
Transliteration–Telugu 
_______________________________________________________ 
Transliteration as per Modified Harvard-Kyoto (HK) Convention  
(including Telugu letters – Short e, Short o) - 
 
a   A     i    I     u   U   
R  RR  lR  lRR                            
e  E   ai  o  O   au  M (H or :)   
 
(e – short | E – Long |  o – short | O – Long) 
 
k    kh   g   gh  n/G      
c     ch   j    jh   n/J              (jn – as in jnAna) 
T    Th  D  Dh  N      
t    th   d   dh   n 
p    ph  b   bh   m      
y     r     l    L    v  
S    sh    s     h    

lEmi telpa-navanItaM 
 
 In the kRti ‘lEmi telpa peddalu’ – rAga navanItaM (tALa Adi), SrI 
tyAgarAja pleads with Lord to relieve his penury. 
 
P lEmi telpa 1peddal(e)varu lErO 
 
A 2A mahimal(e)lla mAni I mahilO puTTirO (lEmi) 
  
C 3nI rUpamunu pUni manasu nirmalulai(y)uNDa lEdA 
 dhArA-dhar(A)bha SarIra 4tyAgarAja vinuta (lEmi) 
  
Gist  
 O Lord whose body has the splendour of rain-cloud! O Lord well-praised 
by this tyAgarAja! 
 
 Are there no great souls who would inform You about my penury?  
 Are they not existing here, donning Your Form, as pure-minded?  
 Or, are they born in this World shedding all those mights? 
 
Word-by-word meaning 
 
P Are there no (evaru lErO) great souls (peddalu) (peddalevaru) who would 
inform (telpa) You about my penury (lEmi)?  
 
A Are there no great souls who would inform You about my penury? or,  
 are they born (puTTirO) in this (I) World (mahilO) shedding (mAni) all 
(ella) those (A) mights (mahimalu) (mahimalella)? 
 
C Are they not (lEdA) existing (uNDa) here, donning (pUni) Your (nI) 
Form (rUpamunu), as pure-minded (manasu nirmalulai) (nirmalulaiyuNDa)?  
 O Lord whose body (SarIra) has the splendour (Abha) of rain-cloud 
(dhArA-dhara) (literally water bearer) (dharAbha)! O Lord well-praised (vinuta) 
by this tyAgarAja! 
 Are there no great souls who would inform You about my penury?  
 



Notes –  
Variations –  
 2 – A mahimalella – I mahimalella.  As the word ‘mahima’ has not been 
explained in this kRti, the word ‘I’ (this) may not be appropriate. Therefore, ‘A’ 
(those) has been adopted.  
 
 3 – rUpamunu – rUpamuna. As ‘rUpamunu’ is appropriate, the same has 
been adopted.  
 
 4 – tyAgarAja vinuta – tyAgarAja nuta.  
 
References – 
 3 – nI rUpamunu pUni – this refers to the stage of sArUpyaM. The four 
stages of mukti are – sAlOkya – being co-located with Lord, sAmIpya – being in 
the neighbourhood of Lord , sArUpya – being of likeness of Lord, sAyujya – 
union with Lord. The following verse from Adi Sankaracarya’s Sivananda Lahari 
(verse 28) is relevant –  
 
 sArUpyaM tava pUjanE Siva mahA-dEvEti saMkIrtanE 
 sAmIpyaM Siva-bhakti-dhurya-janatA-sAMgatya-saMbhAshaNE | 
 sAlOkyaM ca carAcarAtmaka-tanu-dhyAnE bhavanI-patE 
 sAyujyaM mama siddha-matra bhavati svAmin kRtArtOsmyahaM ||   
 
 O Lord of bhavAnI! I attain -  
 to similarity of form with Thee by performing Thy ritualistic worship;  
 to closeness with Thee by singing Thy praise;  
 to residence in Thy heavenly plane by associating and conversing with 
Thy noble devotees; and  
 to oneness with Thee by contemplating on Thy form constituted of the 
whole of this living and non-living world.  
 Thus in this very embodiment I shall attain life’s fulfilment.  
 (Translation by Swami Tapasyananda) 
 
 “To reach the world of the ishTa-devatA (Chosen favourite deity) and live 
in that world is called sAlokya-padavI. The next stage is the sAmIpya stage. This 
is the stage where one lives in the beatific presence of that God. The next stage 
which is sArUpyam is the process of becoming that very form by continuously 
meditating on the form. The ultimate is the sAyujya-padavI where one becomes 
in essence the object of one's adoration. This is an identity status, both in form 
and essence.” (Discourse of kAnci mAhAsvAmi on saundarya lahari) - Source  
http://www.krishnamurthys.com/profvk/gohitvip/DPDS26-30.html
 
 “gajEndra was, by the touch of the Supreme Lord, instantly freed from 
the ignorance of being bound, and had achieved the selfsame form with four arms 
and yellow garments (sArUpya-mukti)....” (SB.VIII.4.6)  
http://www.srimadbhagavatam.org/canto8/chapter4.html
 
Comments -  
 1 – peddalu – great souls – SrI tyAgarAja explains ‘peddalu’ in general 
terms in caraNa as ‘donning Your form’ (nI rUpamu pUni). Therefore, anupallavi 
(are they born shedding those mights?) should be read after caraNa. That seems 
to be logical sequence of the kRti.  
 
 In one book, such ‘great souls’ have been referred as ‘nitya sUri’. garuDa, 
AnjanEya, tuLasi etc are considered as ‘nitya sUris’. Refer to- 
http://www.ibiblio.org/sripedia/srirangasri/archives/srsvol/msg00288.html
 

http://www.krishnamurthys.com/profvk/gohitvip/DPDS26-30.html
http://www.srimadbhagavatam.org/canto8/chapter4.html
http://www.ibiblio.org/sripedia/srirangasri/archives/srsvol/msg00288.html


 3 – nI rUpumunu pUni – this might refer to personages like garuDa, 
AnjanEya, sage nArada. SrI tyAgarAja considered sage nArada as his guru – 
please refer to kRti ‘SrI nArada muni’ rAga bhairavi.  

 Devanagari 

{É. ™äôÊ¨É iÉä±{É {Éäqù(™äô)´É¯û ™äô®úÉä 
+. +É ¨ÉÊ½þ¨É(™äô)šô ¨ÉÉÊxÉ <Ç ¨ÉÊ½þ™ôÉä {ÉÖÊ^õ®úÉä (™äô) 
SÉ. xÉÒ °ü{ÉÖ¨ÉÖxÉÖ {ÉÚÊxÉ ¨ÉxÉºÉÖ ÊxÉ¨ÉÇ™Öô™èô(ªÉÖ)hb÷ ™äônùÉ 
   vÉÉ®úÉ-vÉ(®úÉ)¦É ¶É®úÒ®ú iªÉÉMÉ®úÉVÉ Ê´ÉxÉÖiÉ (™äô) 

 English with Special Characters 

pa. l®mi telpa pedda(le)varu l®r° 
a. ¡ mahima(le)lla m¡ni ¢ mahil° pu¶¶ir° (l®) 
ca. n¢ r£pumunu p£ni manasu nirmalulai(yu)¸·a l®d¡ 
   dh¡r¡-dha(r¡)bha ¿ar¢ra ty¡gar¡ja vinuta (l®) 

 Telugu 
xms. ÛÍÁ[−sV ¾»½ÌÁö |msμôR¶(ÛÍÁ)ª«sLRiV ÛÍÁ[L][ 

@. A ª«sVz¤¦¦¦ª«sV(ÛÍÁ)ÌýÁ ª«sW¬s C ª«sVz¤¦¦¦ÍÜ[ xmsoÉíÓÁL][ (ÛÍÁ[) 

¿RÁ. ¬ds LRiWxmsoª«sVV©«sV xmsp¬s ª«sV©«sxqsV ¬sLRiøÌÁV\ÛÍÁ(¸R¶VV)ßïá ÛÍÁ[μy 

   μ³yLScμ³R¶(LS)Ë³ÏÁ aRPLkiLRi »yùgRiLSÇÁ −s©«sV»R½ (ÛÍÁ[) 

 Tamil  
T. úXª ùRpT ùTj3R3(ùX)YÚ úXúWô 
A. B U¶U(ùX)pX Uô² D U¶úXô ×h¥úWô (úX) 
N. ¿ ì×Øà é² U]^÷ ¨oUÛûX(Ù)iP3 úXRô3 

   Rô4WôþR4(Wô)T4 ^ÃW jVôL3Wô_ ®àR (úX) 
 

(G]Õ) YßûU«û]j ùR¬®dLl ùT¬úVôo GYÚm CXúWô? 
 

AqYpXûULû[ùVpXôm Õ\kÕ Cl×®«²p ©\kR]úWô? 
(G]Õ) YßûU«û]j ùR¬®dLl ùT¬úVôo GYÚm CXúWô? 

 
E]ÕÚYj§û]l ×û]kÕ, Es[j çúVôWôLj §LZ®pûXVô? 
LôoØ¡p YiQ EÚYjúRôú]! §VôLWôN]ôp úTôt\l ùTtú\ôú]! 
(G]Õ) YßûU«û]j ùR¬®dLl ùT¬úVôo GYÚm CXúWô? 

 
E]ÕÚYj§û]l ×û]kÕ þ NôìTm G]lTÓm Øj§lT¥L°ùXôuß 



 Kannada 

®Ú. ÅæÞÉß }æÄ° ®æ¥Ú§(Åæ)ÈÚÁÚß ÅæÞÁæàÞ 
@. A ÈÚßÕÈÚß(Åæ)ÄÇ ÈÚáÛ¬ C ÈÚßÕÅæàÞ ®Úâ´noÁæàÞ (ÅæÞ) 
^Ú. ¬Þ ÁÚà®Úâ´ÈÚßß«Úß ®Úã¬ ÈÚß«ÚÑÚß ¬ÁÚ½ÄßÅæç(¾Úßß)yu ÅæÞ¥Û 
   ¨ÛÁÛ-¨Ú(ÁÛ)ºÚ ËÚÂÞÁÚ }ÛÀVÚÁÛd É«Úß}Ú (ÅæÞ) 

 Malayalam 
]. tean sXev] s]±(se)hcp tetcm 
A. B alna(se)Ã am\n Cu alntem ]p«ntcm (te) 
N. \o cq]pap\p ]q\n a\kp \ncvaepsse(bp)WvU teZm 
   [mcmþ[(cm)` icoc XymKcmP hn\pX (te) 

 Assamese 

Y. å_×] åTö” åY (å_)¾»Ó å_ã»ç 
%. %ç ]×c÷](å_){ ]ç×X < ]×c÷ã_ç YÇ×vôã»ç (å_) 
$Jô. XÝ »ÖYÇ]ÇXÇ YÉ×X ]XaÇ ×X]ï_Çê_(Ì^Ç)‰ø å_Vç 
   Wýç»ç-Wý(»ç)\ö `»Ý» ±Ì^çG»çL ×¾XÇTö (å_) 

 Bengali 

Y. å_×] åTö” åY (å_)[ýÌ[ýÓ å_ãÌ[ýç 
%. %ç ]×c÷](å_){ ]ç×X < ]×c÷ã_ç YÇ×vôãÌ[ýç (å_) 
»Jô. XÝ Ì[ýÖYÇ]ÇXÇ YÉ×X ]XaÇ ×X]ï_Çê_(Ì^Ç)‰ø å_Vç 
   WýçÌ[ýç-Wý(Ì[ýç)\ö `Ì[ýÝÌ[ý ±Ì^çGÌ[ýçL ×[ýXÇTö (å_) 

 Gujarati 
~É. ±ÉàÊ©É lÉè±~É ~Éètö(±Éè)´É®ø ±Éà−÷Éà 
+. +É ©ÉÊ¾ú©É(±Éè)±±É ©ÉÉÊ{É > ©ÉÊ¾ú±ÉÉà ~ÉÖÎ`Ãò`ò−÷Éà (±Éà) 
SÉ. {ÉÒ °÷~ÉÖ©ÉÖ{ÉÖ ~ÉÚÊ{É ©É{É»ÉÖ Ê{É©ÉÇ±ÉÖ±Éä(«ÉÖ)ieô ±ÉàqöÉ 
   yÉÉ−÷É-yÉ(−÷É)§É ¶É−÷Ò−÷ l«ÉÉNÉ−÷ÉWð Ê´É{ÉÖlÉ (±Éà) 

 Oriya 

`. ÒmþcÞ Ò[mçþ` Ò`~(Òmþ)geÊþ ÒmþÒeþÐ 



@. A ckÞþc(Òmþ)mîþ cÐ_Þ C ckÞþÒmþÐ `ÊpÞÒeþÐ (Òmþ) 
Q. _Ñ eËþ`ÊcÊ_Ê `Ë_Þ c_jÊ _ÞcàmÊþÒmßþ(¯ÊÆ)¨Æ Òmþ]Ð 
   ^ÐeþÐ-^(eþÐ)bþ heþÑeþ [ÔÐNeþÐS gÞ_Ê[ (Òmþ) 

 Punjabi 

a. k~ug Y~ka a~°](k~)mjx k~j¨ 
A. As gupg(k~)kk gsu` Bv gupk¨ ax°uSj¨ (k~) 
M. `v jyaxgx`x ayu` g`nx u`jgkxk¤(hx)XU k~]s 
   _sjs-_(js)e ojvj YisIjsO um`xY (k~) 
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