
Transliteration–Telugu 
_______________________________________________________ 
Transliteration as per Modified Harvard-Kyoto (HK) Convention  
(including Telugu letters – Short e, Short o) - 
 
a   A     i    I     u   U   
R  RR  lR  lRR                            
e  E   ai  o  O   au  M (H or :)   
 
(e – short | E – Long |  o – short | O – Long) 
 
k    kh   g   gh  n/G      
c     ch   j    jh   n/J              (jn – as in jnAna) 
T    Th  D  Dh  N      
t    th   d   dh   n 
p    ph  b   bh   m      
y     r     l    L    v  
S    sh    s     h    

sItA vara-dEvagAndhAri 
 
 In the kRti ‘sItA vara sangIta’ – rAga dEvagAndhAri (tALa Adi), SrI 
tyAgarAja asserts that knowledge of music is a gift of God. 
 
P sItA vara sangIta jnAnamu  
 dhAta 1vrAyavalerA  
 
A gIt(A)d(y)akhil(O)panishat-sAra 2bhUta 
 jIvan-muktuD(a)guTaku (sItA) 
 
C 3AkASa SarIramu brahmam(a)nE  
 4AtmA rAmuni tA 5sari jUcucu 
 lOk(A)dulu cinmayam(a)nu susvara  
 lOluDau tyAgarAja sannuta (sItA) 
 
Gist 
 O Consort of sItA – well praised by tyAgarAja!  
 
 The knowledge of music should have been ordained by brahmA. 
 
 In order to become living-free - the state which is the essence of 
(teachings of) all upanishads, bhagavad-gItA etc. - knowledge of music should 
have been ordained by brahmA. 
 
 tyAgarAja revels in the melodious sapta svara;  
 he, apprehending the Indwelling Lord rAma as the Supreme Lord having 
space as His body, says that the ‘Universe is of the nature of pure consciousness’.   
 
Word-by-word Meaning  
 
P O Consort (vara) of sItA! The knowledge (jnAnamu) of music (sangIta) 
should have been ordained (vrAyavalerA) (literally write) by brahmA (dhAta). 
 



A In order to become (aguTaku) living-free (bhUta jIvan-muktuDu) 
(muktuDaguTaku) - the state which is the essence (sAra) of (teachings of) all 
(akhila) upanishad(s), bhagavad-gItA (gItAdyakhilOpanishat-sAra) etc. (Adi) -  
 O Consort of sItA! the knowledge of music should have been ordained by 
brahmA. 
 
C O Lord well praised (sannuta) by this tyAgarAja, revelling (lOluDau) in 
the melodious sapta svara (su-svara), who (tA) -  
 apprehending (sari jUcucu) (literally comparing) the Indwelling (AtmA) 
Lord rAma (rAmuni) as (anE) the Supreme Lord (brahmamu) (brahmamanE) 
having space (AkASa) as His body (SarIramu),  
 says that (anu) the Universe (lOkAdulu) is of the nature of pure 
consciousness (cinmayamu) (cinmayamanu)!   
 O Consort of sItA! the knowledge of music should have been ordained by 
brahmA. 
 
Notes –  
Variations – 
 1 – vrAyavalerA – vrAyavalerA rAma.  
 
References – 
 2 – bhUta jIvan-mukta – Please refer to the following verse of SrImad-
bhagavad-gIta, Chapter 15, to know what ‘jIva bhUta’ means –  
 
 mamaivAMSO jIvalOkE jIvabhUtaH sanAtanaH | 
     manaHshashThAnIndriyANi prakRtisthAni karshati || 7 || 
 
 An eternal portion of Myself having become a living soul in the world of 
life, draws (to itself) the (five) senses with mind for the sixth, abiding in prAkRti.” 
(Translation by Swami Swarupananda) 
 
 Please refer to kRti ‘mOkshamu galadA’ – According to SrI tyAgarAja, 
those who have the knowledge of music (combined with devotion) are jIvan-
mukta, and, therefore, can attain mOksha; conversely, those who do not have the 
knowledge of music - not being jIvan mukta – cannot attain mOksha.  
 
 SrI tyAgarAja is concerned only with the nAdOpAsana or nAda yOga – 
attainment of mOksha through the route of sangIta. The other methods, for 
attainment of (jIvan) mukti – karma, jnAna, bhakti yOga (and rAja yOga which is 
a combination of all these) – are not discussed by SrI tyAgarAja.  
 
 Please refer to jIvanmuktAnanda lahari by SrI Adi Sankara –  
http://www.kamakoti.org/shlokas/kshlok23.htm
 
Comments -  
 1 - vrAyavalEra – In a new born baby one can observe jagged lines of skin 
along the cranial sutures (skull joints). These lines are called ‘tala vrAta’ in telugu 
and ‘talaiyezhuthu’ in tamizh – means what is written on the head and are 
popularly believed to be the lines of destiny or fate. It is believed that brahmA 
writes the destiny of each individual in the form of said lines. The skin folds in 
fore-head are also considered as fate lines.  
 
 3 – AkASa SarIramu brahmamu – lOkAdulu cinmayamu – Space is the 
body of Supreme Lord – Universe is pure consciousness – Please also refer to 
other statements of SrI tyAgarAja –  
 (1) nAdOMkAra is the nature of the parabrahman (sadASiva mayamagu 
nAdOMkAra) – kRti ‘rAga sudhA rasa’;  

http://www.kamakoti.org/shlokas/kshlok23.htm


 (2) nAda is the body of Lord Sankara (nAda tanumaniSaM SankaraM) – 
kRti ‘nAda tanumaniSaM’. 
 (3) praNava nAda got differentiated as sapta-svara by the fusion of 
prANa and energy (prANa anala saMyOgamu-valla praNava nAdamu sapta 
svaramulai paraga) – kRti  ‘mOkshamu galadA’. 
 
 The views of SrI tyAgarAja, as I understand, are –  
 
 Music enables one to become jIvan-mukta which is –  
 (a) apprehending (aparOksha jnAna) the Indwelling Lord to be  none 
other than the Supreme Lord having space as His body, and  
 (b) realising that the Universe (body of Supreme Lord) is of the nature of 
pure consciousness viz., pure nAda.  
 
 4 – AtmArAmuni – The word ‘AtmArAma’ means ‘rejoicing in one’s Self 
or in Supreme Spirit’. However, SrI tyAgarAja seems to have given it a form ie., 
‘AtmA rAma’ – Indwelling Lord rAma – because of the declension ‘rAmuni’. 
 
 5 – sari jUcucu – ‘sari jUDu’ means ‘to compare’. Here, in conjunction 
with ‘brahmamanE AtmA rAmuni tA sari jUcucu’ points to ‘apprehension 
(realisation) of meaning of the mahA vAkyas – ‘tat-tvam-asi’ or ‘ahaM 
brahmAsmi’ or ‘brahmaivAhaM’ or ‘sOhaM’ or ‘haMsassOhaM’.   
 
 This kRti contains high philosophical statements based on actual 
experience of SrI tyAgarAja. I have translated the kRti according to my little 
understanding. As any amount of intellectual gymnastics would not be equal to 
one experience, viewers may please forgive me if there are errors.  

 Devanagari 

{É. ºÉÒiÉÉ ´É®ú ºÉÆMÉÒiÉ YÉÉxÉ¨ÉÖ  
   vÉÉiÉ μÉÉªÉ´É™äô®úÉ  
+. MÉÒ(iÉÉ)(t)ÊJÉ(™ôÉä){ÉÊxÉ¹É(iºÉÉ)®ú ¦ÉÚiÉ  
    VÉÒ´Éx¨ÉÖHÖò(b÷)MÉÖ]õEÖò (ºÉÒ) 
SÉ. +ÉEòÉ¶É ¶É®úÒ®ú¨ÉÖ ¥ÉÀ(¨É)xÉä  
   +Éi¨ÉÉ ®úÉ¨ÉÖÊxÉ iÉÉ ºÉÊ®ú VÉÚSÉÖSÉÖ  
   ™ôÉä(EòÉ)nÖù™Öô ÊSÉx¨ÉªÉ(¨É)xÉÖ ºÉÖº´É®ú  
   ™ôÉä™Öôb÷Éè iªÉÉMÉ®úÉVÉ ºÉzÉÖiÉ (ºÉÒ)  

 English with Special Characters 

pa. s¢t¡ vara sa´g¢ta jμ¡namu  
   dh¡ta vr¡yavaler¡  
a. g¢(t¡)(dya)khi(l°)paniÀa(ts¡)ra bh£ta  
    j¢vanmuktu(·a)gu¶aku (s¢) 
ca. ¡k¡¿a ¿ar¢ramu brahma(ma)n®  



   ¡tm¡ r¡muni t¡ sari j£cucu  
   l°(k¡)dulu cinmaya(ma)nu susvara  
   l°lu·au ty¡gar¡ja sannuta (s¢)  

 Telugu 
xms. {qs»y ª«sLRi xqsLigki»R½ ÇìØ©«sª«sVV  

   μ³y»R½ úªy¸R¶Vª«sÛÍÁLS  

@. gki(»y)(μR¶ù)ÐÁ(ÍÜ[)xms¬sxtsQ(»y=)LRi Ë³ÏÁW»R½  

    ÒÁª«s©«sVøNRPVò(²R¶)gRiVÈÁNRPV ({qs) 

¿RÁ. ANSaRP aRPLkiLRiª«sVV úÊÁx¤¦¦¦ø(ª«sV)®©s[  

   A»yø LSª«sVV¬s »y xqsLji ÇÁÚ¿RÁV¿RÁV  

   ÍÜ[(NS)μR¶VÌÁV ÀÁ©«sø¸R¶V(ª«sV)©«sV xqsVxqs*LRi  

   ÍÜ[ÌÁV²_ »yùgRiLSÇÁ xqs©«sVõ»R½ ({qs)  

 Tamil 
T. ÊRô YW ^e¸3R Oô]Ø  
   Rô4R qWôVYùXWô  
A. ¸3(Rô)(j3V)¡(úXô)T²`jþ^ôW é4R  
    ËYuþØdÕ(P3)Ï3PÏ (Ê) 
N. BLô^ ^ÃWØ l3WyU(U)ú]  
   BjUô WôØ² Rô ^¬ _øÑÑ  
   úXô(Lô)Õ3Û £uþUV(U)à ^÷vYW  
   úXôÛùPü3 jVôL3Wô_ ^uàR (Ê)  

 
ºûR UQô[ô! CûNV±Ü  
RôûR GÝRúYiÓUnVô 

 
¸ûR ØRXôL Aû]jÕ ET¨PR NôWUô¡V éR 
ºYu ØjR]ôÏRtÏ  
 ºûR UQô[ô! CûNV±Ü  
 RôûR GÝRúYiÓUnVô 

 
(ùYhP) ùY° ùUn ©WUùUàm 
BuUô WôUû] Rôu N¬LiÓùLôiÓ, 
EXLeLs £uUVùUàm, C²V ÑWeL°p 
§û[dÏm, §VôLWôN]ôp £\dLl úTôt\l ùTt\   
 ºûR UQô[ô! CûNV±Ü  
 RôûR GÝRúYiÓUnVô 

 
RôûR þ ©WUu 
éR ºYu ØjRu þ EPÛPu CÚdûL«p Øj§ ùTßRp 
ùYhP ùY° ùUn þ ùYhPùY°úV EPXôL  



BuUô WôUu þ EsÞû\ Cû\Yu 
N¬LiÓ þ úS¬ûPVôLd LiÓ   
£uUVm þ Oô]UVm ApXÕ ©WgûO (EQoÜ) UVm 
C²V ÑWeLs þ CûN«u HÝ ÑWeLs  

 Kannada 

®Ú. ÒÞ}Û ÈÚÁÚ ÑÚMWÞ}Ú eÛk«ÚÈÚßß  
   ¨Û}Ú ÈÛÃ¾ÚßÈÚÅæÁÛ  
@. WÞ(}Û)(¥ÚÀ)T(ÅæàÞ)®Ú¬ÎÚ(}ÛÓ)ÁÚ ºÚà}Ú  
    fÞÈÚ«Úß½OÚß¡(sÚ)VÚßlOÚß (ÒÞ) 
^Ú. AOÛËÚ ËÚÂÞÁÚÈÚßß ¶ÃÔÚ½(ÈÚß)«æÞ  
   A}Û½ ÁÛÈÚßß¬ }Û ÑÚÂ dà^Úß^Úß  
   ÅæàÞ(OÛ)¥ÚßÄß _«Ú½¾Úß(ÈÚß)«Úß ÑÚßÑÚÊÁÚ  
   ÅæàÞÄßsè }ÛÀVÚÁÛd ÑÚ«Úß−}Ú (ÒÞ)  

 Malayalam 
]. koXm hc kwKoX Úm\ap  
   [mX {hmbhsecm  
A. Ko(Xm)(Zy)Jn(tem)]\nj(Õm)c `qX  
    Poh·pàp(U)KpSIp (ko) 
N. BImi icocap {_Ò(a)t\  
   Bßm cmap\n Xm kcn PqNpNp  
   tem(Im)Zpep Nn·b(a)\p kpkzc  
   temepUu XymKcmP k¶pX (ko)  

 Assamese 

Y. aÝTöç ¾» aeGÝTö pûçX]Ç  
   WýçTö ¾ÐçÌ^¾ã_»ç  
%. GÝ(Töç)(²Ì^)×F(å_ç)Y×Xb(±aç)» \ÉöTö  
    LÝ¾X½ÆNÇþ(Qö)mOôEÇõ (aÝ) 
$Jô. %çEõç` `»Ý»]Ç [ýÐ¡ù(])åX  
   %ç±Áç »ç]Ç×X Töç a×» LÉÅ$JÇô$JÇô  
   å_ç(Eõç)VÇ_Ç ×$JôX½Ì^(])XÇ aÇº¾»  



   å_ç_ÇãQöì ±Ì^çG»çL a~ÇTö (aÝ)  

 Bengali 

Y. aÝTöç [ýÌ[ý aeGÝTö pûçX]Ç  
   WýçTö [ýÐçÌ^[ýã_Ì[ýç  
%. GÝ(Töç)(²Ì^)×F(å_ç)Y×Xb(±aç)Ì[ý \ÉöTö  
    LÝ[ýX½ÆNÇþ(Qö)mOôEÇõ (aÝ) 
»Jô. %çEõç` `Ì[ýÝÌ[ý]Ç [ýÐ¡ù(])åX  
   %ç±Áç Ì[ýç]Ç×X Töç a×Ì[ý LÉÅ»JÇô»JÇô  
   å_ç(Eõç)VÇ_Ç ×»JôX½Ì^(])XÇ aÇØ‘öÌ[ý  
   å_ç_ÇãQöì ±Ì^çGÌ[ýçL a~ÇTö (aÝ)  

 Gujarati 

~É. »ÉÒlÉÉ ´É−÷ »ÉÅNÉÒlÉ [ÉÉ{É©ÉÖ  
   yÉÉlÉ μÉÉ«É´É±Éè−÷É  
+. NÉÒ(lÉÉ)(v)ÊLÉ(±ÉÉà)~ÉÊ{ÉºÉ(l»ÉÉ)−÷ §ÉÚlÉ  
    Yð´É{©ÉÖGlÉÖ(eô)NÉÖ`òHÖí (»ÉÒ) 
SÉ. +ÉHíÉ¶É ¶É−÷Ò−÷©ÉÖ ¦ÉÁ(©É){Éà  
   +Él©ÉÉ −÷É©ÉÖÊ{É lÉÉ »ÉÊ−÷ WÚðSÉÖSÉÖ  
   ±ÉÉà(HíÉ)qÖö±ÉÖ ÊSÉ{©É«É(©É){ÉÖ »ÉÖ»´É−÷  
   ±ÉÉà±ÉÖeôÉä l«ÉÉNÉ−÷ÉWð »É}ÉÖlÉ (»ÉÒ)  

 Oriya 

`. jÑ[Ð geþ jÕNÑ[ sÐ_cÊ  
   ^Ð[ göÐ¯ÆgÒmþeþÐ  
@. NÑ([Ð)(]Ô)MÞ(ÒmþÐ)`_Þi(júÐ)eþ bËþ[  
    SÑg_ëã¦ÊÆ(X)NÊVLÊ (jÑ) 
Q. ALÐh heþÑeþcÊ aökêþ(c)Ò_  
   A[ëÐ eþÐcÊ_Þ [Ð jeÞþ SËQÊQÊ  
   ÒmþÐ(LÐ)]ÊmÊþ QÞ_ê¯Æ(c)_Ê jÊjçgeþ  



   ÒmþÐmÊþÒX× [ÔÐNeþÐS j_ðã[ (jÑ)  

 Punjabi 

a. nvYs mj n|IvY uIAs`gx  
   _sY m®shmk~js  
A. Iv(Ys)(]i)uG(k¨)au`o(Yns)j eyY  
    Ovm`gxEYx(U)IxSEx (nv) 
M. AsEso ojvjgx d®pg(g)`¡  
   AsYgs jsgxu` Ys nuj OyMxMx  
   k¨(Es)]xkx uM`gh(g)`x nxn¯j  
   k¨kxU¬ YisIjsO n°`xY (nv)  
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