
Transliteration–Telugu 
_______________________________________________________ 
Transliteration as per Modified Harvard-Kyoto (HK) Convention  
(including Telugu letters – Short e, Short o) - 
 
a   A     i    I     u   U   
R  RR  lR  lRR                            
e  E   ai  o  O   au  M (H or :)   
 
(e – short | E – Long |  o – short | O – Long) 
 
k    kh   g   gh  n/G      
c     ch   j    jh   n/J              (jn – as in jnAna) 
T    Th  D  Dh  N      
t    th   d   dh   n 
p    ph  b   bh   m      
y     r     l    L    v  
S    sh    s     h    

nArada muni-pantuvarALi  
 
 In the kRti ‘nArada muni veDalina’ – rAga pantuvarALi (tALA 
rUpakaM), SrI tyAgarAja sings the praise of sage nArada as the latter proceeds to 
meet prahlAda. 
 
P nArada muni veDalina   
 su-guN(A)tiSayamu vinarE 
 
A sAreku SrI hari pada sArasamula 
 dhyAnincucu nArAyaNa nAmamulanu 
 pArAyaNam(o)narincucu (nArada) 
 
C1 1bhEd(A)bhEda rahitamagu vEdAnta 
 rasa bharituD(A)hlAdamu mIraganu 
 2prahlAduniki Subhamu telupanu (nArada) 
 
C2 kaDu tella dEhamuna pasiDi  
 vINe merayaga tAn(e)DabAyani  
 prEmatOn(a)DugaDuguku vAyincucu (nArada) 
 
C3 rAjillina SrI tyAgarAja sakhuni  
 marmamulanu I jagatini vinnavArikE  
 3jayamu jayamu jayam(a)ni (nArada) 
 
Gist  
 Listen to the grandeur with which sage nArada -  
  
 one who is replete with nectar of vEdAnta beyond the ken  of 
differentiation and non-differentiation, 
 with his golden lute shining on his pure white body,  
 at every step, playing on the lute, with ardent love that is never separated 
from him, 
 meditating always on the Lotus Feet of Lord SrI hari, and  
 reciting the names of Lord nArAyaNa, 
 



 set out, with exceeding joy, in order to convey good tidings to prahlAlada, 
and  
  proclaiming that, in this World, victory is certain for those who listen to 
the secrets of the effulgent Lord SrI hari - the benefactor of tyAgarAja.  
 
Word-by-word Meaning  
 
P Listen (vinarE) to the grandeur (su-guNAtiSayamu) (literally eminent  
manner) with which sage (muni) nArada set out (veDalina). 
 
A Listen to the grandeur with which sage nArada set out,  
 meditating (dhyAnincucu) always (sAreku) on the Lotus (sArasamula) 
Feet (pada) of Lord SrI hari and  
 reciting (pArAyaNamu onarincucu) (pArAyaNamonarincucu) the names 
(namamulanu) of Lord nArAyaNa.  
  
C1 Listen to the grandeur with which sage nArada –  
 one who is replete with (bharituDu) nectar (rasa) of vEdAnta beyond the 
ken of (rahitamagu) (literally bereft of) differentiation (bhEda) and non-
differentiation (abhEda) (bhEdAbhEda) –  
 set out with exceeding (mIraganu) joy (AhlAdamu) 
(bharituDAhlAdamu),  
 in order to convey (telupanu) good tidings (Subhamu) to prahlAlada 
(prahlAduniki). 
 
C2 Listen to the grandeur with which sage nArada set out –  
 with his golden (pasiDi) lute (vINe) shining (merayaga) on his pure 
(kaDu) white (tella) body (dEhamuna), and  
 at every step (aDugaDuguku), playing (on the lute) (vAyincucu) with 
ardent love (prEmatOnu) (prEmatOnaDugaDuguku) that is never separated 
(eDabAyani) from him (tAnu).   
 
C3 Listen to the grandeur with which sage nArada set out proclaiming that 
(ani),  
 in this (I) World (jagatini), victory is certain (jayamu jayamu jayamu) 
(jayamani) for those who listen (vinnavArikE) to the secrets (marmamulanu) of 
the effulgent (rAjillina)  Lord SrI hari - the benefactor (sakhuni) of tyAgarAja.  
 
Notes – 
Variations -   
 2 – prahlAduniki – prahlAdunaku. 
 
References -  
 1 - bhEda vAda - dvaita as propounded by madhvAcArya is considered as 
bhEda vAda.  Please visit the following site to more about bhEda vAda and 
madhvAcArya - http://www.dvaita.org/overview.shtml
 
 1 – abhEda – advaita vEdAnta. 
 
 1 – bhEdAbhEda – dvaita-advaita – please refer to –  
http://www.dlshq.org/religions/brahmasutras.htm
 
 In the shaT-padI SlOka of Adi Sankara, the principle of bhEdAbhEda is 
reflected –  
 
 satyapi bhEdApagamE nAtha tavAhaM na mAmakInastvam | 
 sAmudrO hi tarangaH kvacana samudrO na tArangaH || 3 || 

http://www.dvaita.org/overview.shtml
http://www.dlshq.org/religions/brahmasutras.htm


 
 "Oh! Protector! Even with the difference (between You and me) passing 
off, I become Yours but You do not become mine. Indeed (though there is no 
difference between the waves and the ocean) the wave belongs to the ocean but 
nowhere (never) does the ocean belong to the wave." (3) 
Source - http://www.kamakoti.org/shlokas/kshlok15.htm
 
Comments -  
 1 – bhEdAbhEda rahita vEdAnta rasa bharituDu – One who is replete 
with nectar of vEdAnta, beyond the ken of differentiation (dvaita) and non-
differentiation (advaita).  
 
 In second caraNa, sage nArada is stated to set out with - ‘tAnu eDabAyani 
prEmatOnu’ – love that is never separated from him – manifestation of para-
bhakti (aka mukhya bhakti or anurAga) as defined in ‘nArada bhakti sUtra’ 
(attributed to sage nArada). In my opinion, SrI tyAgarAja calls ‘para-bhakti’ as 
‘bhEdAbhEda rahita vEdAnta’.  
  
  3 - jayamu jayamu jayamu – repeating thrice indicates assurance. 
 
 This kRti forms part of dance-drama ‘prahlAda bhakti vijayam’. In this 
kRti, SrI tyAgarAja depicts how sage nAra proceeded to meet prahlAda to convey 
news about Lord hari’s impending visit to meet prahlAda.  

 Devanagari 

{É. xÉÉ®únù ¨ÉÖÊxÉ ´Éäb÷Ê™ôxÉ  
   ºÉÖ-MÉÖ(hÉÉ)ÊiÉ¶ÉªÉ¨ÉÖ Ê´ÉxÉ®äú 
+. ºÉÉ®äúEÖò ¸ÉÒ ½þÊ®ú {Énù ºÉÉ®úºÉ¨ÉÖ™ô 
    vªÉÉÊxÉˆÉÖSÉÖ xÉÉ®úÉªÉhÉ xÉÉ¨É¨ÉÖ™ôxÉÖ  
    {ÉÉ®úÉªÉhÉ(¨ÉÉä)xÉÊ®úˆÉÖSÉÖ (xÉÉ) 
SÉ1. ¦Éä(nùÉ)¦Éänù ®úÊ½þiÉ¨ÉMÉÖ ´ÉänùÉxiÉ 
     ®úºÉ ¦ÉÊ®úiÉÖ(b÷É)ãþÉnù¨ÉÖ ¨ÉÒ®úMÉxÉÖ 
     |ÉãþÉnÖùÊxÉÊEò ¶ÉÖ¦É¨ÉÖ iÉä™Öô{ÉxÉÖ (xÉÉ) 
SÉ2. EòbÖ÷ iÉäšô näù½þ¨ÉÖxÉ {ÉÊºÉÊb÷ 
    ´ÉÒhÉä ¨Éä®úªÉMÉ iÉÉ(xÉä)b÷¤ÉÉªÉÊxÉ 
    |Éä¨ÉiÉÉä(xÉ)bÖ÷MÉbÖ÷MÉÖEÖò ´ÉÉÊªÉˆÉÖSÉÖ (xÉÉ) 
SÉ3. ®úÉÊVÉÊšôxÉ ¸ÉÒ iªÉÉMÉ®úÉVÉ ºÉJÉÖÊxÉ 
    ¨É¨ÉÇ¨ÉÖ™ôxÉÖ <Ç VÉMÉÊiÉÊxÉ Ê´ÉzÉ´ÉÉÊ®úEäò 
    VÉªÉ¨ÉÖ VÉªÉ¨ÉÖ VÉªÉ(¨É)ÊxÉ (xÉÉ) 

 English with Special Characters 

pa. n¡rada muni ve·alina  

http://www.kamakoti.org/shlokas/kshlok15.htm


   su-gu(¸¡)ti¿ayamu vinar® 
a. s¡reku ¿r¢ hari pada s¡rasamula 
    dhy¡niμcucu n¡r¡ya¸a n¡mamulanu  
    p¡r¡ya¸a(mo)nariμcucu (n¡) 
ca1. bh®(d¡)bh®da rahitamagu v®d¡nta 
     rasa bharitu(·¡)hl¡damu m¢raganu 
     prahl¡duniki ¿ubhamu telupanu (n¡) 
ca2. ka·u tella d®hamuna pasi·i 
    v¢¸e merayaga t¡(ne)·ab¡yani 
    pr®mat°(na)·uga·uguku v¡yiμcucu (n¡) 
ca3. r¡jillina ¿r¢ ty¡gar¡ja sakhuni 
    marmamulanu ¢ jagatini vinnav¡rik® 
    jayamu jayamu jaya(ma)ni (n¡) 

 Telugu 
xms. ©yLRiμR¶ ª«sVV¬s ®ªs²R¶ÖÁ©«s  

   xqsVcgRiV(ßØ)¼½aRP¸R¶Vª«sVV −s©«slLi[ 

@. rylLiNRPV $ x¤¦¦¦Lji xmsμR¶ ryLRixqsª«sVVÌÁ 

    μ³yù¬sÄÁVè¿RÁV ©yLS¸R¶Vßá ©yª«sVª«sVVÌÁ©«sV  

    FyLS¸R¶Vßá(®ªsVV)©«sLjiÄÁVè¿RÁV (©y) 

¿RÁ1. ÛË³Á[(μy)ÛË³Á[μR¶ LRiz¤¦¦¦»R½ª«sVgRiV ®ªs[μy©«sò 

     LRixqs Ë³ÏÁLji»R½V(²y)¥ý¦¦¦μR¶ª«sVV −dsVLRigRi©«sV 

     úxms¥ý¦¦¦μR¶V¬sNTP aRPVË³ÏÁª«sVV ¾»½ÌÁVxms©«sV (©y) 

¿RÁ2. NRP²R¶V ¾»½ÌýÁ ®μ¶[x¤¦¦¦ª«sVV©«s xmszqs²T¶ 

    −dsâßá ®ªsVLRi¸R¶VgRi »y(®©s)²R¶ËØ¸R¶V¬s 

    ú}msª«sV»][(©«s)²R¶VgRi²R¶VgRiVNRPV ªyLiVVÄÁVè¿RÁV (©y) 

¿RÁ3. LSÑÁÖýÁ©«s $ »yùgRiLSÇÁ xqsÅÁV¬s 

    ª«sVLRiøª«sVVÌÁ©«sV C ÇÁgRi¼½¬s −s©«sõªyLjiZNP[ 

    ÇÁ¸R¶Vª«sVV ÇÁ¸R¶Vª«sVV ÇÁ¸R¶V(ª«sV)¬s (©y) 

 Tamil 
T. SôWR3 Ø² ùYP3−]  



   ^÷þÏ3(Qô)§^VØ ®]úW 
A. ^ôùWÏ c a¬ TR3 ^ôW^ØX 
    j4Vô²gÑÑ SôWôVQ SôUØXà  
    TôWôVQ(ùUô)]¬gÑÑ (Sô) 
N1. úT4(Rô3)úT4R3 W¶RUÏ3 úYRô3kR 
    W^ T¬Õ(Pô3)yXôR3Ø ÁWL3à 
    lWyXôÕ3²¡ ^÷T4Ø ùRÛTà (Sô) 
N2. LÓ3 ùRpX úR3aØ] T³¥3 

    ÅùQ ùUWVL3 Rô(ù])P3Tô3V² 
    lúWUúRô(])Ó3L3Ó3Ï3Ï Yô«gÑÑ (Sô) 
N3. Wô´p−] c jVôL3Wô_ ^Ï2² 
    UoUØXà D _L3§² ®u]Yô¬úL 
    _VØ _VØ _V(U)² (Sô) 

 
SôWR Ø²Yo GÝkRÚ°V  
ùTÚg£\l©û]d úLÇúW 

 

GqYUVØm, A¬«u §ÚY¥j RôUûWLû[ 
§Vô²jÕd ùLôiÓ, SôWôVQ²u SôUeL°û] 
TôWôVQm ùNnÕùLôiÓ, 
 SôWR Ø²Yo GÝkRÚ°V  
 ùTÚg£\l©û]d úLÇúW 

 

1, úTR, AúTReL[t\ úYRôkR  
  NôWm ¨û\kúRôu, L°l× ªL, 
  ©WLXôRàdÏ StùNn§ ùR¬®dL, 
 SôWR Ø²Yo GÝkRÚ°V  
 ùTÚg£\l©û]d úLÇúW 

 

2. çV ùYi¦\ EP−²p, ùTôu²\ 
  ÅûQùVô°W,  Ruû]®hPLXôR  
  LôRÛPu, JqúYôW¥dÏm (ÅûQûV) Áh¥dùLôiÓ, 
   SôWR Ø²Yo GÝkRÚ°V  
 ùTÚg£\l©û]d úLÇúW 

 

3. J°Úm, §VôLWôNàdÏ C²úVô²u 
   UÚUeL°û]f ùN®UÓjúRôÚdÏ, 
   CqÜXLj§²p ùYt±, ùYt±, ùYt±ùVuß ØZe¡, 
 SôWR Ø²Yo GÝkRÚ°V  
       ùTÚg£\l©û]d úLÇúW 

 
TôWôVQm ùNnÕùLôiÓ þ CûP®PôÕ KÕRp 
úTRm þ TWUôuUôÜm ºYôuUôÜm úYù\]p 
AúTRm þ TWUôuUôÜm ºYôuUôÜm Juú\ùV]p 
úYRôkR NôWm ¨û\kúRôu þ SôWRûWd Ï±dÏm 
J°Úm þ A¬ûVd Ï±dÏm 
§VôLWôNàd¡²úVôu þ A¬ 



 Kannada 

®Ú. «ÛÁÚ¥Ú ÈÚßß¬ ÈæsÚÆ«Ú  
   ÑÚß-VÚß(zÛ)~ËÚ¾ÚßÈÚßß É«ÚÁæÞ 
@. ÑÛÁæOÚß * ÔÚÂ ®Ú¥Ú ÑÛÁÚÑÚÈÚßßÄ 
    ¨ÛÀ¬jß`^Úß «ÛÁÛ¾Úßy «ÛÈÚßÈÚßßÄ«Úß  
    ®ÛÁÛ¾Úßy(Èæà)«ÚÂjß`^Úß («Û) 
^Ú1. ºæÞ(¥Û)ºæÞ¥Ú ÁÚÕ}ÚÈÚßVÚß ÈæÞ¥Û«Ú¡ 
     ÁÚÑÚ ºÚÂ}Úß(sÛ)ÔÛÇ¥ÚÈÚßß ÉßÞÁÚVÚ«Úß 
     ®ÚÃÔÛÇ¥Úß¬P ËÚßºÚÈÚßß }æÄß®Ú«Úß («Û) 
^Ú2. OÚsÚß }æÄÇ ¥æÞÔÚÈÚßß«Ú ®ÚÒt 
    ÉÞzæ ÈæßÁÚ¾ÚßVÚ }Û(«æ)sÚ·Û¾Úß¬ 
    ®æÃÞÈÚß}æàÞ(«Ú)sÚßVÚsÚßVÚßOÚß ÈÛ¿ßjß`^Úß («Û) 
^Ú3. ÁÛfÆÇ«Ú * }ÛÀVÚÁÛd ÑÚRß¬ 
    ÈÚßÁÚ½ÈÚßßÄ«Úß C dVÚ~¬ É«Ú−ÈÛÂOæÞ 
    d¾ÚßÈÚßß d¾ÚßÈÚßß d¾Úß(ÈÚß)¬ («Û) 

 Malayalam 
]. \mcZ ap\n shUen\  
   kpþKp(Wm)Xnibap hn\tc 
A. kmscIp {io lcn ]Z kmckape 
    [ym\n©pNp \mcmbW \maape\p  
    ]mcmbW(sam)\cn©pNp (\m) 
N1. t`(Zm)t`Z clnXaKp thZm´ 
     ck `cnXp(Um)ËmZap aocK\p 
     {]ËmZp\nIn ip`ap sXep]\p (\m) 
N2. IUp sXÃ tZlap\ ]knUn 
    hosW sacbK Xm(s\)U_mb\n 
    t{]atXm(\)UpKUpKpIp hmbn©pNp (\m) 
N3. cmPnÃn\ {io XymKcmP kJp\n 
    acvaape\p Cu PKXn\n hn¶hmcntI 
    Pbap Pbap Pb(a)\n (\m) 



 Assamese 

Y. Xç»V ]Ç×X å¾Qö×_X  
   aÇ-m(Sç)×Tö`Ì^]Ç ×¾Xã» 
%. açã»EÇõ `ÒÝ c÷×» YV aç»a]Ç_ 
    WýËÌ^ç×X‡Çû$JÇô Xç»çÌ^S Xç]]Ç_XÇ  
    Yç»çÌ^S(å]ç)X×»‡Çû$JÇô (Xç) 
$Jô1. å\ö(Vç)å\öV »×c÷Tö]m å¾VçÜ™ö 
     »a \ö×»TÇö(Qöç)âò÷çV]Ç ]Ý»GXÇ 
     YÒâò÷çVÇ×X×Eõ £\ö]Ç åTö_ÇYXÇ (Xç) 
$Jô2. EõQÇö åTö{ åVc÷]ÇX Y×a×Qö 
    ¾ÝãS å]»Ì^G Töç(åX)Qö[ýçÌ^×X 
    æYÒ]ãTöç(X)QÇöGQÇömEÇõ ¾ç×Ì^‡Çû$JÇô (Xç) 
$Jô3. »ç×L×{X `ÒÝ ±Ì^çG»çL aFÇ×X 
    ]]ï]Ç_XÇ < LG×Tö×X ×¾~¾ç×»ãEõ 
    LÌ^]Ç LÌ^]Ç LÌ^(])×X (Xç) 

 Bengali 

Y. XçÌ[ýV ]Ç×X å[ýQö×_X  
   aÇ-m(Sç)×Tö`Ì^]Ç ×[ýXãÌ[ý 
%. açãÌ[ýEÇõ `ÒÝ c÷×Ì[ý YV açÌ[ýa]Ç_ 
    WýËÌ^ç×X‡Çû»JÇô XçÌ[ýçÌ^S Xç]]Ç_XÇ  
    YçÌ[ýçÌ^S(å]ç)X×Ì[ý‡Çû»JÇô (Xç) 
»Jô1. å\ö(Vç)å\öV Ì[ý×c÷Tö]m å[ýVçÜ™ö 
     Ì[ýa \ö×Ì[ýTÇö(Qöç)âò÷çV]Ç ]ÝÌ[ýGXÇ 
     YÒâò÷çVÇ×X×Eõ £\ö]Ç åTö_ÇYXÇ (Xç) 
»Jô2. EõQÇö åTö{ åVc÷]ÇX Y×a×Qö 
    [ýÝãS å]Ì[ýÌ^G Töç(åX)Qö[ýçÌ^×X 



    æYÒ]ãTöç(X)QÇöGQÇömEÇõ [ýç×Ì^‡Çû»JÇô (Xç) 
»Jô3. Ì[ýç×L×{X `ÒÝ ±Ì^çGÌ[ýçL aFÇ×X 
    ]]ï]Ç_XÇ < LG×Tö×X ×[ý~[ýç×Ì[ýãEõ 
    LÌ^]Ç LÌ^]Ç LÌ^(])×X (Xç) 

 Gujarati 
~É. {ÉÉ−÷qö ©ÉÖÊ{É ´ÉèeôÊ±É{É  
   »ÉÖ-NÉÖ(iÉÉ)ÊlÉ¶É«É©ÉÖ Ê´É{É−à÷ 
+. »ÉÉ−è÷HÖí ¸ÉÒ ¾úÊ−÷ ~Éqö »ÉÉ−÷»É©ÉÖ±É 
    y«ÉÉÊ{É_SÉÖSÉÖ {ÉÉ−÷É«ÉiÉ {ÉÉ©É©ÉÖ±É{ÉÖ  
    ~ÉÉ−÷É«ÉiÉ(©ÉÉè){ÉÊ−÷_SÉÖSÉÖ ({ÉÉ) 
SÉ1. §Éà(qöÉ)§Éàqö −÷Ê¾úlÉ©ÉNÉÖ ´ÉàqöÉ{lÉ 
     −÷»É §ÉÊ−÷lÉÖ(eôÉ)½±ÉÉqö©ÉÖ ©ÉÒ−÷NÉ{ÉÖ 
     ¡É½±ÉÉqÖöÊ{ÉÊHí ¶ÉÖ§É©ÉÖ lÉè±ÉÖ~É{ÉÖ ({ÉÉ) 
SÉ2. HíeÖô lÉè±±É qàö¾ú©ÉÖ{É ~ÉÊ»ÉÊeô 
    ´ÉÒiÉè ©Éè−÷«ÉNÉ lÉÉ({Éè)eô¥ÉÉ«ÉÊ{É 
    ¡Éà©ÉlÉÉà({É)eÖôNÉeÖôNÉÖHÖí ´ÉÉÊ«É_SÉÖSÉÖ ({ÉÉ) 
SÉ3. −÷ÉÊWðÎ±±É{É ¸ÉÒ l«ÉÉNÉ−÷ÉWð »ÉLÉÖÊ{É 
    ©É©ÉÇ©ÉÖ±É{ÉÖ > WðNÉÊlÉÊ{É Ê´É}É´ÉÉÊ−÷Hàí 
    Wð«É©ÉÖ Wð«É©ÉÖ Wð«É(©É)Ê{É ({ÉÉ) 

 Oriya 

`. _Ðeþ] cÊ_Þ ÒgXmÞþ_  
   jÊ-NÊ(ZÐ)[Þh¯ÆcÊ gÞ_Òeþ 
@. jÐÒeþLÊ hõÑ kþeÞþ `] jÐeþjcÊmþ 
    ^ÔÐ_ÞqÊQÊ _ÐeþÐ¯ÆZ _ÐccÊmþ_Ê  
    `ÐeþÐ¯ÆZ(ÒcÐ)_eÞþqÊQÊ (_Ð) 
Q1. Òbþ(]Ð)Òbþ] eþkÞþ[cNÊ Òg]Ð«Æ 
     eþj bþeÞþ[Ê(XÐ)kíþÐ]cÊ cÑeþN_Ê 
     `õkíþÐ]Ê_ÞLÞ hÊbþcÊ Ò[mÊþ`_Ê (_Ð) 



Q2. LXÊ Ò[mîþ Ò]kþcÊ_ `jÞXÞ 
    gÑÒZ Òceþ¯ÆN [Ð(Ò_)XaÐ¯Æ_Þ 
    Ò`õcÒ[Ð(_)XÊNXÊNÊLÊ gÐ¯ÞÆqÊQÊ (_Ð) 
Q3. eþÐSÞmîÞþ_ hõÑ [ÔÐNeþÐS jMÊ_Þ 
    ccàcÊmþ_Ê C SN[Þ_Þ gÞ_ïgÐeÞþÒL 
    S¯ÆcÊ S¯ÆcÊ S¯Æ(c)_Þ (_Ð) 

 Punjabi 

a. `sj] gxu` m~Uuk`  
   nx-Ix(Xs)uYohgx um`j~ 
A. nsj~Ex o®v puj a] nsjngxk 
    _isu`RMxMx `sjshX `sggxk`x  
    asjshX(g¨)`ujRMxMx (`s) 
M1. e~(]s)e~] jupYgIx m~]s`Y 
     jn eujYx(Us)pks]gx gvjI`x 
     a®pks]xu`uE oxegx Y~kxa`x (`s) 
M2. EUx Y~°k ]~pgx` aunuU 
    mvX~ g~jhI Ys(`~)Udshu` 
    a®~gY¨(`)UxIUxIxEx msuhRMxMx (`s) 
M3. jsuO°uk` o®v YisIjsO nGxu` 
    gjggxk`x Bv OIuYu` um°`msujE~ 
    Ohgx Ohgx Oh(g)u` (`s) 
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