
Transliteration–Telugu 
_______________________________________________________ 
Transliteration as per Modified Harvard-Kyoto (HK) Convention  
(including Telugu letters – Short e, Short o) - 
 
a   A     i    I     u   U   
R  RR  lR  lRR                            
e  E   ai  o  O   au  M (H or :)   
 
(e – short | E – Long |  o – short | O – Long) 
 
k    kh   g   gh  n/G      
c     ch   j    jh   n/J              (jn – as in jnAna) 
T    Th  D  Dh  N      
t    th   d   dh   n 
p    ph  b   bh   m      
y     r     l    L    v  
S    sh    s     h    

nAdOpAsana-bEgaDa  
 
 In the kRti ‘nAdOpAsanacE’ – rAga bEgaDa (rAga Adi), SrI tyAgarAja 
exhorts his mind to resort to nAdOpAsana which is performed even by the 
Trinity. 
 
P 1nAd(O)pAsanacE Sankara  
 nArAyaNa vidhulu velasiri O manasA 
 
A 2vEd(O)ddhArulu 3vEd(A)tItulu  
 4viSvam(e)lla niNDi(y)uNDE vAralu (nAda) 
 
C mantr(A)tmulu yantra tantr(A)tmulu mari  
 5manvantaramul(e)nnO kala vAralu 
 6tantrI laya svara rAga vilOlulu  
 tyAgarAja vandyulu svatantrulu (nAda) 
 
Gist  
 O My Mind!  
 
 Lords Sankara, nArAyaNa and brahmA are effulgent because of worship 
of (or meditation on) nAdA. 
  
 Lords Sankara, nArAyaNa and brahmA -  
  sustainers (or redeemers) of vEdAs,  
 who are beyond the ken of vEdAs, and  
 who pervade the whole Universe –  
 are effulgent because of worship of (or meditation on) nAda.   
   
 Lords Sankara, nArAyaNa, and brahmA -  
 the essence of sacred syllables (mantra), mystical diagrams (yantra) and 
magical and mystical formularies (tantra), 
 who exist through many aeons, as also, 
 experts in stringed and percussion instruments and (vocal music) svara 
and rAga,  
 those saluted by this tyAgarAja and  



 other self-regulated –  
 are effulgent because of worship of (or meditation on) nAda.  
 
Word-by-word Meaning  
 
P O My Mind (manasA)! Lords Sankara, nArAyaNa and brahmA (vidhi) 
(vidhulu) are effulgent (velasiri) because of (cE) worship of (or meditation on) 
(upAsana) nAdA (nAdOpAsanacE). 
  
A O My Mind! Lords Sankara, nArAyaNa and brahmA -  
  sustainers (or redeemers) (uddhArulu) of vEdAs (vEdOddhArulu),  
 who are beyond the ken (atItulu) of vEdAs (vEdAtItulu), and  
 who pervade (niNDi uNDE vAralu) (niNDiyuNDE) the whole (ella) 
Universe (viSvamu) (viSvamella) –  
 are effulgent because of worship of (or meditation on) nAda.   
   
C O My Mind! Lords Sankara, nArAyaNa, and brahmA -  
 the essence (Atmulu) of sacred syllables (mantra) (mantrAtmulu),  
 the essence (Atmulu) of mystical diagrams (yantra) and magical and 
mystical formularies (tantra) (tantrAtmulu), 
 who exist through (kala vAralu) many (ennO) aeons (manvantaramulu) 
(manvantaramulennO), as also (mari), 
 experts (vilOlulu) in stringed (tantrI) and percussion (laya) instruments 
and (vocal music) svara and rAga,  
 those saluted (vandyulu) by this tyAgarAja and  
 other self-regulated (svatantrulu) –  
 are effulgent because of worship of (or meditation on) nAda.  

  
Notes -   
Variations –  
 5 – manvataramulennO kala vAralu – mantramulenni kala vAralu.  
 
 5 – manvantara – manvantra : The correct word is ‘manvantara’.  
 
 6 – vilOlulu – vilOluru.  
 
References – 
 1 – upAsana - “yatha yatha upasate tatha bhavati - as you contemplate, so 
you become.” Please refer to discourse on bRhadAraNyaka upanishad, Chapter 1, 
5th brAhmaNa by Swami Krishnananda –  
Source - http://www.swami-krishnananda.org/brdup_audio/brdup-40.pdf
 
 5 – manvantara - the period or age of a Manu (it comprises about 71 
mahA-yugas, which are held equal to 12, 000 years of the gods or 4, 320, 000 
human years or 1/14th of a day of Brahma); each of these periods is presided over 
by its own special Manu; six such Manv-antaras have already elapsed, and the 
7th, presided over by Manu Vaivasvata,  is now going on; 7 more are to come, 
making 14 Manv-antaras, which together make up one day of Brahma. 
Source - Monier's Sanskrit Dictionary 
 
 For more on nAdOpAsana -  
http://www.ramanuja.org/sv/bhakti/archives/oct95/0085.html
 
Comments -  
 2 – vEdOddhArulu – Redeemer of vEdas - may refer to hayagrIva or 
matsyAvatAra.  
 

http://www.swami-krishnananda.org/brdup_audio/brdup-40.pdf
http://www.ramanuja.org/sv/bhakti/archives/oct95/0085.html


 2 - vEdOddhArulu – the plural form of this and other similar words – 
vEdAtItulu, .... mantrAtmulu etc – is honorific plural.  
 
 3 – vEdAtItulu – Those beyond the ken of vEda – may refer to ISvara as 
defined in patanjali yOga sUtras (I.24 to 27).   
 
 4 – viSvamella niNDiyuNDE vAralu – all-pervading - omni-present - The 
definition of ‘vishNu’. 
 
 5 – manvatramulennO kala vAralu – who exist through many aeons – 
may refer to brahmA.  
 
 6 – tantrI laya svara rAga vilOlulu – Experts in stringed and percussion 
instruments - may refer to tumburu, nArada, sarasvati, nandi etc.  
 
 Excepting for pallavi where SrI tyAgarAja refers to the Trinity, the 
personages mentioned in anupallavi and caraNa are not clearly understood. In all 
the books, all the personages mentioned in anupallavi and caraNa have been 
attributed to the Trinity only. As no other reference is available, the same has 
been adopted here also. 

 Devanagari 

{É. xÉÉ(nùÉä){ÉÉºÉxÉSÉä ¶ÉÆEò®ú  
   xÉÉ®úÉªÉhÉ Ê´ÉvÉÖ™Öô ´Éä™ôÊºÉÊ®ú +Éä ¨ÉxÉºÉÉ 
+. ´Éä(nùÉä)rùÉ¯û™Öô ´Éä(nùÉ)iÉÒiÉÖ™Öô  
    Ê´É·É(¨Éä)šô ÊxÉÎhb÷(ªÉÖ)hbä÷ ´ÉÉ®ú™Öô (xÉÉ) 
SÉ. ¨É(xjÉÉ)i¨ÉÖ™Öô ªÉxjÉ iÉ(xjÉÉ)i¨ÉÖ™Öô ¨ÉÊ®ú 
   ¨Éx´ÉxiÉ®ú¨ÉÖ(™äô)zÉÉä Eò™ô ´ÉÉ®ú™Öô  
   iÉxjÉÒ ™ôªÉ º´É®ú ®úÉMÉ Ê´É™ôÉä™Öô™Öô  
   iªÉÉMÉ®úÉVÉ ´ÉxtÖ™Öô º´ÉiÉxjÉÖ™Öô (xÉÉ)  

 English with Special Characters 

pa. n¡(d°)p¡sanac® ¿a´kara  
   n¡r¡ya¸a vidhulu velasiri ° manas¡ 
a. v®(d°)ddh¡rulu v®(d¡)t¢tulu  
    vi¿va(me)lla ni¸·i(yu)¸·® v¡ralu (n¡) 
ca. ma(ntr¡)tmulu yantra ta(ntr¡)tmulu mari 
   manvantaramu(le)nn° kala v¡ralu  
   tantr¢ laya svara r¡ga vil°lulu  
   ty¡gar¡ja vandyulu svatantrulu (n¡)  



 Telugu 
xms. ©y(μ][)Fyxqs©«sÂ¿Á[ aRPLiNRPLRi  

   ©yLS¸R¶Vßá −sμ³R¶VÌÁV ®ªsÌÁzqsLji J ª«sV©«sry 

@. ®ªs[(μ][)μôðyLRiVÌÁV ®ªs[(μy)¼d½»R½VÌÁV  

    −saRP*(®ªsV)ÌýÁ ¬sßïÓá(¸R¶VV)âßïá[ ªyLRiÌÁV (©y) 

¿RÁ. ª«sV(©yòQû)»R½VøÌÁV ¸R¶V©«sòQû »R½(©yòQû)»R½VøÌÁV ª«sVLji 

   ª«sV©«s*©«sòLRiª«sVV(ÛÍÁ)©¯[õ NRPÌÁ ªyLRiÌÁV  

   »R½¬dsòQû ÌÁ¸R¶V xqs*LRi LSgRi −sÍÜ[ÌÁVÌÁV  

   »yùgRiLSÇÁ ª«s©ô«sVùÌÁV xqs*»R½©«sVòQûÌÁV (©y)  

 Tamil 
T. Sô(úRô3)Tô^]úN ^eLW  
   SôWôVQ ®Õ4Û ùYX³¬ K U]^ô 
A. úY(úRô3)j3Rô4ÚÛ úY(Rô3)¾ÕÛ  
    ®vY(ùU)pX ¨i¥3(Ù)iúP3 YôWÛ (Sô) 
N. Ukj(Wô)jØÛ VkjW Rkj(Wô)jØÛ U¬ 
   UuYkRWØ(ùX)uú]ô LX YôWÛ  
   RkjÃ XV vYW WôL3 ®úXôÛÛ  
   jVôL3Wô_ Ykj3ÙÛ vYRkjÚÛ (Sô) 

 
SôR Y¯Tôh¥]ôp (Ømêoj§Ls) NeLWu,  
SôWôVQu Utßm SôuØLu J°okR]o, K U]úU! 

 
Uû\Lû[d LôjúRôo, Uû\Lû[d LPkúRôo, 
EXLû]jÕm ¨û\k§ÚlúTôWôL  
 SôR Y¯Tôh¥]ôp (ØUêoj§Ls) NeLWu,  
 SôWôVQu Utßm SôuØLu J°okR]o, K U]úU!  
  
Uk§W, CVk§W, Rk§WeL°u BuUôYôú]ôo, Au± 
UuYkRWeLù[jRû]úVô EûPúVôo,  
SWm×, úRôtLÚ®Ls,ÑWm Utßm WôLj§²p YpÛ]oLs,  
§VôLWôNu YQeÏúYôo Utßm Ru²fûNVôL CÚlúTôWôL 
 SôR Y¯Tôh¥]ôp (ØUêoj§Ls) NeLWu,   
    SôWôVQu Utßm SôuØLu J°okR]o, K U]úU! 

 
CVk§Wm, Rk§Wm þ ùRnY Y¯Tôh¥u £X Øû\Ls  
UuYkRWm þ Uà®u LôXYûW 

 Kannada 

®Ú. «Û(¥æàÞ)®ÛÑÚ«Ú^æÞ ËÚMOÚÁÚ  
   «ÛÁÛ¾Úßy É¨ÚßÄß ÈæÄÒÂ K ÈÚß«ÚÑÛ 



@. ÈæÞ(¥æàÞ)¥ÛªÁÚßÄß ÈæÞ(¥Û)~Þ}ÚßÄß  
    ÉËÚÊ(Èæß)ÄÇ ¬{u(¾Úßß)zæuÞ ÈÛÁÚÄß («Û) 
^Ú. ÈÚß(«Û¡ð)}Úß½Äß ¾Úß«Ú¡ð }Ú(«Û¡ð)}Úß½Äß ÈÚßÂ 
   ÈÚß«ÚÊ«Ú¡ÁÚÈÚßß(Åæ)«æà−Þ OÚÄ ÈÛÁÚÄß  
   }Ú¬¡ðÞ Ä¾Úß ÑÚÊÁÚ ÁÛVÚ ÉÅæàÞÄßÄß  
   }ÛÀVÚÁÛd ÈÚ«Úß§ôÀÄß ÑÚÊ}Ú«Úß¡ðÄß («Û)  

 Malayalam 
]. \m(tZm)]mk\tN iwIc  
   \mcmbW hn[pep shekncn Hm a\km 
A. th(tZm)²mcpep th(Zm)XoXpep  
    hniz(sa)Ã \nWvUn(bp)WvtU hmcep (\m) 
N. a({´m)ßpep b{´ X({´m)ßpep acn 
   a\z´cap(se)t¶m Ie hmcep  
   X{´o eb kzc cmK hntemepep  
   XymKcmP hμypep kzX{´pep (\m)  

 Assamese 

Y. Xç(åVç)YçaXä$Jô `eEõ»  
   Xç»çÌ^S ×¾WýÇ_Ç å¾_×a×» C ]Xaç 
%. å¾(åVç)ˆùç»Ó_Ç å¾(Vç)TöÝTÇö_Ç  
    ×¾¸¾(å]){ ×X×‰ø(Ì^Ç)å‰ø ¾ç»_Ç (Xç) 
$Jô. ](Ü—öç)±ÁÇ_Ç Ì^Ü—ö Tö(Ü—öç)±ÁÇ_Ç ]×» 
   ]³¾Ü™ö»]Ç(å_)æ~ç Eõ_ ¾ç»_Ç  
   TöÜ—öÝ _Ì^ º¾» »çG ×¾ã_ç_Ç_Ç  
   ±Ì^çG»çL ¾XË²Ì^Ç_Ç º¾TöÜ—öÇ_Ç (Xç)  

 Bengali 

Y. Xç(åVç)YçaXä»Jô `eEõÌ[ý  
   XçÌ[ýçÌ^S ×[ýWýÇ_Ç å[ý_×a×Ì[ý C ]Xaç 
%. å[ý(åVç)ˆùçÌ[ýÓ_Ç å[ý(Vç)TöÝTÇö_Ç  



    ×[ý`Ÿ(å]){ ×X×‰ø(Ì^Ç)å‰ø [ýçÌ[ý_Ç (Xç) 
»Jô. ](Ü—öç)±ÁÇ_Ç Ì^Ü—ö Tö(Ü—öç)±ÁÇ_Ç ]×Ì[ý 
   ]XŸÜ™öÌ[ý]Ç(å_)æ~ç Eõ_ [ýçÌ[ý_Ç  
   TöÜ—öÝ _Ì^ Ø‘öÌ[ý Ì[ýçG ×[ýã_ç_Ç_Ç  
   ±Ì^çGÌ[ýçL [ýXË²Ì^Ç_Ç Ø‘öTöÜ—öÇ_Ç (Xç)  

 Gujarati 

~É. {ÉÉ(qöÉà)~ÉÉ»É{ÉSÉà ¶ÉÅHí−÷  
   {ÉÉ−÷É«ÉiÉ Ê´ÉyÉÖ±ÉÖ ´Éè±ÉÊ»ÉÊ−÷ +Éà ©É{É»ÉÉ 
+. ´Éà(qöÉà)uöÉ®ø±ÉÖ ´Éà(qöÉ)lÉÒlÉÖ±ÉÖ  
    Ê´É¹É(©Éè)±±É Ê{ÉÎieô(«ÉÖ)ieàô ´ÉÉ−÷±ÉÖ ({ÉÉ) 
SÉ. ©É({mÉÉ)l©ÉÖ±ÉÖ «É{mÉ lÉ({mÉÉ)l©ÉÖ±ÉÖ ©ÉÊ−÷ 
   ©É{´É{lÉ−÷©ÉÖ(±Éè)}ÉÉà Hí±É ´ÉÉ−÷±ÉÖ  
   lÉ{mÉÒ ±É«É »´É−÷ −÷ÉNÉ Ê´É±ÉÉà±ÉÖ±ÉÖ  
   l«ÉÉNÉ−÷ÉWð ´É{vÖ±ÉÖ »´ÉlÉ{mÉÖ±ÉÖ ({ÉÉ)  

 Oriya 

`. _Ð(Ò]Ð)`Ðj_ÒQ hÕLeþ  
   _ÐeþÐ¯ÆZ gÞ^ÊmÊþ ÒgmþjÞeÞþ J c_jÐ 
@. Òg(Ò]Ð)wÐeÊþmÊþ Òg(]Ð)[Ñ[ÊmÊþ  
    gÞhçg(Òc)mîþ _Þ¨ÞÆ(¯ÊÆ)Ò¨Æ gÐeþmÊþ (_Ð) 
Q. c(§ÆÐ)[ëãmÊþ ¯Æ§Æ [(§ÆÐ)[ëãmÊþ ceÞþ 
   c_çg«ÆeþcÊ(Òmþ)Ò_ïÐ Lmþ gÐeþmÊþ  
   [§ÆÑ mþ¯Æ jçgeþ eþÐN gÞÒmþÐmÊþmÊþ  
   [ÔÐNeþÐS gtÊÔmÊþ jçg[§ÆÊmÊþ (_Ð)  

 Punjabi 

a. `s(]¨)asn`M~ o|Ej  
   `sjshX um_xkx m~kunuj D g`ns 



A. m~(]¨)]_sjxkx m~(]s)YvYxkx  
    umo¯(g~)kk u`uXU(hx)XU¡ msjkx (`s) 
M. g(`Zs)Ygxkx h`Z Y(`Zs)Ygxkx guj 
   g`¯`Yjgx(k~)``© Ek msjkx  
   Y`Zv kh n¯j jsI umk¨kxkx  
   YisIjsO m`]ixkx n¯Y`Zzkx (`s)  
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