
Transliteration–Telugu 
_______________________________________________________ 
Transliteration as per Modified Harvard-Kyoto (HK) Convention  
(including Telugu letters – Short e, Short o) - 
 
a   A     i    I     u   U   
R  RR  lR  lRR                            
e  E   ai  o  O   au  M (H or :)   
 
(e – short | E – Long |  o – short | O – Long) 
 
k    kh   g   gh  n/G      
c     ch   j    jh   n/J              (jn – as in jnAna) 
T    Th  D  Dh  N      
t    th   d   dh   n 
p    ph  b   bh   m      
y     r     l    L    v  
S    sh    s     h    

ninnE nera-pantuvarALi 
 
 In the kRti ‘ninnE nera nammi’ – rAga pantuvarALi (tALa rUpakaM), SrI 
tyAgarAja states that he has placed total faith in the Lord. 
 
P ninnE nera namminAnurA  
 O rAma rAmayya 
  
A 1anni kallal(a)nucu 2ADi pADi vEDi  
 pannaga Sayana nE cinna tanamu nADE (ninnE) 
 
C1 vEda SAstra purANa vidyalacE 3bhEda  
 vAdamulu tIraka 4bhramayu vArala jUci (ninnE) 
 
C2 bhOgamula koraku bhuvilO 5rAjasammuna  
 yAgAdul(o)narinci alayu vArala jUci (ninnE) 
 
C3 I janmamuna 6ninnu rAji jEsukona lEka  
 rAjillar(a)ni 7tyAgarAja rAja rAghava (ninnE) 
 
Gist  
 O Lord rAma! O Lord rAmayya! O Lord reclining on the couch of SEsha! 
O Lord rAghava! O Master of this tyAgarAja! 
 
 I have much trusted You alone. 
 
 Seeing  -  
 those who are confounded unable to resolve their arguments about 
(religious) controversies with their (academic) knowledge of  vEda, SAstra and 
purANa, and  
 those who are wandering in this World, performing sacrificial oblations 
etc, passionately, for the sake of ejoyments,  
 
 realising that, in this life, none can flourish without Your consent,  
 considering everything else as untrue, 



 right from my childhood days, I have much trusted You alone, 
beseeching You by dancing and singing. 
 
Word-by-word Meaning  
 
P O Lord rAma! O Lord rAmayya! I have much (nera) trusted 
(namminAnurA) You alone (ninnE). 
 
A O Lord reclining (Sayana) on the couch of SEsha – the snake (pannaga)! 
O Lord rAma! O Lord rAmayya! 
 Considering (anucu) everything (else) (anni) as untrue (kallalu) 
(kallalanucunu), right from my childhood (cinna tanamu) days (nADE), I (nE) 
have much trusted You alone,   
 beseeching (vEDi) You by dancing (ADi) and singing (pADi).    
 
C1 Seeing (jUci) those (vArala) who are confounded (bhramayu) –  
 unable to resolve (tIraka) their arguments (vAdamulu) about (religious) 
controversies (bhEda) with their (academic) knowledge (vidyalacE) of  vEda, 
SAstra and purANa, 
 O Lord rAma! O Lord rAmayya! I have much trusted You alone. 
 
C2 Seeing (jUci) those (vArala) wandering (alayu) in this World (bhuvilO),  
 performing (onarinci) sacrificial oblations etc (yAgAdulu) 
(yAgAdulonarinci), passionately (rAjasammuna), for the sake of (koraku) 
ejoyments (bhOgamula),   
 O Lord rAma! O Lord rAmayya! I have much trusted You alone.   
 
C3 Realising that (ani), in this (I) life (janmamuna), none can flourish 
(rAjillaru) (rAjillarani) without (lEka) Your consent (ninnu rAji jEsukona) 
(literally being consented by You),  
 O Lord rAghava – master (rAja) of this tyAgarAja! O Lord rAma! O Lord 
rAmayya! I have much trusted You alone.  
 
Notes –  
Variations -  
 rAga – pantuvarALi - kAmavardhini.  
 
 4 – bhramayu – bhramasE.  
 
 7 – tyAgarAja rAja – tyAgarAja vandya.  
 
References -  
 3 – bhEda vAdamulu – This may either mean religious controversies in 
general, or with particular reference to bhEda vAda and abhEda vAda.  ‘dvaita’ as 
propounded by madhvAcArya is considered as ‘bhEda vAda’; ‘advaita’ is known 
as ‘abhEda vAda’. Please visit the following site to more about ‘bhEda vAda and 
madhvAcArya’ – http://www.dvaita.org/overview.shtml ; 
 
 5 – rAjasammuna yAgAdulu onarinci – Performing sacrificial oblations 
passionately. In this regard the following verse from SrImad-bhagavad-gIta, 
Chapter 3 is relevant –  
  
 yajnArthAt-karmaNO(a)nyatra lOkO(a)yaM karma bandhanaH | 
 tadarthaM karma kauntEya mukta sangaH samAcara || 9 || 
 

http://www.dvaita.org/overview.shtml


 “The world is bound by actions other than those performed for the sake 
of yajna; do thou, therefore, O son of kuntI, perform action for yajna alone, 
devoid of attachment.” (Translation by Swami Swarupananda) 
 
Comments - 
 1 – anni kallalanucu – considering all else to be untrue. This would refer 
to statements in caraNas 1 (academical arguments about ‘Reality’) and 2 
(performance of sacrificial oblations etc for the sake of enjoyment).  
 
 2 – ADi pADi – the typical bhAgavata approach of collective singing 
bhajans etc to the accompaniment of music and dance. Here the word ‘dance’ 
does not mean mere ‘postures’, but spontaneous, rapturous, totally involuntary 
movements. Such dances are recorded in the life of Sri Ramakrishna 
Paramahamsa.  
 
 6 – ninnu rAji jEsukona lEka – Without Your consent - Whether one 
follows the path of knowledge or path of karma, unless it is done with a sense of 
surrender, the grace of the Lord – a sine-qua-non for apprehension of ‘Reality’ – 
will not be forthcoming. SrI tyAgarAja calls this ‘grace’ as ‘consent’. By stating 
that ‘therefore, I have trusted You alone’, SrI tyAgarAja emphasises the pre-
eminence of bhakti over other paths.      

 Devanagari 

{É. ÊxÉzÉä xÉä®ú xÉÎ¨¨ÉxÉÉxÉÖ®úÉ +Éä ®úÉ¨É ®úÉ¨ÉªªÉ  
+. +ÊzÉ Eòšô(™ô)xÉÖSÉÖ +ÉÊb÷ {ÉÉÊb÷ ´ÉäÊb÷  
    {ÉzÉMÉ ¶ÉªÉxÉ xÉä ÊSÉzÉ iÉxÉ¨ÉÖ xÉÉbä÷ (ÊxÉ) 
SÉ1. ´Éänù ¶ÉÉÛÉ {ÉÖ®úÉhÉ Ê´Ét™ôSÉä ¦Éänù  
    ´ÉÉnù¨ÉÖ™Öô iÉÒ®úEò §É¨ÉªÉÖ ´ÉÉ®ú™ô VÉÚÊSÉ (ÊxÉ) 
SÉ2. ¦ÉÉäMÉ¨ÉÖ™ô EòÉä®úEÖò ¦ÉÖÊ´É™ôÉä ®úÉVÉºÉ¨¨ÉÖxÉ  
    ªÉÉMÉÉnÖù(™ôÉä)xÉÊ®úÊˆÉ +™ôªÉÖ ´ÉÉ®ú™ô VÉÚÊSÉ (ÊxÉ) 
SÉ3. <Ç VÉx¨É¨ÉÖxÉ ÊxÉzÉÖ ®úÉÊVÉ VÉäºÉÖEòÉäxÉ ™äôEò  
    ®úÉÊVÉšô(®ú)ÊxÉ iªÉÉMÉ®úÉVÉ ®úÉVÉ ®úÉPÉ´É (ÊxÉ)  

 English with Special Characters 

pa. ninn® nera nammin¡nur¡ ° r¡ma r¡mayya  
a. anni kalla(la)nucu ¡·i p¡·i v®·i  
    pannaga ¿ayana n® cinna tanamu n¡·® (ni) 
ca1. v®da ¿¡stra pur¡¸a vidyalac® bh®da  
    v¡damulu t¢raka bhramayu v¡rala j£ci (ni) 
ca2. bh°gamula koraku bhuvil° r¡jasammuna  



    y¡g¡du(lo)nariμci alayu v¡rala j£ci (ni) 
ca3. ¢ janmamuna ninnu r¡ji j®sukona l®ka  
    r¡jilla(ra)ni ty¡gar¡ja r¡ja r¡ghava (ni)  

 Telugu 
xms. ¬s®©s[õ ®©sLRi ©«s−sVø©y©«sVLS J LSª«sV LSª«sV¸R¶Vù  

@. @¬sõ NRPÌýÁ(ÌÁ)©«sV¿RÁV A²T¶ Fy²T¶ ®ªs[²T¶  

    xms©«sõgRi aRP¸R¶V©«s ®©s[ ÀÁ©«sõ »R½©«sª«sVV ©y®²¶[ (¬s) 

¿RÁ1. ®ªs[μR¶ aSxqsòQû xmsoLSßá −sμR¶ùÌÁÂ¿Á[ ÛË³Á[μR¶  

    ªyμR¶ª«sVVÌÁV ¼d½LRiNRP úË³ÏÁª«sV¸R¶VV ªyLRiÌÁ ÇÁÚÀÁ (¬s) 

¿RÁ2. Ë³Ü[gRiª«sVVÌÁ N]LRiNRPV Ë³ÏÁV−sÍÜ[ LSÇÁxqsª«sVVø©«s  

    ¸R¶WgSμR¶V(ÍÜ)©«sLjiÄÓÁè @ÌÁ¸R¶VV ªyLRiÌÁ ÇÁÚÀÁ (¬s) 

¿RÁ3. C ÇÁ©«søª«sVV©«s ¬s©«sVõ LSÑÁ ÛÇÁ[xqsVN]©«s ÛÍÁ[NRP  

    LSÑÁÌýÁ(LRi)¬s »yùgRiLSÇÁ LSÇÁ LSxmnsVª«s (¬s)  

 Tamil  
T. ¨uú] ùSW Smª]ôàWô K WôU WôUnV  
A. Au² LpX(X)àÑ B¥3 Tô¥3 úY¥3  
    Tu]L3 ^V] úS £u] R]Ø SôúP3 (¨) 
N1. úYR3 ^ôvjW ×WôQ ®j3VXúN úTR3  
    YôR3ØÛ ¾WL l4WUÙ YôWX _ø£ (¨) 
N2. úTô4L3ØX ùLôWÏ ×4®úXô Wô_^mØ]  
    VôLô3Õ3(ùXô)]¬g£ AXÙ YôWX _ø£ (¨) 
N3. D _uUØ] ¨uà Wô´ ú_^÷ùLô] úXL  
    Wô´pX(W)² jVôL3Wô_ Wô_ WôL3Y (¨)  

 
Euû]úV ªdÏ Sm©ú]]nVô, K CWôUô, CWôUnVô! 

 
(Utß) Aû]jÕm EiûUVpXùYuß, B¥l Tô¥, úYi¥,  
AWYûQúVôú]! Sôu £ß YVÕ ØRúX 
 Euû]úV ªdÏ Sm©ú]]nVô, K CWôUô, CWôUnVô! 

 
1. Uû\Ls, Nôj§WeLs, ×WôQeL°u HhP±®]ôp, úTR 
  YôReLs ¾WôÕ §ûLlúTôûWd LiÓ, 
 Euû]úV ªdÏ Sm©ú]]nVô, K CWôUô, CWôUnVô! 

 
2. CuTeLÞdLôL, ×®«p, CWôNRjÕPu 
  úYs®L°Vt± AûXúYôûWd LiÓ,  
 Euû]úV ªdÏ Sm©ú]]nVô, K CWôUô, CWôUnVô! 

 



3. Cl©\®«p, Euû] Jl×dùLôs[f ùNnVôÕ,  
  (U²Ro) §LZôùW], §VôLWôN²u RûXYô! CWôLYô! 
 Euû]úV ªdÏ Sm©ú]]nVô, K CWôUô, CWôUnVô! 

 
Aû]jÕm ùTônùVuß þ ØR−WiÓ NWQeL°p á\lThPûY.  
úTR YôReLs þ ùTôÕ úYßTôhÓ YôReLs Guú\ô, ApXÕ, úTRmþAúTRm 
B¡V YôReLs Guú\ô ùTôÚs ùLôs[Xôm.  
úTRm þ TWUôuUôÜm ºYôuUôÜm úYù\àm YôRm 
AúTRm þ TWUôuUôÜm ºYôuUôÜm Juú\ùVàm YôRm 
CWôNRm þ ØdÏQeL°ùXôuß þ RtùTÚûU ØRXô]ûY  
Jl×dùLôs[f ùNnVôÕ þ Cû\Y²u LÚûQ YôWôUp G] 

 Kannada 

®Ú. ¬«æ−Þ «æÁÚ «ÚÉß½«Û«ÚßÁÛ K ÁÛÈÚß ÁÛÈÚß¾ÚßÀ  
@. @¬− OÚÄÇ(Ä)«Úß^Úß At ®Ût ÈæÞt  
    ®Ú«Ú−VÚ ËÚ¾Úß«Ú «æÞ _«Ú− }Ú«ÚÈÚßß «ÛsæÞ (¬) 
^Ú1. ÈæÞ¥Ú ËÛÑÚ¡ð ®Úâ´ÁÛy É¥ÚÀÄ^æÞ ºæÞ¥Ú  
    ÈÛ¥ÚÈÚßßÄß ~ÞÁÚOÚ ºÚ´ÃÈÚß¾Úßß ÈÛÁÚÄ dà_ (¬) 
^Ú2. ºæàÞVÚÈÚßßÄ OæàÁÚOÚß ºÚßÉÅæàÞ ÁÛdÑÚÈÚßß½«Ú  
    ¾ÚáÛVÛ¥Úß(Åæà)«ÚÂjÝ` @Ä¾Úßß ÈÛÁÚÄ dà_ (¬) 
^Ú3. C d«Ú½ÈÚßß«Ú ¬«Úß− ÁÛf eæÞÑÚßOæà«Ú ÅæÞOÚ  
    ÁÛfÄÇ(ÁÚ)¬ }ÛÀVÚÁÛd ÁÛd ÁÛYÚÈÚ (¬)  

 Malayalam 
]. \nt¶ s\c \½n\m\pcm Hm cma cma¿  
A. A¶n IÃ(e)\pNp BUn ]mUn thUn  
    ]¶K ib\ t\ Nn¶ X\ap \mtU (\n) 
N1. thZ imkv{X ]pcmW hnZyetN t`Z  
    hmZapep XocI {`abp hmce PqNn (\n) 
N2. t`mKape sImcIp `phntem cmPk½p\  
    bmKmZp(sem)\cn©n Aebp hmce PqNn (\n) 
N3. Cu P·ap\ \n¶p cmPn tPkpsIm\ teI  
    cmPnÃ(c)\n XymKcmP cmP cmLh (\n)  

 Assamese 

Y. ×Xä~ åX» X×¶ö‚XçXÇ»ç C »ç] »ç]Ì^ËÌ^  
%. %×~ Eõ{(_)XÇÅ$JÇô %ç×Qö Yç×Qö å¾×Qö  



    Y~G `Ì^X åX ×$Jô~ TöX]Ç XçãQö (×X) 
$Jô1. å¾V `çØ—ö YÇ»çS ×¾²Ì^_ä$Jô å\öV  
    ¾çV]Ç_Ç TöÝ»Eõ }]Ì^Ç ¾ç»_ LÉ×$Jô (×X) 
$Jô2. å\öçG]Ç_ åEõç»EÇõ \Çö×¾ã_ç »çLa¶ö‚ÇX  
    Ì^çGçVÇ(å_ç)X×»×‡û %_Ì^Ç ¾ç»_ LÉ×$Jô (×X) 
$Jô3. < LX½]ÇX ×X~Ç »ç×L åLaÇãEõçX å_Eõ  
    »ç×L{(»)×X ±Ì^çG»çL »çL »çH¾ (×X)  

 Bengali 

Y. ×Xä~ åXÌ[ý X×¶ö‚XçXÇÌ[ýç C Ì[ýç] Ì[ýç]Ì^ËÌ^  
%. %×~ Eõ{(_)XÇÅ»JÇô %ç×Qö Yç×Qö å[ý×Qö  
    Y~G `Ì^X åX ×»Jô~ TöX]Ç XçãQö (×X) 
»Jô1. å[ýV `çØ—ö YÇÌ[ýçS ×[ý²Ì^_ä»Jô å\öV  
    [ýçV]Ç_Ç TöÝÌ[ýEõ }]Ì^Ç [ýçÌ[ý_ LÉ×»Jô (×X) 
»Jô2. å\öçG]Ç_ åEõçÌ[ýEÇõ \Çö×[ýã_ç Ì[ýçLa¶ö‚ÇX  
    Ì^çGçVÇ(å_ç)X×Ì[ý×‡û %_Ì^Ç [ýçÌ[ý_ LÉ×»Jô (×X) 
»Jô3. < LX½]ÇX ×X~Ç Ì[ýç×L åLaÇãEõçX å_Eõ  
    Ì[ýç×L{(Ì[ý)×X ±Ì^çGÌ[ýçL Ì[ýçL Ì[ýçH[ý (×X)  

 Gujarati 
~É. Ê{É}Éà {Éè−÷ {ÉÎ©©É{ÉÉ{ÉÖ−÷É +Éà −÷É©É −÷É©É««É  
+. +Ê}É Hí±±É(±É){ÉÖSÉÖ +ÉÊeô ~ÉÉÊeô ´ÉàÊeô  
    ~É}ÉNÉ ¶É«É{É {Éà ÊSÉ}É lÉ{É©ÉÖ {ÉÉeàô (Ê{É) 
SÉ1. ´Éàqö ¶ÉÉ»mÉ ~ÉÖ−÷ÉiÉ Ê´Év±ÉSÉà §Éàqö  
    ´ÉÉqö©ÉÖ±ÉÖ lÉÒ−÷Hí ¨É©É«ÉÖ ´ÉÉ−÷±É WÚðÊSÉ (Ê{É) 
SÉ2. §ÉÉàNÉ©ÉÖ±É HíÉè−÷HÖí §ÉÖÊ´É±ÉÉà −÷ÉWð»É©©ÉÖ{É  
    «ÉÉNÉÉqÖö(±ÉÉè){ÉÊ−÷Î_SÉ +±É«ÉÖ ´ÉÉ−÷±É WÚðÊSÉ (Ê{É) 
SÉ3. > Wð{©É©ÉÖ{É Ê{É}ÉÖ −÷ÉÊWð Wðà»ÉÖHíÉè{É ±ÉàHí  
    −÷ÉÊWð±±É(−÷)Ê{É l«ÉÉNÉ−÷ÉWð −÷ÉWð −÷ÉPÉ´É (Ê{É)  



 Oriya 

`. _ÞÒ_ï Ò_eþ _®Þ¤_Ð_ÊeþÐ J eþÐc eþÐc¯ÆÔ  
@. @_ïÞ Lmîþ(mþ)_ÊQÊ AXÞ `ÐXÞ ÒgXÞ  
    `_ïN h¯Æ_ Ò_ QÞ_ï [_cÊ _ÐÒX (_Þ) 
Q1. Òg] hÐ±Æ `ÊeþÐZ gÞ]ÔmþÒQ Òbþ]  
    gÐ]cÊmÊþ [ÑeþL böþc¯ÊÆ gÐeþmþ SËQÞ (_Þ) 
Q2. ÒbþÐNcÊmþ ÒLÐeþLÊ bÊþgÞÒmþÐ eþÐSj®Ê¤_  
    ¯ÆÐNÐ]Ê(ÒmþÐ)_eÞþqÞ @mþ¯ÊÆ gÐeþmþ SËQÞ (_Þ) 
Q3. C S_êcÊ_ _Þ_ðã eþÐSÞ ÒSjÊÒLÐ_ ÒmþL  
    eþÐSÞmîþ(eþ)_Þ [ÔÐNeþÐS eþÐS eþÐOg (_Þ)  

 Punjabi 

a. u`°`¡ `~j `±ug`s`xjs D jsg jsg°h  
A. A°u` E°k(k)`xMx AsuU asuU m~uU  
    a°`I oh` `¡ uM°` Y`gx `sU~ (u`) 
M1. m~] osnZ axjsX um]ikM~ e~]  
    ms]gxkx YvjE fghx msjk OyuM (u`) 
M2. e¨Igxk E¨jEx exumk¨ jsOn°gx`  
    hsIs]x(k¨)`ujuRM Akhx msjk OyuM (u`) 
M3. Bv O`ggx` u`°`x jsuO O~nxE¨` k~E  
    jsuO°k(j)u` YisIjsO jsO jsKm (u`)  
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