sV©«s(|qs)ÈÁVÍÜ[ LSª«sV 

@. ©«s©«s ËÜ[ßáVÌÁ\|ms ®©s[LRi(ª«sV)©«s ©¯[(lLi[)­sV LSª«sV (NRP)

¿RÁ1. |mnsWLRi Ë³ÏÁW»R½ xms¼½¬s ÇÁÚÀÁ µyLRiV(NS)LRißáù xqs»R½VÌÁV 

    ®ªsVLRi ­dsVLji Ë³ÏÁV­s¬s(¸R¶V)xmsµR¶WLRiV gRiÌæÁ ÛÇÁ[zqslLi[ (NRP)

¿RÁ2. ª«sV©«s ®ªsWx¤¦¦¦(©y)©«s©ô«s ª«sVµR¶ ¿RÁN][LRi ©«s¸R¶V©«s NRPV©ô«s

    LRiµR¶©«s ¿RÁ©ô«sû ª«sµR¶©«s xqsV©ô«s(LS)ÃæÁ »yùgRiLSÇÁ ­s©«sV»R½ (NRP) 


Tamil

T. LàÛ RôL² TW LôkRX U](ù^)ÓúXô WôU

A. S] úTô3ÔXûT úSW(U)] úSô(úW)ª WôU
(LàÛ)

N1. úLô4W é4R T§² _ø£ Rô3Ú(Lô)WiV ^ÕÛ

   ùUW Á¬ ×4®²(V)Tç3Ú L3pL3 ú_³úW (LàÛ)

N2. U] úUôa(]ô)]kR3 UR3 NúLôW SV] ÏkR3

    WR3] Nkj3W YR3] ^÷kR3(Wô)eL3 jVôL3Wô_ ®àR (LàÛ)

Li TPôR ©\ ùTi¥¬u U]ùUq®RúUô, CWôUô?

élTûPÙm Lu²V¬u ÁÕ RYù\]l TLoRúXu, CWôUô?


Li TPôR ©\ ùTi¥¬u U]ùUq®RúUô, CWôUô?

N1. úLôW éRSôRû]d LiÓ RôÚLô Y]l ùTi¥o

   YûW Á±l ×®«p AYçßiPôLf ùNnR]úW!


Li TPôR ©\ ùTi¥¬u U]ùUq®RúUô, CWôUô?

N2. U]m LYoúYôú]! L°j§ÚdÏm ¨XôØLl×s°u 

   B]kRd LiLú[ôú]! ØpûXl

   TtLú[ôú]! U§ YR]júRôú]! G¯XeLjúRôú]! 

   §VôLWôN]ôp úTôt\l ùTtú\ôú]!


Li TPôR ©\ ùTi¥¬u U]ùUq®RúUô, CWôUô?  
 

úLôW éRSôRu þ £Yu

éRSôRû]d LiÓ RôÚLô Y]l ùTi¥o þ £Y²u ©fNôP]o úRôt\m. 

¨XôØLl×s þ NúLôWm þ ¨XôdL§ûWd Ï¥jÕd L°l×ßYRôLf ùNôpXlTÓm


Kannada

®Ú. OÚ«ÚßÄß }ÛOÚ¬ ®ÚÁÚ OÛ«Ú¡Ä ÈÚß«Ú(Ñæ)lßÅæàÞ ÁÛÈÚß 

@. «Ú«Ú ·æàÞyßÄ®æç «æÞÁÚ(ÈÚß)«Ú «æàÞ(ÁæÞ)Éß ÁÛÈÚß (OÚ)

^Ú1. YæàÞÁÚ ºÚà}Ú ®Ú~¬ dà_ ¥ÛÁÚß(OÛ)ÁÚyÀ ÑÚ}ÚßÄß 

    ÈæßÁÚ ÉßÞÂ ºÚßÉ¬(¾Úß)®Ú¥ÚàÁÚß VÚÄX eæÞÒÁæÞ (OÚ)

^Ú2. ÈÚß«Ú ÈæàÞÔÚ(«Û)«Ú«Ú§ ÈÚß¥Ú ^ÚOæàÞÁÚ «Ú¾Úß«Ú OÚß«Ú§

    ÁÚ¥Ú«Ú ^Ú«Ú§ð ÈÚ¥Ú«Ú ÑÚß«Ú§(ÁÛ)\X }ÛÀVÚÁÛd É«Úß}Ú (OÚ) 


Malayalam

]. I\pep XmI\n ]c Im´e a\(sk)Sptem cma 

A. \\ t_mWpess] t\c(a)\ t\m(tc)an cma (I)

N1. tLmc `qX ]Xn\n PqNn Zmcp(Im)cWy kXpep 

    sac aocn `phn\n(b)]Zqcp KevK tPkntc (I)

N2. a\ taml(\m)\µ aZ NtImc \b\ Ipµ

    cZ\ N{µ hZ\ kpµ(cm)MvK XymKcmP hn\pX (I) 


Assamese

Y. EõXÇ_Ç TöçEõ×X Y» EõçÜ™ö_ ]X(åa)OÇôã_ç »ç] 

%. XX å[ýçSÇ_êY åX»(])X åXç(å»)×] »ç] (Eõ)

$Jô1. åHç» \ÉöTö Y×Tö×X LÉ×$Jô Vç»Ó(Eõç)»°Ì^ aTÇö_Ç 

    å]» ]Ý×» \Çö×¾×X(Ì^)YVÉ»Ó G“ åL×aã» (Eõ)

$Jô2. ]X å]çc÷(Xç)X³V ]V $JôãEõç» XÌ^X EÇõ³V

    »VX $Jô³VÐ ¾VX aÇ³V(»ç)† ±Ì^çG»çL ×¾XÇTö (Eõ) 


Bengali

Y. EõXÇ_Ç TöçEõ×X YÌ[ý EõçÜ™ö_ ]X(åa)OÇôã_ç Ì[ýç] 

%. XX å[ýçSÇ_êY åXÌ[ý(])X åXç(åÌ[ý)×] Ì[ýç] (Eõ)

»Jô1. åHçÌ[ý \ÉöTö Y×Tö×X LÉ×»Jô VçÌ[ýÓ(Eõç)Ì[ý°Ì^ aTÇö_Ç 

    å]Ì[ý ]Ý×Ì[ý \Çö×[ý×X(Ì^)YVÉÌ[ýÓ G“ åL×aãÌ[ý (Eõ)

»Jô2. ]X å]çc÷(Xç)X³V ]V »JôãEõçÌ[ý XÌ^X EÇõ³V

    Ì[ýVX »Jô³VÐ [ýVX aÇ³V(Ì[ýç)† ±Ì^çGÌ[ýçL ×[ýXÇTö (Eõ) 


Gujarati

~É. Hí{ÉÖ±ÉÖ lÉÉHíÊ{É ~É­÷ HíÉ{lÉ±É ©É{É(»Éè)`Öò±ÉÉà ­÷É©É 

+. {É{É ¥ÉÉàj±É~Éä {Éà­÷(©É){É {ÉÉà(­à÷)Ê©É ­÷É©É (Hí)

SÉ1. PÉÉà­÷ §ÉÚlÉ ~ÉÊlÉÊ{É WÚðÊSÉ qöÉ®ø(HíÉ)­÷i«É »ÉlÉÖ±ÉÖ 

    ©Éè­÷ ©ÉÒÊ­÷ §ÉÖÊ´ÉÊ{É(«É)~ÉqÚö®ø NÉ±NÉ WðàÊ»É­à÷ (Hí)

SÉ2. ©É{É ©ÉÉà¾ú({ÉÉ){É{qö ©Éqö SÉHíÉà­÷ {É«É{É HÖí{qö

    ­÷qö{É SÉ{rö ´Éqö{É »ÉÖ{qö(­÷É)RÃîNÉ l«ÉÉNÉ­÷ÉWð Ê´É{ÉÖlÉ (Hí) 


Oriya

`. L_ÊmÊþ [ÐL_Þ `eþ LÐ«Æmþ c_(Òj)VÊÒmþÐ eþÐc 

@. __ ÒaÐZÊmþÒ`ß Ò_eþ(c)_ Ò_Ð(Òeþ)cÞ eþÐc (L)

Q1. ÒOÐeþ bËþ[ `[Þ_Þ SËQÞ ]ÐeÊþ(LÐ)eþZÔ j[ÊmÊþ 

    Òceþ cÑeÞþ bÊþgÞ_Þ(¯Æ)`]ËeÊþ NmçþN ÒSjÞÒeþ (L)

Q2. c_ ÒcÐkþ(_Ð)_t c] QÒLÐeþ _¯Æ_ LÊt

    eþ]_ Qtõ g]_ jÊt(eþÐ)=¼ [ÔÐNeþÐS gÞ_Ê[ (L) 


Punjabi

a. E`xkx YsEu` aj Es`Yk g`(n~)Sxk¨ jsg 

A. `` d¨Xxka¤ `¡j(g)` `©(j~)ug jsg (E)

M1. K¨j eyY auYu` OyuM ]sjx(Es)jXi nYxkx 

    g~j gvuj exumu`(h)a]yjx IkI O~unj~ (E)

M2. g` g¨p(`s)``] g] ME¨j `h` Ex`]

    j]` M`^ m]` nx`](js)LI YisIjsO um`xY (E) 

