
Transliteration–Telugu 
_______________________________________________________ 
Transliteration as per Modified Harvard-Kyoto (HK) Convention  
(including Telugu letters – Short e, Short o) - 
 
a   A     i    I     u   U   
R  RR  lR  lRR                            
e  E   ai  o  O   au  M (H or :)   
 
(e – short | E – Long |  o – short | O – Long) 
 
k    kh   g   gh  n/G      
c     ch   j    jh   n/J              (jn – as in jnAna) 
T    Th  D  Dh  N      
t    th   d   dh   n 
p    ph  b   bh   m      
y     r     l    L    v  
S    sh    s     h    

tanalOnE dhyAninci-dEvagAndhAri 
 
 In the kRti ‘tanalOnE dhyAninci’ – rAga dEvagAndhAri (tALa Adi), SrI 
tyAgarAja depicts how prahlAda beseeches the Lord to grant His vision in his 
heart. 
 
P tana lOnE dhyAninci 1tanmayamE kAvalerA 
 
A tana guhalO tAn(u)NDeDu tAvunu teliyaga valerA (tana) 
 
C1 nI marmam(A) kshaNamE niScayamai telusunurA (tana) 
 
C2 En(a)nu mAy(A) vELan(2E) vankO teliyadurA (tana) 
 
C3 toli karmamE balamu tOya kUDadu vidhiki (tana) 
 
C4 3prakRti svabhAvamulu prajvalincucun(u)NDu (tana) 
 
C5 lakshyamu jEyaru madilO laksh(A)ntaramulak(ai)na (tana) 
 
C6 4mringina kaLLaku rucula mElu kanE vAr(e)varu (tana) 
 
C7 bhUtamul(ai)dunu nIvu 5porala jEyucunnAvu (tana) 
 
C8 6niravadhi Sayyapai nIvu nity(A)nandamun(u)nnAvu (tana) 
 
C9 SrI tyAgarAjuni 7cE paTTi rakshincedavu (tana) 
 
Gist  
 I wish to be totally absorbed in (identical with) You by meditating within 
myself.   
 
  I wish to know the location where You reside in my body cave. 
 At that very instant (of knowing where You reside), Your secrets would be 
revealed with certainty. 



 At that moment, the direction in which the Illusion called ‘I’ (ego) has 
vanished, would not be known. 
 
 My earlier (results of) actions should not, by themselves, propel me 
forcibly fate-ward. 
 
 The natural tendencies would be fully functional. 
 Yet, one (who is absorbed in meditation) would not be bothered or 
deterred in his mind even by a hundred-thousand interruptions. 
 
    To the one (absorbed in meditation) whose eyes are half-closed, who is 
there to perceive the richness of tastes (of sense objects)?  
 Because, You are moving all the five Great Elements - (the source and 
object of senses); 
 
 You are in a state of eternal bliss on the couch of ananta (SEsha);  
 
 You protected tyAgarAja by husbanding him. 
 
Word-by-word Meaning  
 
P I wish to be (kAvalerA) totally absorbed in (identical with) You 
(tanmayamE) by meditating (dhyAninci) within myself (tana lOnE).   
 
A, C1 & C2  I wish to know (teliyaga valerA) the location (tAvunu) where You 
(tAnu) reside (uNDeDu) (tAnuNDeDu) in my (tana) body cave (guhalO); 
 at that very instant (A kshaNamE) (of knowing where You reside) Your 
(nI) secrets (marmamu) (marmamA) would be revealed (telusunurA) (literally be 
known) with certainty (niScayamai); and 
 at that (A) moment (vELanu), the direction (vankO) in which (E) 
(vELanE) the Illusion (mAya) (mayA) called (anu) ‘I’ (ego) (Enu) (Enanu) has 
vanished, would not be known (teliyadurA); 
 I wish to be totally absorbed in You by meditating within myself.   
 
C3 My earlier (toli) (results of) actions (karmamE) should not (kUDadu), by 
themselves, propel (tOya) me forcibly (balamu) fate-ward (vidhiki) (literally 
brahmA);  
 I wish to be totally absorbed in You by meditating within myself.   
  
C4 & C5    The natural (prakRti) tendencies (svabhAvamulu) would be (uNDu) 
fully functional (prajvalincucunu) (literally glowing forth) (prajvalincucunuNDu); 
 Yet, one (who is absorbed in meditation) would not be bothered or 
deterred (lakshyamu jEyaru) in his mind (madilO) even (aina) by a hundred-
thousand (laksha) interruptions (antaramulaku) (literally intermissions) 
(antaramulukaina); 
 I wish to be totally absorbed in You by meditating within myself.   
 
C6 & C7    To the one (absorbed in meditation) whose eyes (kaLLaku) are 
half-closed (mringina) (literally swallowed), who is (evaru) there to perceive 
(kanE vAru) (vArevaru) the richness (mElu) of tastes (of sense objects) (ruculu)?  
 Because, You (nIvu) are moving (porala jEyucunnAvu) (literally rolling) 
all the five (aidunu) Great Elements (bhUtamulu) (bhUtamulaidunu) - (the 
source and object of senses); 
 I wish to be totally absorbed in You by meditating within myself.   
 
C8 You (nIvu) are (unnAvu) in a state of eternal (nitya) bliss (Anandamuna) 
(nityAnandamununnAvu) on the couch (Sayyapai) of ananta (niravadhi) (SEsha);  



 I wish to be totally absorbed in You by meditating within myself.   
 
C9 You protected (rakshincedavu) tyAgarAja (SrI tyAgarAjuni) by 
husbanding (cE paTTi) him; 
 I wish to be totally absorbed in You by meditating within myself.   
 
Notes –  
Variations – 
 
References – 
 3 - prakRti svabhAvamulu  prajvalincucunuNDu – The natural tendencies 
will be functioning – Please refer to SrImad-bhagavad-gItA, Chapter 18, verse 11 -  
 
 na hi dEha-bhRtA SakyaM tyaktuM karmANy-aSeshataH | 
 yastu karma-phala-tyAgI sa tyAgIty-abhidhIyatE || 11 || 
 
 “Actions cannot be entirely relinquished by an embodied being, but he 
who relinquishes the fruits of action is called a relinquisher.”  
 
 4 – mringina kaLLaku – to the half-closed eyes – Please refer to SrImad-
bhagavad-gItA, Chapter 6, verse 13 -  
 
 samaM kAya SirO-grIvaM dhArayannacalaM sthiraH || 
 saMprEkshya nAsikAgraM svaM diSaScAn-avalOkayan || 13 || 
 
 “Let him firmly hold his body, head, and neck erect and still, (with the 
eye-balls fixed, as if) gazing at the tip of his nose, and not looking around.”  
 Gazing at the tip of his nose – .... when the eyes are half-closed in 
meditation, and the eye-balls are still, the gaze is directed, as it were, on the tip of 
the nose.  
 
 5 – porala jEyucunnAvu – Please to SrImad-bhagavad-gItA, Chapter 9, 
verse 10 –  
 
 mayA(a)dhyakshENa prakRtiH sUyatE sacarAcaram || 
 hEtunA(a)nEna kauntEya jagad-viparivartatE || 10 || 
 
 “By reason of My proximity, prakRti produces all this, the moving and 
unmoving; the world wheels round and round, O Son of kuntI, because of this. 
(All Translations and notes by Swami Swarupananda) 
 
Comments –  
 1 – tanmaya – tanmayatva - being or becoming identical with (absorbed 
in) the object of meditation  
 
 2 – E vankO teliyadurA – SrI tyAgarAja states that when one is absorbed 
in the Lord (object of meditation), the ego (seemingly) scoots - only to show up 
again at the termination of meditation.  
 
 6 – niravadhi Sayya – SEsha, the couch of Lord vishNu, is also called 
‘ananta’. SrI tyAgarAja seems to mean ‘ananta SEsha’ by the word ‘niravadhi’.    
 
 7 – cE paTTi – pANi grahaNa in marriage is termed as ‘cE paTTu’ in 
telugu. This indicates the nAyaki bhAva.  
 



 anupallavi and caraNas 1 and 2 are interwoven. One is consequential of 
the other. I am doubtful whether there is an anupallavi at all because caranas 1 
and 2 cannot be segregated from anupallavi.  
 
 caraNas 3 – 6 are very tersely worded; caranas 4 - 5 and 6 – 7 are not 
independently translatable - they have to be combined in order to derive 
meaning. Yet, in view of the terse wordings, I am not sure whether the translation 
is correct or not.  
 
 This kRti forms part of dance-drama ‘prahlAda bhakti vijayaM’. In this 
kRti, the prayer of prahlAda to the Lord is depicted.  

 Devanagari 

{É. iÉxÉ ™ôÉäxÉä vªÉÉÊxÉÊˆÉ iÉx¨ÉªÉ¨Éä EòÉ´É™äô®úÉ 
+. iÉxÉ MÉÖ½þ™ôÉä iÉÉ(xÉÖ)hbä÷bÖ÷ iÉÉ´ÉÖxÉÖ iÉäÊ™ôªÉMÉ ´É™äô®úÉ (iÉ) 
SÉ1. xÉÒ ¨É¨ÉÇ(¨ÉÉ) IÉhÉ¨Éä ÊxÉ�ÉªÉ¨Éè iÉä™ÖôºÉÖxÉÖ®úÉ (iÉ) 
SÉ2. B(xÉ)xÉÖ ¨ÉÉ(ªÉÉ) ´Éä³ý(xÉä) ´ÉÆEòÉä iÉäÊ™ôªÉnÖù®úÉ (iÉ) 
SÉ3. iÉÉäÊ™ô Eò¨ÉÇ¨Éä ¤É™ô¨ÉÖ iÉÉäªÉ EÚòb÷nÖù Ê´ÉÊvÉÊEò (iÉ) 
SÉ4. |ÉEÞòÊiÉ º´É¦ÉÉ´É¨ÉÖ™Öô |ÉV´ÉÊ™ôˆÉÖSÉÖ(xÉÖ)hbÖ÷ (iÉ) 
SÉ5. ™ôIªÉ¨ÉÖ VÉäªÉ¯û ¨ÉÊnù™ôÉä ™ô(IÉÉ)xiÉ®ú¨ÉÖ™ô(Eèò)xÉ (iÉ) 
SÉ6. Ë©ÉÊMÉxÉ Eò²³ýEÖò ¯ûSÉÖ™ô ¨Éä™Öô EòxÉä ´ÉÉ(®äú)´É¯û (iÉ) 
SÉ7. ¦ÉÚiÉ¨ÉÖ(™èô)nÖùxÉÖ xÉÒ´ÉÖ {ÉÉä®ú™ô VÉäªÉÖ(SÉÖ)zÉÉ´ÉÖ (iÉ) 
SÉ8. ÊxÉ®ú´ÉÊvÉ ¶ÉªªÉ{Éè xÉÒ´ÉÖ ÊxÉ(iªÉÉ)xÉxnù¨ÉÖ(xÉÖ)zÉÉ´ÉÖ (iÉ) 
SÉ9. ¸ÉÒ iªÉÉMÉ®úÉVÉÖÊxÉ SÉä {ÉÊ^õ ®úÊIÉˆÉänù´ÉÖ (iÉ)  

 English with Special Characters 

pa. tana l°n® dhy¡niμci tanmayam® k¡valer¡ 
a. tana guhal° t¡(nu)¸·e·u t¡vunu teliyaga valer¡ (ta) 
ca1. n¢ marma(m¡) kÀa¸am® ni¿cayamai telusunur¡ (ta) 
ca2. ®(na)nu m¡(y¡) v®½a(n®) va´k° teliyadur¡ (ta) 
ca3. toli karmam® balamu t°ya k£·adu vidhiki (ta) 
ca4. prak¤ti svabh¡vamulu prajvaliμcucu(nu)¸·u (ta) 
ca5. lakÀyamu j®yaru madil° la(kÀ¡)ntaramula(kai)na (ta) 
ca6. mri´gina ka½½aku rucula m®lu kan® v¡(re)varu (ta) 



ca7. bh£tamu(lai)dunu n¢vu porala j®yu(cu)nn¡vu (ta) 
ca8. niravadhi ¿ayyapai n¢vu ni(ty¡)nandamu(nu)nn¡vu (ta) 
ca9. ¿r¢ ty¡gar¡juni c® pa¶¶i rakÀiμcedavu (ta)  

 Telugu 
xms. »R½©«s ÍÜ[®©s[ μ³yù¬sÄÓÁè »R½©«sø¸R¶V®ªs[V NSª«sÛÍÁLS 

@. »R½©«s gRiVx¤¦¦¦ÍÜ[ »y(©«sV)âßïá²R¶V »yª«so©«sV ¾»½ÖÁ¸R¶VgRi ª«sÛÍÁLS (»R½) 

¿RÁ1. ¬ds ª«sVLRiø(ª«sW) ORPQßá®ªs[V ¬saRPè¸R¶V\®ªsV ¾»½ÌÁVxqsV©«sVLS (»R½) 

¿RÁ2. G(©«s)©«sV ª«sW(¸R¶W) ®ªs[ÎÏÁ(®©s[) ª«sLiN][ ¾»½ÖÁ¸R¶VμR¶VLS (»R½) 

¿RÁ3. »]ÖÁ NRPLRiø®ªs[V ÊÁÌÁª«sVV »][¸R¶V NRPW²R¶μR¶V −sμ³j¶NTP (»R½) 

¿RÁ4. úxmsNRPX¼½ xqs*Ë³Øª«sª«sVVÌÁV úxmsÇÁ*ÖÁÄÁVè¿RÁV(©«sV)ßïáV (»R½) 

¿RÁ5. ÌÁORPQQùª«sVV ÛÇÁ[¸R¶VLRiV ª«sVμj¶ÍÜ[ ÌÁ(OSQ)©«sòLRiª«sVVÌÁ(\ZNP)©«s (»R½) 

¿RÁ6. ú−sVLigji©«s NRPÎÏÁþNRPV LRiV¿RÁVÌÁ ®ªs[VÌÁV NRP®©s[ ªy(lLi)ª«sLRiV (»R½) 

¿RÁ7. Ë³ÏÁW»R½ª«sVV(\ÛÍÁ)μR¶V©«sV ¬dsª«so F~LRiÌÁ ÛÇÁ[¸R¶VV(¿RÁV)©yõª«so (»R½) 

¿RÁ8. ¬sLRiª«sμ³j¶ aRP¸R¶VùQ\|ms ¬dsª«so ¬s(»yù)©«s©ô«sª«sVV(©«sV)©yõª«so (»R½) 

¿RÁ9. $ »yùgRiLSÇÁÙ¬s Â¿Á[ xmsÉíÓÁ LRiOTPQ¹ÄÁèμR¶ª«so (»R½)  

 Tamil 
T. R] úXôú] j4Vô²g£ RuUVúU LôYùXWô 
A. R] Ï3aúXô Rô(à)iùP3Ó3 RôÜà ùR3−VL3 YùXWô (R) 
N1. ¿ UoU(Uô) bQúU ¨vNVûU ùRÛ^÷àWô (R) 
N2. H(])à Uô(Vô) úY[(ú]) YeúLô ùR−VÕ3Wô (R) 
N3. ùRô− LoUúU T3XØ úRôV áP3Õ3 ®§4¡ (R) 
N4. lWLÚ§ vYTô4YØÛ lWwY−gÑÑ(à)iÓ3 (R) 
N5. XzVØ ú_VÚ U§3úXô X(bô)kRWØX(ûL)] (R) 
N6. m¬e¡3] Ls[Ï ÚÑX úUÛ Lú] Yô(ùW)YÚ (R) 
N7. é4RØ(ûX)Õ3à ¿Ü ùTôWX ú_Ù(Ñ)u]ôÜ (R) 
N8. ¨WY§4 vnVûT ¿Ü ¨j(Vô)]kR3Ø(à)u]ôÜ (R) 
N9. c jVôL3Wô_÷² úN Th¥ W·gùNR3Ü (R)  
  
Ruàsú[ §Vô²jÕ, RuUVúUVôL úYiÓUnVô 

 

A. R]Õ ÏûL«²p Rô²ÚdÏªPj§û] A±VúYiÓUnVô; 
1. E]Õ UÚUm, AkùSô¥úV Eß§VôLj ùR¬ÙUnVô;  
2. 'Sôu' Gàm UôûV, AqúYû[, GmêûX«úXô, ùR¬VôRnVô;  

 
3. Øu®û]úV (Guû]) Y−V Rs[dáPôÕ, ®§dÏ; 
   
4. CVtûLj RuûULs ÑPo®hÓdùLôi¥ÚdÏm;  



5. (B«àm §Vô]j§Ûsú[ôo) NhûP ùNnVôo, U§«²p, 
  CXhNm CûPùY°L[ô«àm;   

 

6. ®Ýe¡V LiLÞdÏ, ÑûYL°u úUuûUûVd LôiTYo VôúW? 
7.  (Hù]²p) éReLû[k§û]Ùm ¿ ×W[f ùNn¡u\ôn; 

 
8. A]kR AûQ«uÁÕ ¿ A¯Yt\ B]kRj§²Ûs[ôn; 

 
9. §VôLWôNû]d ûLlTt±d LôjRû]; 
 Ruàsú[ §Vô²jÕ, RuUVúUVôL úYiÓUnVô 
   
RuUVm þ Y¯TÓm EÚYjÕPu JußRp 
ÏûL þ EPp Gàm ÏûL 
Rô²ÚdÏªPj§û] þ EsÞû\ Cû\Yu CÚdÏªPm.  
®§ þ ©WUu 
CVtûL þ IméReLs, U]m ØRXô]ûY 
®Ýe¡V LiLs þ TÏ§ ê¥V LiLÞPu §Vô]j§p êr¡úVôo 
ÑûYLs þ ×Xu ÖLof£«u ÑûY  
×W[f ùNnRp þ BhÓ®jRp  
A]kR AûQ þ A]kR úNP] Gàm AûQ 
ClTôPp, ©WLXôRu, Cû\Yû] úSôd¡l TôÓYRôL.    

 Kannada 

®Ú. }Ú«Ú ÅæàÞ«æÞ ¨ÛÀ¬jÝ` }Ú«Ú½¾ÚßÈæßÞ OÛÈÚÅæÁÛ 
@. }Ú«Ú VÚßÔÚÅæàÞ }Û(«Úß)zæusÚß }ÛÈÚâ´«Úß }æÆ¾ÚßVÚ ÈÚÅæÁÛ (}Ú) 
^Ú1. ¬Þ ÈÚßÁÚ½(ÈÚáÛ) OÚÐyÈæßÞ ¬ËÚ`¾ÚßÈæßç }æÄßÑÚß«ÚßÁÛ (}Ú) 
^Ú2. H(«Ú)«Úß ÈÚáÛ(¾ÚáÛ) ÈæÞ×Ú(«æÞ) ÈÚMOæàÞ }æÆ¾Úß¥ÚßÁÛ (}Ú) 
^Ú3. }æàÆ OÚÁÚ½ÈæßÞ ¶ÄÈÚßß }æàÞ¾Úß OÚàsÚ¥Úß É©P (}Ú) 
^Ú4. ®ÚÃOÚä~ ÑÚÊºÛÈÚÈÚßßÄß ®ÚÃdÊÆjß`^Úß(«Úß)yßu (}Ú) 
^Ú5. ÄOÚÐ=ÀÈÚßß eæÞ¾ÚßÁÚß ÈÚß¦ÅæàÞ Ä(OÛÐ)«Ú¡ÁÚÈÚßßÄ(Oæç)«Ú (}Ú) 
^Ú6. ÉßÃMW«Ú OÚ×ÚÙOÚß ÁÚß^ÚßÄ ÈæßÞÄß OÚ«æÞ ÈÛ(Áæ)ÈÚÁÚß (}Ú) 
^Ú7. ºÚà}ÚÈÚßß(Åæç)¥Úß«Úß ¬ÞÈÚâ´ ®æãÁÚÄ eæÞ¾Úßß(^Úß)«Û−ÈÚâ´ (}Ú) 
^Ú8. ¬ÁÚÈÚ© ËÚ¾ÚßÀ®æç ¬ÞÈÚâ´ ¬(}ÛÀ)«Ú«Ú§ÈÚßß(«Úß)«Û−ÈÚâ´ (}Ú) 
^Ú9. * }ÛÀVÚÁÛdß¬ ^æÞ ®Úno ÁÚPÐjÜæ`¥ÚÈÚâ´ (}Ú)  

 Malayalam 
]. X\ temt\ [ym\n©n X·bta Imhsecm 
A. X\ Kpltem Xm(\p)WvsUUp Xmhp\p sXenbK hsecm (X) 



N1. \o acva(am) £Wta \nÝbssa sXepkp\pcm (X) 
N2. G(\)\p am(bm) thf(t\) hwtIm sXenbZpcm (X) 
N3. sXmen Icvata _eap tXmb IqUZp hn[nIn (X) 
N4. {]IrXn kz`mhapep {]Pzen©pNp(\p)WvUp (X) 
N5. e£yap tPbcp aZntem e(£m)´cape(ssI)\ (X) 
N6. {anwKn\ IÅIp cpNpe taep It\ hm(sc)hcp (X) 
N7. `qXap(sse)Zp\p \ohp s]mce tPbp(Np)¶mhp (X) 
N8. \nch[n i¿ss] \ohp \n(Xym)\μap(\p)¶mhp (X) 
N9. {io XymKcmPp\n tN ]«n c£ns©Zhp (X)  

 Assamese 

Y. TöX å_çãX WýËÌ^ç×X×‡û TöX½Ì^ã] Eõç¾ã_»ç 
%. TöX mc÷ã_ç Töç(XÇ)å‰øQÇö Töç¾ÇXÇ åTö×_Ì^G ¾ã_»ç (Tö) 
$Jô1. XÝ ]]ï(]ç) lùSã] ×X¸JôÌ^ê] åTö_ÇaÇXÇ»ç (Tö) 
$Jô2. A(X)XÇ ]ç(Ì^ç) å¾_(åX) ¾eãEõç åTö×_Ì^VÇ»ç (Tö) 
$Jô3. åTöç×_ Eõ]ïã] [ý_]Ç åTöçÌ^ EÉõQöVÇ ×¾×Wý×Eõ (Tö) 
$Jô4. YÒEÊõ×Tö º¾\öç¾]Ç_Ç YÒLË¾×_‡Çû$JÇô(XÇ)‰Çø (Tö) 
$Jô5. _EËõ¹Ì^]Ç åLÌ^»Ó ]×Vã_ç _(lùç)Ü™ö»]Ç_(éEõ)X (Tö) 
$Jô6. ×¶ƒöe×GX Eõ_Ë_EÇõ »Ó$JÇô_ å]_Ç EõãX ¾ç(å»)¾»Ó (Tö) 
$Jô7. \ÉöTö]Ç(é_)VÇXÇ XÝ¾Ç åYç»_ åLÌ^Ç($JÇô)~ç¾Ç (Tö) 
$Jô8. ×X»¾×Wý `Ì^ËÌ^êY XÝ¾Ç ×X(±Ì^ç)X³V]Ç(XÇ)~ç¾Ç (Tö) 
$Jô9. `ÒÝ ±Ì^çG»çLÇ×X æ$Jô Y×vô »×lùã‡ûV¾Ç (Tö)  

 Bengali 

Y. TöX å_çãX WýËÌ^ç×X×‡û TöX½Ì^ã] Eõç[ýã_Ì[ýç 
%. TöX mc÷ã_ç Töç(XÇ)å‰øQÇö Töç[ýÇXÇ åTö×_Ì^G [ýã_Ì[ýç (Tö) 
»Jô1. XÝ ]]ï(]ç) lùSã] ×X¸JôÌ^ê] åTö_ÇaÇXÇÌ[ýç (Tö) 
»Jô2. A(X)XÇ ]ç(Ì^ç) å[ý_(åX) [ýeãEõç åTö×_Ì^VÇÌ[ýç (Tö) 
»Jô3. åTöç×_ Eõ]ïã] [ý_]Ç åTöçÌ^ EÉõQöVÇ ×[ý×Wý×Eõ (Tö) 
»Jô4. YÒEÊõ×Tö Ø‘ö\öç[ý]Ç_Ç YÒL �×_‡Çû»JÇô(XÇ)‰Çø (Tö) 
»Jô5. _EËõ¹Ì^]Ç åLÌ^Ì[ýÓ ]×Vã_ç _(lùç)Ü™öÌ[ý]Ç_(éEõ)X (Tö) 



»Jô6. ×¶ƒöe×GX Eõ_Ë_EÇõ Ì[ýÓ»JÇô_ å]_Ç EõãX [ýç(åÌ[ý)[ýÌ[ýÓ (Tö) 
»Jô7. \ÉöTö]Ç(é_)VÇXÇ XÝ[ýÇ åYçÌ[ý_ åLÌ^Ç(»JÇô)~ç[ýÇ (Tö) 
»Jô8. ×XÌ[ý[ý×Wý `Ì^ËÌ^êY XÝ[ýÇ ×X(±Ì^ç)X³V]Ç(XÇ)~ç[ýÇ (Tö) 
»Jô9. `ÒÝ ±Ì^çGÌ[ýçLÇ×X æ»Jô Y×vô Ì[ý×lùã‡ûV[ýÇ (Tö)  

 Gujarati 

~É. lÉ{É ±ÉÉà{Éà y«ÉÉÊ{ÉÎ_SÉ lÉ{©É«É©Éà HíÉ´É±Éè−÷É 
+. lÉ{É NÉÖ¾ú±ÉÉà lÉÉ({ÉÖ)ieèôeÖô lÉÉ´ÉÖ{ÉÖ lÉèÊ±É«ÉNÉ ´É±Éè−÷É (lÉ) 
SÉ1. {ÉÒ ©É©ÉÇ(©ÉÉ) KÉiÉ©Éà Ê{É·SÉ«É©Éä lÉè±ÉÖ»ÉÖ{ÉÖ−÷É (lÉ) 
SÉ2. +à({É){ÉÖ ©ÉÉ(«ÉÉ) ´Éà³({Éà) ´ÉÅHíÉà lÉèÊ±É«ÉqÖö−÷É (lÉ) 
SÉ3. lÉÉèÊ±É Hí©ÉÇ©Éà ¥É±É©ÉÖ lÉÉà«É HÚíeôqÖö Ê´ÉÊyÉÊHí (lÉ) 
SÉ4. ¡ÉHÞíÊlÉ »´É§ÉÉ´É©ÉÖ±ÉÖ ¡ÉV´ÉÊ±É_SÉÖSÉÖ({ÉÖ)ieÖô (lÉ) 
SÉ5. ±ÉK«É©ÉÖ Wðà«É®ø ©ÉÊqö±ÉÉà ±É(KÉÉ){lÉ−÷©ÉÖ±É(Häí){É (lÉ) 
SÉ6. ËªÉÊNÉ{É Hí²³HÖí ®øSÉÖ±É ©Éà±ÉÖ Hí{Éà ´ÉÉ(−è÷)´É®ø (lÉ) 
SÉ7. §ÉÚlÉ©ÉÖ(±Éä)qÖö{ÉÖ {ÉÒ´ÉÖ ~ÉÉè−÷±É Wðà«ÉÖ(SÉÖ)}ÉÉ´ÉÖ (lÉ) 
SÉ8. Ê{É−÷´ÉÊyÉ ¶É««É~Éä {ÉÒ´ÉÖ Ê{É(l«ÉÉ){É{qö©ÉÖ({ÉÖ)}ÉÉ´ÉÖ (lÉ) 
SÉ9. ¸ÉÒ l«ÉÉNÉ−÷ÉWÖðÊ{É SÉà ~ÉÎ`Ãò`ò −÷ÊKÉ_SÉèqö´ÉÖ (lÉ)  

 Oriya 

`. [_ ÒmþÐÒ_ ^ÔÐ_ÞqÞ [_ê¯ÆÒc LÐgÒmþeþÐ 
@. [_ NÊkþÒmþÐ [Ð(_Ê)Ò¨ÆXÊ [ÐgÊ_Ê Ò[mÞþ¯ÆN gÒmþeþÐ ([) 
Q1. _Ñ ccà(cÐ) lZÒc _Þ¾¤¯ÆÒcß Ò[mÊþjÊ_ÊeþÐ ([) 
Q2. H(_)_Ê cÐ(¯ÆÐ) Ògf(Ò_) gÕÒLÐ Ò[mÞþ¯Æ]ÊeþÐ ([) 
Q3. Ò[ÐmÞþ LcàÒc amþcÊ Ò[Ð¯Æ LËX]Ê gÞ^ÞLÞ ([) 
Q4. `õLó[Þ jçgbþÐgcÊmÊþ `õSçgmÞþqÊQÊ(_Ê)¨ÊÆ ([) 
Q5. mþlÔcÊ ÒS¯ÆeÊþ c]ÞÒmþÐ mþ(lÐ)«ÆeþcÊmþ(ÒLß)_ ([) 
Q6. cõÞÕNÞ_ LfýLÊ eÊþQÊmþ ÒcmÊþ LÒ_ gÐ(Òeþ)geÊþ ([) 
Q7. bËþ[cÊ(Òmßþ)]Ê_Ê _ÑgÊ Ò`Ðeþmþ ÒS¯ÊÆ(QÊ)_ïÐgÊ ([) 
Q8. _Þeþg^Þ h¯ÆÔÒ`ß _ÑgÊ _Þ([ÔÐ)_tcÊ(_Ê)_ïÐgÊ ([) 



Q9. hõÑ [ÔÐNeþÐSÊ_Þ ÒQ `pÞ eþlÞÒq]gÊ ([)  

 Punjabi 

a. Y` k¨`¡ _isu`uRM Y`ghg~ Esmk~js 
A. Y` Ixpk¨ Ys(`x)XU~Ux Ysmx`x Y~ukhI mk~js (Y) 
M1. `v gjg(gs) EoXg~ u`oMhg¤ Y~kxnx`xjs (Y) 
M2. B~(`)`x gs(hs) m~k(`¡) m|E¨ Y~ukh]xjs (Y) 
M3. Y¨uk Ejgg~ dkgx Y¨h EyU]x umu_uE (Y) 
M4. a®uFuY n¯esmgxkx a®O¯ukRMxMx(`x)XUx (Y) 
M5. kEoigx O~hjx gu]k¨ k(Eos)`Yjgxk(E¤)` (Y) 
M6. ug®|uI` E°kEx jxMxk g~kx E`¡ ms(j~)mjx (Y) 
M7. eyYgx(k¤)]x`x `vmx a¨jk O~hx(Mx)``smx (Y) 
M8. u`jmu_ o°ha¤ `vmx u`(Yis)``]gx(`x)``smx (Y) 
M9. o®v YisIjsOxu` M~ a°uS juEoRM~]mx (Y)  
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