
Transliteration–Telugu 
_______________________________________________________ 
Transliteration as per Modified Harvard-Kyoto (HK) Convention  
(including Telugu letters – Short e, Short o) - 
 
a   A     i    I     u   U   
R  RR  lR  lRR                            
e  E   ai  o  O   au  M (H or :)   
 
(e – short | E – Long |  o – short | O – Long) 
 
k    kh   g   gh  n/G      
c     ch   j    jh   n/J              (jn – as in jnAna) 
T    Th  D  Dh  N      
t    th   d   dh   n 
p    ph  b   bh   m      
y     r     l    L    v  
S    sh    s     h    

nAda sudhA rasam-Arabhi 
 
 In the kRti ‘nAda sudhA rasambilanu’ – rAga Arabhi (tALa rUpakaM), 
SrI tyAgarAja ecstatically sings that SrI rAma is the embodiment of the nectarine 
juice of nAda.  
 
P nAda sudhA rasamb(i)lanu  
 nar(A)kRti(y)AyE manasA  
 
A 1vEda purAN(A)gama  
 SAstr(A)dulak(A)dhAramau (nAda) 
 
C svaramul(A)runn(o)kaTi 2ghaNTalu 
 vara 3rAgamu kOdaNDamu 
     4dura naya dESyamu 5tri guNamu  
 nirata gati SaramurA  
     sarasa 6sangati 7sandarbhamu gala giramulurA  
     dhara bhajana bhAgyamurA  
 tyAgarAju sEvincu (nAda) 
 
Gist 
 O My Mind!  
 
 The nectarine juice called nAda, worshipped by this tyAgarAja, which is 
the prop of vEdas, epics, Agamas and SAstras etc., has assumed a human form 
here (as SrI rAma). 
 
 Seven svaras are the bells (of the bow kOdaNDa);  
 sacred rAga is the bow kOdaNDa;  
 dura naya and dESya are the three strands of the bow string;  
 gati - steady pace (tempo) - is (are) the arrow(s);  
 sangati - sweet thematic variations - are the words (spoken by the Lord) 
appropriate to the occasion;   
 chanting the names of the Lord is a fortune. 
 
Word-by-word Meaning  



 
P O My Mind (manasA)! The nectarine (sudhA) juice (rasambu) called 
nAda has assumed (AyE) (literally become) a human (nara) form (AkRti) 
(narAkRtiyAyE) here (ilanu) (rasambilanu) (literally Earth) (as SrI rAma). 
 
A  O My Mind! The nectarine juice called nAda which is the prop 
(AdhAramau) of vEdas, epics (purANa), Agamas and SAstras etc. (Adulaku) 
(SastrAdulakAdhAramau), has assumed a human form here (as SrI rAma). 
 
C Seven (Arunnu okaTi) (literally six plus one) svaras (svaramulu) 
(svaramulArunnokaTi) are the bells (of the bow kOdaNDa);  
 sacred (vara) rAga (rAgamu) is the bow kOdaNDa (kOdaNDamu);  
 dura naya and dESya (dESyamu) are the three (tri) strands of the bow 
string (guNamu);  
 steady (nirata) pace (tempo) (gati) is (are) the arrow(s) (Saramu) 
(SaramurA);  
 sweet (sarasa) thematic variations (sangati) are the words (giramulu) 
(spoken by the Lord) (giramulurA) appropriate to the occasion (sandarbhamu 
gala);   
 chanting the names (bhajana) of the Lord (dhara) (literally one who 
wields – kOdaNDa)  is a fortune (bhAgyamurA);   
 O My Mind! The nectarine juice called nAda worshipped (sEvincu) by 
this tyAgarAja (tyAgarAju), has assumed a human form here (as SrI rAma). 
 
Notes –  
Variations –  
 
References – 
 1 – vEda purAna Agama SAstrAdulaku AdhAramau nAda – For a 
complete discussion on ‘sphOTa’ - sound and words – please visit the website –  
http://www.bhagavadgitausa.com.cnchost.com/SOUND.htm
 
 2 – ghaNTalu – Please refer to SrI tyAgarAj’s kRti ‘svara rAga sudhA rasa’ 
wherein SrI tyAgarAja mentions of ‘mUlAdhAra’ as the cakra from where ‘nAda’  
emanates. He also mentions therein about ‘sapta svara gRhamulu’ (body 
locations of seven svaras).  
 
 In regard to sapta svaras and their relation to the seven cakras, there is 
an interesting article in the website – 
http://www.newtalavana.org/ebooks/saptasvarah.pdf#search='saptasvara' 
 
 3 – rAgamu kOdaNDamu – A mention in SrImad vAlmIki rAmAyaNa 
about rAvaNa’s musical talents that he can ‘play upon the lute of his terrific bow 
with the sticks of his arrows’ is found in the website –  
 http://www.hinduwisdom.info/Hindu_Music.htm (However, where this 
statement occurs in SrImad vAlmIki rAmAyaNa, is not known.) 
 
 In the kRti ‘kOTi nadulu dhanushkOTi’ SrI tyAgarAja mentions about 
kuNDalini yOga. According to kuNDalini yOga, the vertebral column is called 
mErudaNDa. Please also refer to kRti of SrI tyAgarAja ‘ISa pAhi mAM’ where 
Lord Siva is described as holding bow of mEru – mEru daNDa – vertebral 
column (hEmAcala cApa). Source –  
http://www.himalayanacademy.com/resources/books/mws/mws_ch-38.html
 
 4 – dura – As per Monier’s Sanskrit Dictionary, it means ‘one who opens 
or unlocks’, ‘giver’, ‘granter’; the telugu word ‘duramu’ means ‘battle’, ‘war’. – 
these do not convey any meaning in the present context. However, Shri 

http://www.bhagavadgitausa.com.cnchost.com/SOUND.htm
http://www.newtalavana.org/ebooks/saptasvarah.pdf#search='saptasvara
http://www.hinduwisdom.info/Hindu_Music.htm
http://www.himalayanacademy.com/resources/books/mws/mws_ch-38.html


Koteeswara Iyer, in his kRti ‘ghana naya dESika gAna rasika SikhAmaNi nIyE 
kandA’ mentions ‘ghana’ in place of ‘dura’. Probably both mean same.  
 
 Please refer to the following websites for definition of terms ‘ghana’, 
‘naya’, ‘dESya’, ‘gati’ and ‘sangati’ -  
http://www.carnatica.net/onlinedictionary/dicca.htm and  
http://www.karnatik.com/glossary.shtml
 
 5 – tri-guNamu – the word ‘guNa’ means ‘string’, ‘strand’, ‘bow string’ 
and also ‘qualities – sattva, rajas and tamas’. The following verse from SrImad 
bhagavat gIta, Chapter 14 is relevant –  
 
 sattvaM rajas-tama iti guNAH prakRti-sambhavAH | 
   nibadhnanti mahA-bAhO dEhE dEhinam-avyayaM || 5 || 
 
 “sattva, rajas and tamas – these guNas, O mighty-armed, born of prakRti, 
bind fast in the body the indestructible embodied one.” (Translation by Swami 
Swarupananda) 
 
 6 - sangati – “Tyagaraja's outstanding contribution to the advancement of 
the kriti format was the introduction of the sangati (lit. coming together) - a set of 
variations on a theme, gradually unfolding the melodic potential of the musical 
phrase. Largely set in the madhyamakala (middle tempo), Tyagaraja's kritis were 
more appropriate for the modern concert paddhati. As vidwan G. N. 
Balasubramaniam observed during his presidential address at the 32nd 
conference of the Music Academy in 1958, nearly 60% of Tyagaraja's kritis are 
composed in this kala and this speed ‘seems to be the best for both the lay and the 
learned listeners’." Source - 
http://www.sawf.org/newedit/edit05132002/musicarts1.asp
 
 7 – sandarbhamu gala giramulurA – Please refer to kRti ‘Emani 
mATADitivO’ rAga tODi wherein SrI tyAgarAja describes how SrI rAma spoke to 
different people in different styles and kept them attracted to Him. 
 
Comments - 

 Devanagari 

{É. xÉÉnù ºÉÖvÉÉ ®úºÉ(Î¨¤É)™ôxÉÖ  
   xÉ(®úÉ)EÞòÊiÉ(ªÉÉ)ªÉä ¨ÉxÉºÉÉ  
+. ´Éänù {ÉÖ®úÉ(hÉÉ)MÉ¨É  
    ¶ÉÉ(ÛÉÉ)nÖù™ô(EòÉ)vÉÉ®ú¨ÉÉè (xÉÉnù) 
SÉ. º´É®ú¨ÉÖ(™ôÉ)¯û(zÉÉä)EòÊ]õ PÉh]õ™Öô  
   ´É®ú ®úÉMÉ¨ÉÖ EòÉänùhb÷¨ÉÖ 
   nÖù®ú xÉªÉ näù¶ªÉ¨ÉÖ ÊjÉ MÉÖhÉ¨ÉÖ  
    ÊxÉ®úiÉ MÉÊiÉ ¶É®ú¨ÉÖ®úÉ  
    ºÉ®úºÉ ºÉÆMÉÊiÉ ºÉxnù¦ÉÇ¨ÉÖ MÉ™ô ÊMÉ®ú¨ÉÖ™Öô®úÉ  
    vÉ®ú ¦ÉVÉxÉ ¦ÉÉMªÉ¨ÉÖ®úÉ  

http://www.carnatica.net/onlinedictionary/dicca.htm
http://www.karnatik.com/glossary.shtml
http://www.sawf.org/newedit/edit05132002/musicarts1.asp


    iªÉÉMÉ®úÉVÉÖ ºÉäÊ´ÉˆÉÖ (xÉÉnù)  

 English with Special Characters 

pa. n¡da sudh¡ rasa(mbi)lanu  
   na(r¡)k¤ti(y¡)y® manas¡  
a. v®da pur¡(¸¡)gama  
    ¿¡(str¡)dula(k¡)dh¡ramau (n¡da) 
ca. svaramu(l¡)ru(nno)ka¶i gha¸¶alu  
   vara r¡gamu k°da¸·amu 
   dura naya d®¿yamu tri gu¸amu  
    nirata gati ¿aramur¡  
    sarasa sa´gati sandarbhamu gala giramulur¡  
    dhara bhajana bh¡gyamur¡  
    ty¡gar¡ju s®viμcu (n¡da)  

 Telugu 
xms. ©yμR¶ xqsVμ³y LRixqs(−sV÷)ÌÁ©«sV  

   ©«s(LS)NRPX¼½(¸R¶W)¹¸¶[V ª«sV©«sry  

@. ®ªs[μR¶ xmsoLS(ßØ)gRiª«sV  

    aS(ryòQû)μR¶VÌÁ(NS)μ³yLRiª«s° (©yμR¶) 

¿RÁ. xqs*LRiª«sVV(ÍØ)LRiV(©¯õ)NRPÉÓÁ xmnsVßíáÌÁV  

   ª«sLRi LSgRiª«sVV N][μR¶ßïáª«sVV 

   μR¶VLRi ©«s¸R¶V ®μ¶[aRPùª«sVV ú¼½ gRiVßáª«sVV  

    ¬sLRi»R½ gRi¼½ aRPLRiª«sVVLS  

    xqsLRixqs xqsLigRi¼½ xqs©ô«sLRi÷éª«sVV gRiÌÁ gjiLRiª«sVVÌÁVLS  

    μ³R¶LRi Ë³ÏÁÇÁ©«s Ë³ØgRiùª«sVVLS  

    »yùgRiLSÇÁÙ }qs−sÄÁVè (©yμR¶)  

 Tamil 
T. SôR3 ^÷Rô4 W^m(©3)Xà  
   S(Wô)dÚ§(Vô)úV U]^ô  
A. úYR3 ×Wô(Qô)L3U  
    ^ôvj(Wô)Õ3X(Lô)Rô4WùUü (SôR3) 



N. vYWØ(Xô)Úu(ù]ô)L¥ L4iPÛ  
   YW WôL3Ø úLôR3iP3Ø 
   Õ3W SV úR3vVØ j¬ Ï3QØ  
   ¨WR L3§ ^WØWô  
   ^W^ ^eL3§ ^kR3oT4Ø L3X ¡3WØÛWô  
   R4W T4_] Tô4d3VØWô  
   jVôL3Wô_÷ ú^®gÑ (SôR3)  

 
SôRùUàm AØRfNôß CeÏ  
U²R EÚYô]úR, U]úU! 

 
úYR, ×WôQ, BLU,  
Nôj§WeLÞdÏ BRôWUô]  
 SôRùUàm AØRfNôß CeÏ  
 U²R EÚYô]úR, U]úU! 

 
ÑWeLs Bú\ôùPôuß, U¦L[ôL,  
EVo WôLm, úLôRiPUôL, 
ÕWm, SVm, úR£Vm, (Sô¦u) Øl©¬L[ôL,  
¨ûXVô] L§, Am×L[ôL,  
C²V NeL§, RÚQj§túLt\f ùNôtL[Pô, 
®púXkÕúYô²u T_û]úV úT\ôÏUPô;  
§VôLWôNu úN®dÏm   
 SôRùUàm AØRfNôß CeÏ  
 U²R EÚYô]úR, U]úU! 

 
U²R EÚ þ CWôU]ôL 
ÑWeLs Bú\ôùPôuß þ HÝ ÑWeLs 
U¦Ls þ ®p−²p LhPlThPûY 
úLôRiPm þ CWôU²u ®p 
ÕWm, SVm, úR£Vm, L§, NeL§ þ CûY CûNdLûX«u £\l×f ùNôtL[ôÏm 
(technical  terms).  CYt±u ®[dLeLû[ internetþp úSôdLÜm.  
Sôi þ ®p−u Sôi 
®púXkÕúYôu þ CWôUu 

 Kannada 

®Ú. «Û¥Ú ÑÚß¨Û ÁÚÑÚ(Éß¹)Ä«Úß  
   «Ú(ÁÛ)OÚä~(¾ÚáÛ)¾æßÞ ÈÚß«ÚÑÛ  
@. ÈæÞ¥Ú ®Úâ´ÁÛ(zÛ)VÚÈÚß  
    ËÛ(ÑÛ¡ð)¥ÚßÄ(OÛ)¨ÛÁÚÈÚáè («Û¥Ú) 
^Ú. ÑÚÊÁÚÈÚßß(ÅÛ)ÁÚß(«æà−)OÚn YÚyoÄß  
   ÈÚÁÚ ÁÛVÚÈÚßß OæàÞ¥ÚyuÈÚßß 



   ¥ÚßÁÚ «Ú¾Úß ¥æÞËÚÀÈÚßß ~Ã VÚßyÈÚßß  
    ¬ÁÚ}Ú VÚ~ ËÚÁÚÈÚßßÁÛ  
    ÑÚÁÚÑÚ ÑÚMVÚ~ ÑÚ«Ú§ÁÚ¼ÈÚßß VÚÄ WÁÚÈÚßßÄßÁÛ  
    ¨ÚÁÚ ºÚd«Ú ºÛVÚÀÈÚßßÁÛ  
    }ÛÀVÚÁÛdß ÑæÞÉjß` («Û¥Ú)  

 Malayalam 
]. \mZ kp[m ck(av_n)e\p  
   \(cm)IrXn(bm)tb a\km  
A. thZ ]pcm(Wm)Ka  
    im(kv{Xm)Zpe(Im)[mcau (\mZ) 
N. kzcap(em)cp(s¶m)ISn L−ep  
   hc cmKap tImZWvUap 
   Zpc \b tZiyap {Xn KpWap  
    \ncX KXn icapcm  
    kck kwKXn kμcv`ap Ke Kncapepcm  
    [c `P\ `mKyapcm  
    XymKcmPp tkhn©p (\mZ)  

 Assamese 

Y. XçV aÇWýç »a(×¶‘ö)_XÇ  
   X(»ç)EÊõ×Tö(Ì^ç)åÌ^ ]Xaç  
%. å¾V YÇ»ç(Sç)G]  
    `ç(Ø—öç)VÇ_(Eõç)Wýç»ã]ì (XçV) 
$Jô. º¾»]Ç(_ç)»Ó(æ~ç)Eõ×Oô H°Oô_Ç  
   ¾» »çG]Ç åEõçV‰ø]Ç 
   VÇ» XÌ^ åV¸Ì^]Ç ×Åy mS]Ç  
    ×X»Tö G×Tö `»]Ç»ç  
    a»a aeG×Tö a³V\öÛ]Ç G_ ×G»]Ç_Ç»ç  
    Wý» \öLX \öçªÌ^]Ç»ç  
    ±Ì^çG»çLÇ åa×¾‡Çû (XçV)  



 Bengali 

Y. XçV aÇWýç Ì[ýa(×¶‘ö)_XÇ  
   X(Ì[ýç)EÊõ×Tö(Ì^ç)åÌ^ ]Xaç  
%. å[ýV YÇÌ[ýç(Sç)G]  
    `ç(Ø—öç)VÇ_(Eõç)WýçÌ[ýã]ì (XçV) 
»Jô. Ø‘öÌ[ý]Ç(_ç)Ì[ýÓ(æ~ç)Eõ×Oô H°Oô_Ç  
   [ýÌ[ý Ì[ýçG]Ç åEõçV‰ø]Ç 
   VÇÌ[ý XÌ^ åV¸Ì^]Ç ×Åy mS]Ç  
    ×XÌ[ýTö G×Tö `Ì[ý]ÇÌ[ýç  
    aÌ[ýa aeG×Tö a³V\öÛ]Ç G_ ×GÌ[ý]Ç_ÇÌ[ýç  
    WýÌ[ý \öLX \öçªÌ^]ÇÌ[ýç  
    ±Ì^çGÌ[ýçLÇ åa×[ý‡Çû (XçV)  

 Gujarati 

~É. {ÉÉqö »ÉÖyÉÉ −÷»É(Î©¥É)±É{ÉÖ  
   {É(−÷É)HÞíÊlÉ(«ÉÉ)«Éà ©É{É»ÉÉ  
+. ´Éàqö ~ÉÖ−÷É(iÉÉ)NÉ©É  
    ¶ÉÉ(»mÉÉ)qÖö±É(HíÉ)yÉÉ−÷©ÉÉä ({ÉÉqö) 
SÉ. »´É−÷©ÉÖ(±ÉÉ)®ø(}ÉÉè)HíÊ`ò PÉi`ò±ÉÖ  
   ´É−÷ −÷ÉNÉ©ÉÖ HíÉàqöieô©ÉÖ 
   qÖö−÷ {É«É qàö¶«É©ÉÖ ÊmÉ NÉÖiÉ©ÉÖ  
    Ê{É−÷lÉ NÉÊlÉ ¶É−÷©ÉÖ−÷É  
    »É−÷»É »ÉÅNÉÊlÉ »É{qö§ÉÇ©ÉÖ NÉ±É ÊNÉ−÷©ÉÖ±ÉÖ−÷É  
    yÉ−÷ §ÉWð{É §ÉÉN«É©ÉÖ−÷É  
    l«ÉÉNÉ−÷ÉWÖð »ÉàÊ´É_SÉÖ ({ÉÉqö)  

 Oriya 

`. _Ð] jÊ^Ð eþj(cèÞ)mþ_Ê  
   _(eþÐ)Ló[Þ(¯ÆÐ)Ò¯Æ c_jÐ  
@. Òg] `ÊeþÐ(ZÐ)Nc  



    hÐ(±ÆÐ)]Êmþ(LÐ)^ÐeþÒc× (_Ð]) 
Q. jçgeþcÊ(mþÐ)eÊþ(Ò_ïÐ)LVÞ OÃ¤mÊþ  
   geþ eþÐNcÊ ÒLÐ]¨ÆcÊ 
   ]Êeþ _¯Æ Ò]hÔcÊ [öÞ NÊZcÊ  
    _Þeþ[ N[Þ heþcÊeþÐ  
    jeþj jÕN[Þ jtbàþcÊ Nmþ NÞeþcÊmÊþeþÐ  
    ^eþ bþS_ bþÐNÔcÊeþÐ  
    [ÔÐNeþÐSÊ ÒjgÞqÊ (_Ð])  

 Punjabi 

a. `s] nx_s jn(ugd)k`x  
   `(js)uFuY(hs)h~ g`ns  
A. m~] axjs(Xs)Ig  
    os(nZs)]xk(Es)_sjg¬ (`s]) 
M. n¯jgx(ks)jx(``¨)EuS KXSkx  
   mj jsIgx E¨]XUgx 
   ]xj `h ]~oigx uZ IxXgx  
    u`jY IuY ojgxjs  
    njn n|IuY n`]jegx Ik uIjgxkxjs  
    _j eO` esIigxjs  
    YisIjsOx n~umRMx (`s])  
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