Transliteration—Telugu

Transliteration as per Modified Harvard-Kyoto (HK) Convention
(including Telugu letters — Short e, Short o) -
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svara rAga sudhA-SankarAbharaNaM

In the kRti ‘svara rAga sudhA’ — rAga SankarAbharaNaM (Adi tALa), Srl
tyAgarAja states that devotion with knowledge of music will confer heaven and

also liberation.

P svara rAga sudhA rasa yuta bhakti
svarg(tA)pavargamurA O manasA

A paramAnandam(a)nE kamalamupai
2paka bhEkamu celagi(y)Emi O manasA (sva)

C1 3mUIAdhAraja nAdam(e)ruguTE
mudamagu mOkshamurA
kOlAhala 4sapta svara gRhamula
gurutE mOkshamurA O manasA (sva)

Cc2 Sbahu janmamulaku paini jnAniyai
paraguTa mOkshamurA
6sahaja bhaktitO rAga jnAna
sahituDu “muktuDurA O manasA (sva)

C3 8mardala °tALa gatulu teliyakanE
mardincuTa sukhamA
Suddha manasu IEka pUja jEyuTa
sUkara vRttirA O manasA (sva)

C4 rajata gir(1)SuDu nagajaku telpu
1ogvar(A)rNava marmamulu
vijayamu gala tyAgarAjuD(e)rugE
viSvasinci telusukO O manasA (sva)

Gist
O My Mind!



Devotion together with the nectarine juice of svara and rAga, is indeed
heaven and also liberation.

Of what avail a crane (and/or) a frog flourishing on the Lotus called
Supreme Bliss (of nAda)?

Knowing nAda originating from mUIAdhAra is, indeed the blissful
liberation;

Recognising the abodes (in the body) of the splendorous seven svaras is
indeed liberation;

It is also liberation to remain becoming a knower (of truth) after many
births; but,

one endowed with true knowledge (of/and) music together with innate
(co-born) devotion is indeed liberated (while still alive);

Is it enjoyable to thump the percussion instrument without even knowing
beat and pace? Similarly, it is a piggish behaviour to perform worship without a
pure mind.

This victorious tyAgrAja knows the secrets of the treatise ‘svarArNava’
which Lord Siva conveys to pArvati; understand (what | convey) by trusting
(tyAgarAja).

Word-by-word Meaning

P O My Mind (manasA)! Devotion (bhakti), together with (yuta) the
nectarine (sudhA) juice (rasa) of svara and rAga, is indeed heaven (svarga) and
also liberation (apavargamu) (svargApavargamurA).

A O My Mind (manasA)! Of what avail (Emi) a crane (baka) (and/or) a frog
(bhEkamu) flourishing (celagi) (celagiyEmi) on the Lotus (kamalamupai) called
(anE) Supreme (parama) Bliss (Anandamu) (paramAnandamank) (of nAda)?

O My Mind! Devotion, together with the nectarine juice of svara and
rAga, is indeed heaven and also liberation!

C1 Knowing (erugTE) nAda (nAdamu) (nAdameruguTE) originating from
mUIAdhAra (mUIAdhAraja) is, indeed the blissful (mudamagu) liberation
(mOkshamu) (mOkshamura);

O My Mind (manasA)! Recognising (gurutu) (gurutgE) the abodes
(gRhamula) (in the body) of the splendorous (kOlAhala) seven (sapta) svaras is
indeed liberation (mOkshamu) (mOkshamurA);

O My Mind! Devotion, together with the nectarine juice of svara and
rAga, is indeed heaven and also liberation!

Cc2 It is also liberation (mOkshamu) (mOkshamurA) to remain (paraguTa)
becoming a knower (of truth) (jnAniyai) after (paini) many (bahu) births
(janmamulaku); but,

O My Mind (manasA)! one endowed with (sahituDu) true knowledge
(jnAna) (of/and) music (rAga) together with innate (co-born) (sahaja) devotion
(bhakti) (bhaktitO) is indeed liberated (muktuDu) (literally freed) (while still
alive) (muktuDurA);

O My Mind! Devotion, together with the nectarine juice of svara and
rAga, is indeed heaven and also liberation!



C3 Is it enjoyable (sukhamA) (literally comfortable) to thump (mardincuTa)
the percussion instrument (mardala) without even knowing (teliyakanE) beat
(tALa) and pace (gati) (gatulu)? Similarly,

O My Mind (manasA)! it is a piggish (sUkara) behaviour (vRtti) (VRttirA)
(literally rolling) to perform (jEyuTa) worship (pUja) without (IEka) a pure
(Suddha) mind (manasu);

O My Mind! Devotion, together with the nectarine juice of svara and
rAga, is indeed heaven and also liberation!

o7} This victorious (vijayamu gala) tyAgarAja (tyAgarAjuDu) knows (erugE)
(tyAgarAjuDerugE) the secrets (marmamulu) of the treatise ‘svarArNava’
(literally Ocean (arNava) of svara (svarArNava)) which Lord Siva — the Lord
(ISuDu) of snow (rajata) (literally silver) mountain (giri) (girlSuDu) conveys
(telpu) to pArvati — daughter of mountain (naga) (nagajaku);

O My Mind (manasA)! understand (telusukO) (what I convey) by trusting
(viSvasinci) (tyAgarAja);

O My Mind! Devotion, together with the nectarine juice of svara and
rAga, is indeed the heaven and also liberation!

Notes —
Variations —

8 — mardala — maddalLa. In telugu it is called either ‘mardala’ or
‘maddela’ derived from saMskRta word ‘mardala’. In tamizh, this is called
‘mattaLam’. Therefore, the telugu word ‘mardala’ has been adopted here.

References —
3 — mUIAdhAra — Please visit the following website for graphic images of
the cakras - http://www.adishakti.org/subtle_system.htm

5 — bahu janmamulaku — In this regard, the following verse of Srimad-
bhagavad-gltA, Chapter 7 is relevant —

bahUnAM janmanAm-antE jnAnavAn-mAM prapadyatE |
vAsudEvaH sarvam-iti sa mahAtmA su-durlabhaH || 19 ||

“At the end of many births, the man of wisdom takes refuge in Me,
realising that all this is vAsudEva (the innermost Self). Very rare is that great
soul.” (Translation by Swami Swarupananda)

9 — tALa gati — to know intricacies of the tALa and gati, please visit the
website - http://www.carnatica.net/sangeet/layanubhava2.htm

Comments -
1 — apavarga — a synonym of ‘mOksha’. For a detailed discussion on this
word, please refer to kRti ‘kRpAlavAla’ rAga nAdavarAngiNi.

2 — baka bhEka — crane and frog - Honey-bee is the rightful enjoyer of
nectarine juice of (Lotus) flower. Interposing the pallavi wherein svara - rAga has
been compared to nectarine juice, ‘a person endowed with devotion together with
knowledge of svara — rAga’ corresponds to ‘honey-bee’.

Therefore, the purport, in my humble opinion, is ‘only a person endowed
with devotion and knowledge of svara - rAga can enjoy the nectarine juice of the
Lotus called the Supreme Bliss (paramAnanda) of nAda’. Contrari-wise, anyone
else — though knowledgeable in music but not having devotion — cannot enjoy the
Supreme Bliss of nAda — indeed, is an usurper on music like crane and frog (baka
bhEka) on Lotus flower.


http://www.adishakti.org/subtle_system.htm
http://www.carnatica.net/sangeet/layanubhava2.htm

In one book, rasika has been compared to the bee. In the kRti ‘rAma
nlyeDa’ — rAga kharaharapriya, Srl tyAgarAja asks ‘tana saukhyamu tAnu
erugakanu orulaku tagu bOdhana sukhamA?' - even without one self
experiencing one's happiness, can appropriate advice to others produce
happiness (to those who receive it)? A practising musician who does not enjoy the
paramAnanda of svara rAga himself cannot transport a rasika to such heights. At
least a rasika is not appropriating the ‘lotus of supreme bliss’
(paramAnandamanE kamalamupai) like a frog and crane.

3 — mulAdhAraja nAdamu - "para nAda (VANI): (The Transcendental
Sound) The Primal Sound’s seat is at the Muladhara plane of Kundalini. It is
undifferentiated sound, though it is the source of root ideas or germ thoughts. It
is not within the reach of ordinary consciousness. Nada Yogis claim that Para
Nada is a high frequency sound, so high that it does not stir or produce
vibrations; it is a still sound" - http://www.bhagavadgitausa.com/SOUND.htm

“Anahata sounds are the mystic sounds heard by the Yogin during his
meditation”. ‘kuNDalini yOga’' by Swami Sivananda (download)—
http://www.dlshg.org/download/kundalini.pdf

4 — sapta svara gRhamulu — It is not clear whether the seven cakras are
meant to represent the sapta svaras; if that be so the correspondence would be —
mUIAdhAra — sa; svAdhishThAna — ri; maNipUra - ga; anAhata - ma; viSuddhi -
pa; AjnA - da; sahasrAra — ni.

In the kRti ‘SObhillu sapta svara’ — rAga jaganmOhini, Srl tyAgarAja
identifies five body locations in the passage of nAda as ‘nAbhi hRt kaNTha rasana
nAsAdulayandu SObhillu sapta svara’ — (the divinities of sapta svara effulgent at
navel, heart, throat, tongue and nose etc.).

"It is the recognition of a system of Yoga, called Nada Yoga, that the
sound actually starts from the region of the navel, where it has its root, and
gradually rises up into more and more audible forms, until it is expressed
through the physical sound-box and the lips, the tongue, and the mouth. These
various stages of the manifestation or the development of sound, right from the
navel onwards, are known in Sanskrit as Para, Pasyanti, Madhyama and Vaikhari.
Para is a soundless seed, as it were, the very possibility of the production of
sound. Pasyanti is a little more pronounced. And the more intensified form is
Madhyama; and the audible manifestation of it is Vaikhari....." Source -
http://www.swami-krishnananda.org/univ/univ_08.html

As sapta svara belong to the category of ‘ahata nAda' (caused sound), it is
only at vaikhari stage that nAda becomes audible.

“The notes are viewed to have an organic unity. Thus sa is said to be the
atman, ri the head, ga the arms, ma the chest, pa the throat, dha the lips, and ni
the feet. These seven limbs evoke a presence, and give birth to the devas.” Source
- http://www.ece.lsu.edu/kak/manila.pdf

In regard to sapta svaras and their relation to the seven cakras, there is
an interesting article in the website —
http://www.newtalavana.org/ebooks/saptasvarah.pdf

In the book ‘Spiritual Heritage of Tyagaraja’ by Sri C Ramanujachariar,
‘sapta svara gRhamulu’ has been translated as ‘various resonant sthAnas (parts of
the body) from which emanate the glorious sapta svaras’.


http://www.bhagavadgitausa.com/SOUND.htm
http://www.dlshq.org/download/kundalini.pdf
http://www.swami-krishnananda.org/univ/univ_08.html
http://www.ece.lsu.edu/kak/manila.pdf
http://www.newtalavana.org/ebooks/saptasvarah.pdf#search='saptasvara

"The ‘nAradlya Siksha’ presents this technical information in a colourful
tapestry of mythological and cosmological references, in which each of the seven
musical notes refers to a specific colour, animal cry, social class, place of
resonance within the human body, sage and deity...." '‘Garland Encyclopaedia of
World Music' (South Asia - Indian Sub-continent) by James Porter et al - Page
32.

6 — sahaja bhakti — Though ‘sahaja’ may be translated as ‘natural’ or
‘innate’, in my humble opinion, the kind of devotion which one imbibes from the
childhood as that of prahlAda is what meant here. In this regard, the kRti of Srl
tyAgarAja ‘cinna nADE nA ceyyi paTTitivE’' (You held my hand from my very
young days) is relevant. prahlAda, dhruva, mArkaNDEya, rukmaNi, rAdhA,
mirA, ANDAL and tirujnAna sambandar (tamizh saint) are a few other examples
of child bhaktAs. The bhakti of these personages is what Srl tyAgarAja terms as
‘sahaja bhakti’.

7 — muktuDurA — liberated — Here it means ‘jlvan-mukta’ — living
liberated. ‘jlvan mukti’ is also called ‘sadyO-mukti’ - instant liberation. For a
detailed discussion on the topic —
http://www.swami-krishnananda.org/disc/disc_41.html

The wordings of caraNa 2 (as also pallavi), make it clear that devotion
(sahaja bhakti) and/or jnAna (jnAniyai) might deliver one - but by the route of
‘krama mukti’ (liberation in stages over many births) (bahu janmamulaku paini).
On the other hand, sahaja bhakti together with nectarine svara and rAga, bestows
jlvan mukti — right here and now (sadyO-mukti) — through nAdOpAsana.

It may be noted that nAdOpAsana has a broader connotation
transcending even music, which is called Srl-vidyA.

10 — svarArNava — Though literally this means ‘Ocean of svaras’, it is
stated that a treatise by that name came in the possession of Srl tyAgarAja by the
grace of sage nArada whom Srl tyAgarAja considered as his guru. The story of
how the treatise came in the possession of Srl tyAgarAja is told by the great
harikatha exponent Brahma Shri TS Balakrishna Sastrigal in his ‘Thyagaraja
Charitram’.
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English with Special Characters

pa. svara raga sudha rasa yuta bhakti
sva(rga)pavargamura 0 manasa
a. paramananda(ma)né kamalamupai
baka bhekamu celagi(y€)mi 0 manasa (sva)
cal. muladharaja nada(me)rugute
mudamagu moksamura
kolahala sapta svara grhamula
guruté moksamura 0 manasa (sva)
ca2. bahu janmamulaku paini jnaniyai
paraguta moksamura
sahaja bhaktitd raga jiana
sahitudu muktudura 0 manasa (sva)
ca3. mardala tala gatulu teliyakane
mardificuta sukhama
suddha manasu leka ptja jeéyuta
sukara vrttira 0 manasa (sva)



ca4. rajata gi(ri)Sudu nagajaku telpu
sva(ra)rnava marmamulu
vijayamu gala tyagaraju(de)ruge
vi$vasinci telusuko 0 manasa (sva)

Telugu
0. DYE o°r§ g 6D A8 238
DR(T)DHEHNT® & JJ
. éaééﬁzéeg(éa)ﬁ E00 0
208 33850 TOAT)ID & D0IJ° (1Q)
$1. QoTeereedeas e (R0)S0E
0005 Joeg dooe
§Porire D8 088 Kydrane
DS JoeE 000° & K0 (X%)
B2, 030 239000 DA 220
DBHE Toeg Soooe
e 28" oorf
DTPEIB HNHBO® & JIJ° (D)
$3. oo oo ((Boen BO00EI
éag?smz)cb 0PI
Q0°88 H)Boe & HIJ° (DY)
4. S ABIDE Hriesd e
SSIJ(SRISEVRIISHRNNISY
DBONEN Ko BN (BRI T
DIV B0E® & DDV (19)

Tamil
L. 66U JI&® GUOGT Fou W& LI‘GS
GQLEUM(STILIGUTE (LPTT 6@ LDGTELIT
. UTLIaThs()Cen S penL
L's Cuise CedFCwill ¢ wereur (eve)
Fl. eparsrreyy Bre Gl m@ G
P0G GLomdag(prm



Carorane eulig L6l & @B P
&'HCH Cmamu(prm ¢ Lemeur (a6
F2. LPQID™® SQGITLO(LPEVE enLiasl @hmentlant
U@’ Comdagprm
avany L‘GHCHT Tre° @hTenn
avadlgh® PEHHTT 6@ erent (evew)
g3. g Hrem &g CsedlwsCen
LTEPERHL EUO&AOT
w55 earen® Ces Ly Cauj
WO UGBS @ eTeuT (Gueu)
g4. g M eavol® payE gy
eLeU(TmTemTey LDMLD(LPEY]
uip s'ew Fwrsrree@)mGs:
ol aveuedlerdl CaaievoCar ¢ werenm (Gveu)

&, TT& D|(PSF &M Falgey LIS
uUT@Ieva LD, Créspwr@oLr, ¢ werG!

Currenhs@wed swasder g

Qaré@h seuamerub Hapbogerer Lwe, 6 wearGw?
&, TT& S|(PSF FTM Falqed LSS
U@L, Créspwr@Lr, ¢ werGo!

1. epersmrsdtepnd BrassaeanuhsGea
saflliyen Guréswom!
(2-Leeb) Camevrseoner 6 armsaile @mULILRismerns
QsMgCer CuréawLr, ¢ werG!
&, TT& S(PSF FTM Falq e LIS
U@L, Créspwr@wLr, ¢ werGw!

2. Lo YpeilasEps@Ll Mememm @refiwrdls
Hapsa CoréswoL !
o et phg LSSHWL6T, TTE GHTET(LPLD
2 e Cwrer (Wpasarr, ¢ wearCw!
&, TT& D|(PSF &M Folgey LIS
U@L, Créspwr@oLr, ¢ werG!

3. &GS e BHenLserhluimoGe
(DSBS HMmEN OlqESHE HHLOM?
g 2 arerdlemdl cuflump GlEuige
LerQuwimpésoL T, ¢ werGL!
&, U186 DY(PSE &M Fnlgarl LGS
auraes I, Gursspwr@oLr, ¢ werCw!

4. L WeeUIFET LMLEEHSEGS CsMelldE0
FTHSHLGOGIT LD(THLOMBIGET
Qaupdwgen_g Swrasrreer oideurGer!



B9s OsflbgQandreund, e werG!
&, T8 S(PSF FTM Falgel LSS
U@L, Créspwr@wLr, ¢ werGo!
EPOISIILD - M U FTTSSCreTm - &S SSTeid
o e phg LSS 6T TTE @HTerpd - ' Lt Mphs LSS GT FrepLd
@’ erammid GaTeTeTeuLb.
vl weveouiger - Seue
LOEALGET ~ LMTeud)
&T&5SL60l6 LO(HLOMBIGET ~ 'GVEUTMTERTGULD' 6Tem BHIeSlE O(HLOMBIGET GTeimmiDd
Qs reTareoL.

Kannada
®. 8 TN Ry B 0303 3%
R(02)BRTeR000 &0 HTFD
€. BORIPIZ()Ie TR0,
203 23330 BeN(a3e)e b DI (g)
230. RupREedes Jor3(w)dorede
0T 30eE300
BRCOPBO IF AT RBRVO
e Becgenoe b D3 (7,)
239. 2T B3, [0OB B 20K
BOTDES 3TN0
AB 3B3RC TN %3, 3
R B0HRIT & I (7))
gda. 2B B¢ Ren 3daDhdde
SDQBES RSP
DR DD Se3 Gz edecde
ziraléci 2,300 & DI (R)
3%, Owd N(0e)Bd Jriwd Sen
R(09)83 &H3,oen



NP Ao TyRoeE(B)Dike
DB, Beviec b DI (3)

Malayalam

al.

@10

all.

MVIO O LYW OV WD RHO)

UI(C W)UMDY 630 AMAVO

. alEROMM(2)EM GHOLIN)e6Al

Mid GRHN) ealelnll(ew)al 80 ammvo ()
@)2I0Wo0R MIB(6])0)N)ES

@)BAM) GRIHHUM)O0

G&HORI0ANRI MVaI® MUIO iaOM)el

N)0)B® GROBHUA)OI 630 AMMVI (V1)

al2. 6Nla0) RMAYRIH) 66 alM] 26m0Meew

AlO!)S GROHUA)O0
MaOR BHEGIGMO OO L6aMOM
MaCI@®)W) DYS@IW)00 60 AMAVO (V1)

213. 0ABRI ®I8 VM)l H@LNWEEM

adGleans vIEUM0
OJRL AMOV) GAIG al)R GRW)S
MYB0 AUYEI00 60 AMaVO (Tul)

ala. 02O V1(O1)00)Ww) MnERE) emeial)

uI(E0)deMAL adRM)Al
allRa) wel @ydnooR)(HMW)0ICN
aflvoindleail &@Ea)MIEH:0 89 amavd (aul)

Assamese

.

9.

N

bR.

Q97 5[4l I o ©fes

(M) AN 3 [T

STV AN

3P (oY BN S N 5T ()

YIS ()T BB

ARSI
(PIETRET S ]S SR
QPO NHNIT 8 N7 ()
I8 GAPET A Salfaey

AGSE (IPFNI



50 ©festol Il ST

0T JFGIl 8 JF5! (})

59, TheT B 5f0e] (SfeTIPA
Nf3eb ST
Im IS (&1 A (GY6
7 ]l 8 N (7))

58. TGO fHI(RBY FoIGp (95
@D T/

RG] 5feT SI=IRIG}(CB)FFTol
rfoifde (Oopyet @ w951 ()

Bengali
1. F9 Jlo1 ST 957 YO ©fe
F(M) I 3 NI

. ATAR(T)A PR

I3 (O eI 3 T (F)
BY. AL AM(N)FSE

TS IR

(PIeTIRST S FF 52T

TFCO CIFIIT 8 JF7T (%)
BR. I8 GARET A Saifaey

GERIEIL R
STEG ©fesce! qe Sl

TROT TFO 3 N (F)

5. T BIeT o] (OfeTIR

Nf3eG ST



J@ N5 1P G (B
59 Jradl 3 TS ()
58. TG0 PA(EHBY FoIop (05

RENNT /Y]

[T ST SISATG]((B) 0ol
Rafoifde (oot 8 9T (R)

Gujarati
W, RaR R0 AUl A Yt 5l
A (Pll)uctoliyzl 2 Hetel
B, URHlelet ()l sHeU
ols elsy AABLR)EA 2L Hetul (Ra)
A, HALURY elle(H)3Le
HeHOL HlaHRL
SldleE Akt 4R dLeqd
A Hlat{Rl AL Hetul (R4)
AR, otg veuHAg Ul sl
URde HlatHRL
Aoy Sl 3L sllet
A(EAS H5ASA AL HetAl (L)
A3, HEA dla g dleusq
H(goe RuHL
olé Heldl As Yoy Ve
482 d(TlRL Bl HetAL ()
Ay, vl BLRL)2ls alolvg dey
2 Ruela wyy
(v st UPRLY(S)»L
(Caf(32 deRsl 2 HetAl (L)

Oriya
d- 96Q Q6 QI 9 Y6 a&



daehagdaal 6 faql
g JRAIPRNER @IR6D
QR 6Qa7 6ONGIENT 6 Aadl (9@)
0 Q ARG RIG(6)QQEE
AQ9g 671I891a!
cRAIRIgA 92 Ea §agM
6966 67189l 6 7edl (9E)
09- @Q ARG 6d6 KRS
dage sAISgal
0@ Q&60! QI &IQ
0N IGR GIR BIGR 6ERANRER
el laalclal
g8 9109 A J& 606
daa ¢aal 6 fadl (9@
05 Q@0 G(ANEe Aeaq 6ong
aganég aeiam
Ga99 6 GYI6RIg(68)Q66
G608 congeal 6 Aadl (AE)
Punjabi
Y. Ad 991 HU" IH ¥3 333
H(IIMU=IITHIT § HERAT
. UTHGEE(H)E SHBHU
8% gaH IB(A()H § Her (1)

4. HSU9H &E(H)IIe



Aod Sfa33 a1 famrs

AlI33 Ha339™ § Har (7)

93. HIES IS I13Y IBEES
HigeEge BuH
HEU HoH S UH 7S
Bae fefsar & warr (1)

98. A3 fa(F)m3 o= 3y
(@ S
feray o1% FaraeTg(3)gdt
ferfrfes 38 § HaA™ (7)




	svara rAga sudhA-SankarAbharaNaM
	 Devanagari
	 English with Special Characters
	 Telugu
	 Tamil
	 Kannada
	 Malayalam
	 Assamese
	 Bengali
	 Gujarati
	 Oriya
	 Punjabi

