Transliteration–Telugu _______________________________________________________

Transliteration as per Harvard-Kyoto (HK) Convention 

(including Telugu letters – Short e, Short o) -

a   A     i    I     u   U  

R  RR  lR  lRR                           

e  E   ai  o  O   au  M (H or :) 


(e – short | E – Long |  o – short | O – Long)


k    kh   g   gh  G     

c     ch   j    jh   J             
(jn – as in jnAna)

T    Th  D  Dh  N     

t    th   d   dh   n

p    ph  b   bh   m     

y     r     l    L    v 

z     S    s     h   

tanayandE prEma-bhairavi


In the kRti  ‘tanayandE prEma’ – rAga bhairavi, zrI tyAgarAja describes the gopis sporting with kRSNa.


(Background – This is part of the dance-drama ‘nauka caritraM’ – The Boat Story. The gOpis meet kRSNa at the yamunA river and contemplate of travel in a boat. kRSNa says that it is not within the capacity of the women to steer boat and says he will do the job; however, the gOpis do not believe Him and think that He is upto some trick. After Lord convinces them, they all travel in the boat. In this kRti, kRSNa is seen sporting with each of the Gopi individually (taking so many forms).

P
tana(y)andE prEma(y)anucu viri bONulu


tala teliyaka(n)ADedaru

A
anayamu mOhamu mIraga kRSNuDu


andarik(a)nni rUpamul(e)tti(y)ADaga (tana)

C1
kondari baGgAru koGgulu paTTa


kondari padamula bAguga neTTa


kondari sogasunu kanulAra jUDa


kondari manasu telisi mATal(A)Da (tana)

C2
kondari(y)Gkmunanu pavvaLimpa


kondari pedavula balu kempul(u)Jca


kondari tanuvula kara lIla sEya


kondari venuka nilici jaDa vEya 
(tana)

C3 
kondari nuduTa kastUri boTTu peTTa


kondari taLuku cekkula muddu peTTa


kondari pAliNDla pannIru jilka 


kondaritO tyAgarAja nutuDu palka (tana)

Gist 


Heightening passion continually, as kRSNa danced taking so many forms for each of them, each one of the damsels, thinking that Lord kRSNa loves her alone, danced with gay abandon.


(1) As the Lord caught the front of the saree inlaid with golden (thread) of some, (2) as He shoved forcefully the feet of some, (3) as He looked heartily at the elegance of some, (4) as He chatted with some understanding their minds, (5) as the Lord lied in the lap of some, (6) as He painted the lips of some with dark brown colour, (7) as His hands sported on the body of some, (8) as He made hair-do for some standing behind them, (9) as the Lord applied auspicious mark mixed with musk on the forehead of some, (10) as He kissed some on their beautiful cheeks, as he sprinkled lavender (rose-water) on the breasts of some, and (11) as the Lord praised by this tyAgarAja spoke with some -  


each one of the damsels, thinking that Lord kRSNa loves her alone, danced with gay abandon.

Word-by-word Meaning 

P
Each one of the damsels (viri bONulu) (literally blooming girl), thinking (anucu) that Lord kRSNa loves (prEma) (prEmayanucu) her alone (tanayandE), 


danced (ADedaru) with gay abandon (tala teliyakanu) (literally not knowing direction) (teliyakanADedaru).

A
Heightening (mIraga) passion (mOhamu) continually (anayamu), as   kRSNa danced (Adaga) taking (etti) so many (anni) forms (rUpamulu) (rUpamulettiyADaga) for each of them (andariki) (literally all) (andarikanni),

each one of the damsels, thinking that Lord kRSNa loves her alone,  danced with gay abandon.

C1
As the Lord caught (paTTa) the front of the saree (koGgulu) inlaid with golden (thread) (baGgAru) of some (kondari), 


as He shoved (neTTa) forcefully (bAguga) the feet (padamula) of some (kondari),


as He looked (jUDa) heartily (kanulAra) (literally to the eyes’ content) at the elegance (sogasunu) of some (kondari), and 


as He chatted (mATalADa) with some (kondari) understanding (telisi) their minds (manasu),  


each one of the damsels, thinking that Lord kRSNa loves her alone, danced with gay abandon.

C2
As the Lord lied (pavvaLimpa) in the lap (aGkamunanu) of some (kondari) (kondariyaGkamunanu),

as He painted (uJca) (literally placing) the lips (pedavulu) of some (kondari) with dark (balu) brown (kempulu) (kempuluJca) colour,


as His hands (kara) sported (lIla sEya) on the body (tanuvula) of some (kondari), and 


as He made (vEya) hair-do (jaDa) for some (kondari) standing (nilici) behind (venuka) them, 


each one of the damsels, thinking that Lord kRSNa loves her alone, danced with gay abandon.

C3
As the Lord applied (peTTa) auspicious mark (boTTu) mixed with musk (kastUri) on the forehead (nuduTa) of some (kondari),


as He kissed (muddu peTTa) some (kondari) on their beautiful (taLuku) cheeks (cekkula),


as he sprinkled (jilka) lavender (pannIru) (rose-water) on the breasts (pAliNDla) of some (kondari), and 


as the Lord praised (nutuDu) by this tyAgarAja spoke (palka) with some (kondaritO),


each one of the damsels, thinking that Lord kRSNa loves her alone, danced with gay abandon.

Notes – 


A – ADaga – this is how it is given in the book of TKG and ATK. However, in the book of TSV/AKG, this is given as ‘ADa’. This needs to be checked. Any suggestions ???


C1 – koGgu – Loose hanging edge of saree - talaippu in tamizh; pallu in hindi. 


C2 – aGkamunu – this is how it is given in the book of ATK. In the book of TKG, this is given as ‘aGgamuna’ and the meaning derived is ‘lap’. Therefore, ‘aGkamunu’ is the appropriate word. 

Devanagari

{É. iÉxÉ(ªÉ)xnäù |Éä¨É(ªÉ)xÉÖSÉÖ Ê´ÉÊ®ú ¤ÉÉähÉÖ™Öô 

   iÉ™ô iÉäÊ™ôªÉEò(xÉÉ)bä÷nù¯û 

+. +xÉªÉ¨ÉÖ ¨ÉÉä½þ¨ÉÖ ¨ÉÒ®úMÉ EÞò¹hÉÖbÖ÷ 

   +xnùÊ®ú(Eò)ÊzÉ °ü{É¨ÉÖ(™äô)ÊkÉ(ªÉÉ)b÷MÉ (iÉ)

SÉ1. EòÉäxnùÊ®ú ¤ÉƒóÉ¯û EòÉäƒÙó™Öô {É^õ 

    EòÉäxnùÊ®ú {Énù¨ÉÖ™ô ¤ÉÉMÉÖMÉ xÉä^õ

    EòÉäxnùÊ®ú ºÉÉäMÉºÉÖxÉÖ EòxÉÖ™ôÉ®ú VÉÚb÷ 

    EòÉäxnùÊ®ú ¨ÉxÉºÉÖ näùÊ™ôÊºÉ ¨ÉÉ]õ(™ôÉ)b÷ (iÉ)

SÉ2. EòÉäxnùÊ®ú(ªÉÆ)Eò¨ÉÖxÉxÉÖ {É´´ÉÊ³ý¨{É 

    EòÉäxnùÊ®ú {Éänù´ÉÖ™ô ¤É™Öô Eäò¨{ÉÖ(™Öô)ˆÉ 

    EòÉäxnùÊ®ú iÉxÉÖ´ÉÖ™ô Eò®ú ™ôÒ™ô ºÉäªÉ 

    EòÉäxnùÊ®ú ´ÉäxÉÖEò ÊxÉÊ™ôÊSÉ VÉb÷ ´ÉäªÉ (iÉ)

SÉ3. EòÉäxnùÊ®ú xÉÖnÖù]õ EòºiÉÚÊ®ú ¤ÉÉä^Ùõ {Éä^õ 

    EòÉäxnùÊ®ú iÉ³ÖýEÖò SÉäDÖò™ô ¨ÉÖqÖù {Éä^õ 

    EòÉäxnùÊ®ú {ÉÉÊ™ôhbÂ÷™ô {ÉzÉÒ¯û ÊVÉ±Eò 

    EòÉäxnùÊ®úiÉÉä iªÉÉMÉ®úÉVÉ xÉÖiÉÖbÖ÷ {É±Eò (iÉ)  


English with Special Characters

pa. tana(ya)nd® pr®ma(ya)nucu viri b°¸ulu 

   tala teliyaka(n¡)·edaru 

a. anayamu m°hamu m¢raga k¤À¸u·u 

   andari(ka)nni r£pamu(le)tti(y¡)·aga (ta)

ca1. kondari ba´g¡ru ko´gulu pa¶¶a 

    kondari padamula b¡guga ne¶¶a

    kondari sogasunu kanul¡ra j£·a 

    kondari manasu delisi m¡¶a(l¡)·a (ta)

ca2. kondari(yaÆ)kamunanu pavva½impa 

    kondari pedavula balu kempu(lu)µca 

    kondari tanuvula kara l¢la s®ya 

    kondari venuka nilici ja·a v®ya (ta)

ca3. kondari nudu¶a kast£ri bo¶¶u pe¶¶a 

    kondari ta½uku cekkula muddu pe¶¶a 

    kondari p¡li¸·la pann¢ru jilka 

    kondarit° ty¡gar¡ja nutu·u palka (ta)  


Telugu

xms. »R½©«s(¸R¶V)®©ôs[ ú}msª«sV(¸R¶V)©«sV¿RÁV ­sLji ËÜ[ßáVÌÁV 

   »R½ÌÁ ¾»½ÖÁ¸R¶VNRP(©y)®²¶µR¶LRiV 

@. @©«s¸R¶Vª«sVV ®ªsWx¤¦¦¦ª«sVV ­dsVLRigRi NRPXxtñsv²R¶V 

   @©ô«sLji(NRP)¬sõ LRiWxmsª«sVV(ÛÍÁ)¼½ò(¸R¶W)²R¶gRi (»R½)

¿RÁ1. N]©ô«sLji ÊÁÃæØLRiV N]ÃæÁVÌÁV xmsÈíÁ 

    N]©ô«sLji xmsµR¶ª«sVVÌÁ ËØgRiVgRi ®©sÈíÁ

    N]©ô«sLji r~gRixqsV©«sV NRP©«sVÍØLRi ÇÁÚ²R¶ 

    N]©ô«sLji ª«sV©«sxqsV ®µ¶ÖÁzqs ª«sWÈÁ(ÍØ)²R¶ (»R½)

¿RÁ2. N]©ô«sLji(¸R¶VLi)NRPª«sVV©«s©«sV xmsª«s*×Áª«sVö 

    N]©ô«sLji |msµR¶ª«soÌÁ ÊÁÌÁV ZNPª«sVVö(ÌÁV)ÄÁè 

    N]©ô«sLji »R½©«sVª«soÌÁ NRPLRi ÖdÁÌÁ }qs¸R¶V 

    N]©ô«sLji ®ªs©«sVNRP ¬sÖÁÀÁ ÇÁ²R¶ ®ªs[¸R¶V (»R½)

¿RÁ3. N]©ô«sLji ©«sVµR¶VÈÁ NRPxqsWòLji ËÜÈíÁV |msÈíÁ 

    N]©ô«sLji »R½ÎÏÁ§NRPV Â¿ÁNRPVäÌÁ ª«sVVµôR¶V |msÈíÁ 

    N]©ô«sLji FyÖÁßãÞ²ýR¶ xms¬dsõLRiV ÑÁÌÁä 

    N]©ô«sLji»][ »yùgRiLSÇÁ ©«sV»R½V²R¶V xmsÌÁä (»R½)  


Tamil

T. R](V)kúR3 lúWU(V)àÑ ®¬ úTô3ÔÛ 

   RX ùR­VL(]ô)ùP3R3Ú

A. A]VØ úUôaØ ÁWL3 dÚxÔÓ3 

    AkR3¬(L)u² ìTØ(ùX)j§(Vô)P3L3 (R])

N1. ùLôkR3¬ T3eLô3Ú ùLôeÏ3Û ThP 

   ùLôkR3¬ TR3ØX Tô3Ï3L3 (ùS)hP

   ùLôkR3¬ ù^ôL3^÷à LàXôW _øP3 

   ùLôkR3¬ U]^÷ ùR3­³ UôPXôP3 (R])

N2. ùLôkR3¬(V)eLØ]à TqY°mT 

   ùLôkR3¬ ùTR3ÜÛ T3Û ùLm×(Û)gN

   ùLôkR3¬ RàÜX LW ÄX ú^V 

   ùLôkR3¬ ùYàL ¨­£ _P3úYV (R])

N3. ùLôkR3¬ ÖÕP Lvç¬ ùTô3hÓ ùThP 

    ùLôkR3¬ RÞÏ ùNdÏX Øj3Õ3 ùThP

    ùLôkR3¬ Tô­ih3X TuÉÚ ´pL 

    ùLôkR3¬úRô jVôL3Wô_ ÖÕÓ3 TpL (R])

Ru²PúU LôRùX]l éeÏZ­Vo RûX ùR¬VôRô¥]o

ùRôPokÕ úUôLm Á\, LiQu 

Aû]YÚdÏm AjRû] ÙÚYeLù[ÓjRôPj


Ru²PúU LôRùX]l éeÏZ­Vo RûX ùR¬VôRô¥]o

1. £X¬u N¬ûLúYnkR RûXlûTl Tt\, 

  £X¬u TôReLû[ SuÏûRdL,

  £X¬u J«ûXd LiQôWd LôQ, 

  £X¬u U]R±kÕûWVôP,


Ru²PúU LôRùX]l éeÏZ­Vo RûX ùR¬VôRô¥]o

2. £X¬u U¥«p TÓj§ÚdL, 

  £X¬u ERÓL°p LÚg£Yl×f NôVªP,

  £X¬u EP­p LWeLs ®û[VôP, 

  £X¬u ©u ¨uß RûX ©u],


Ru²PúU LôRùX]l éeÏZ­Vo RûX ùR¬VôRô¥]o

3. £X¬u ùSt±«p LjÕ¬ ùTôh¥P, 

  £X¬u ªuàm Lu]j§p ØjRªP,

  £X¬u ùLôeûLL°p TuÉo ùR°dL, 

  £XÚPu §VôLWôN]ôp úTôt\l ùTtú\ôu úTN,


Ru²PúU LôRùX]l éeÏZ­Vo RûX ùR¬VôRô¥]o

RûX ùR¬VôÕ þ Øu©u LY²VôÕ


Kannada

®Ú. }Ú«Ú(¾Úß)«æ§Þ ®æÃÞÈÚß(¾Úß)«Úß^Úß ÉÂ ·æàÞyßÄß 

   }ÚÄ }æÆ¾ÚßOÚ(«Û)sæ¥ÚÁÚß 

@. @«Ú¾ÚßÈÚßß ÈæàÞÔÚÈÚßß ÉßÞÁÚVÚ OÚäÎÚß|sÚß 

   @«Ú§Â(OÚ)¬­ ÁÚà®ÚÈÚßß(Åæ)~¡(¾ÚáÛ)sÚVÚ (}Ú)

^Ú1. Oæà«Ú§Â ¶\ÜÛXÁÚß Oæà\ßXÄß ®Úlo 

    Oæà«Ú§Â ®Ú¥ÚÈÚßßÄ ·ÛVÚßVÚ «ælo

    Oæà«Ú§Â ÑæàVÚÑÚß«Úß OÚ«ÚßÅÛÁÚ dàsÚ 

    Oæà«Ú§Â ÈÚß«ÚÑÚß ¥æÆÒ ÈÚáÛl(ÅÛ)sÚ (}Ú)

^Ú2. Oæà«Ú§Â(¾ÚßM)OÚÈÚßß«Ú«Úß ®ÚÈÚÊØÈÚß° 

    Oæà«Ú§Â ®æ¥ÚÈÚâ´Ä ¶Äß OæÈÚßß°(Äß)j` 

    Oæà«Ú§Â }Ú«ÚßÈÚâ´Ä OÚÁÚ ÆÞÄ ÑæÞ¾Úß 

    Oæà«Ú§Â Èæ«ÚßOÚ ¬Æ_ dsÚ ÈæÞ¾Úß (}Ú)

^Ú3. Oæà«Ú§Â «Úß¥Úßl OÚÑÚà¡Â ·æàlßo ®ælo 

    Oæà«Ú§Â }Ú×ÚßOÚß ^æOÚßQÄ ÈÚßß¥Úß§ ®ælo 

    Oæà«Ú§Â ®ÛÆyuòÇ ®Ú¬­ÞÁÚß fÄQ 

    Oæà«Ú§Â}æàÞ }ÛÀVÚÁÛd «Úß}ÚßsÚß ®ÚÄQ (}Ú)  


Malayalam

]. X\(b)tµ t{]a(b)\pNp hncn t_mWpep 

   Xe sXenbI(\m)sUZcp 

A. A\bap tamlap aocK IrjvWpUp 

   Aµcn(I)¶n cq]ap(se)¯n(bm)UK (X)

N1. sImµcn _MvKmcp sImMvKpep ]« 

    sImµcn ]Zape _mKpK s\«

    sImµcn skmKkp\p I\pemc PqU 

    sImµcn a\kp sZenkn amS(em)U (X)

N2. sImµcn(bw)Iap\\p ]Æfnav] 

    sImµcn s]Zhpe _ep sIav]p(ep)© 

    sImµcn X\phpe Ic eoe tkb 

    sImµcn sh\pI \nenNn PU thb (X)

N3. sImµcn \pZpS IkvXqcn s_m«p s]« 

    sImµcn XfpIp sN¡pe ap±p s]« 

    sImµcn ]menWvUve ]¶ocp PnevI 

    sImµcntXm XymKcmP \pXpUp ]evI (X)  


Assamese

Y. TöX(Ì^)å³V æYÒ](Ì^)XÇÅ$JÇô ×¾×» å[ýçSÇ_Ç 

   Tö_ åTö×_Ì^Eõ(Xç)åQöV»Ó 

%. %XÌ^]Ç å]çc÷]Ç ]Ý»G EÊõbÇÕQÇö 

   %³V×»(Eõ)×~ »ÖY]Ç(å_)×wø(Ì^ç)QöG (Tö)

$Jô1. åEõç³V×» [ý†ç»Ó åEõç†Ç_Ç Yvô 

    åEõç³V×» YV]Ç_ [ýçmG åXvô

    åEõç³V×» åaçGaÇXÇ EõXÇ_ç» LÉQö 

    åEõç³V×» ]XaÇ åV×_×a ]çOô(_ç)Qö (Tö)

$Jô2. åEõç³V×»(Ì^e)Eõ]ÇXXÇ Y¾Ë¾×_Ž  (pavva½impa)

    åEõç³V×» åYV¾Ç_ [ý_Ç åEõŽÇ(_Ç)‡û  (kempu(lu)µca)

    åEõç³V×» TöXÇ¾Ç_ Eõ» _Ý_ åaÌ^ 

    åEõç³V×» å¾XÇEõ ×X×_×$Jô LQö å¾Ì^ (Tö)

$Jô3. åEõç³V×» XÇVÇOô EõØ™Éö×» å[ýçvÇô åYvô 

    åEõç³V×» Tö_ÇEÇõ æ$JôhÇõ_ ]Ç�Ç åYvô 

    åEõç³V×» Yç×_°¯òö Y~Ý»Ó ×L’õ 

    åEõç³V×»ãTöç ±Ì^çG»çL XÇTÇöQÇö Y’õ (Tö)  


Bengali

Y. TöX(Ì^)å³V æYÒ](Ì^)XÇÅ»JÇô ×[ý×Ì[ý å[ýçSÇ_Ç 

   Tö_ åTö×_Ì^Eõ(Xç)åQöVÌ[ýÓ 

%. %XÌ^]Ç å]çc÷]Ç ]ÝÌ[ýG EÊõbÇÕQÇö 

   %³V×Ì[ý(Eõ)×~ Ì[ýÖY]Ç(å_)×wø(Ì^ç)QöG (Tö)

»Jô1. åEõç³V×Ì[ý [ý†çÌ[ýÓ åEõç†Ç_Ç Yvô 

    åEõç³V×Ì[ý YV]Ç_ [ýçmG åXvô

    åEõç³V×Ì[ý åaçGaÇXÇ EõXÇ_çÌ[ý LÉQö 

    åEõç³V×Ì[ý ]XaÇ åV×_×a ]çOô(_ç)Qö (Tö)

»Jô2. åEõç³V×Ì[ý(Ì^e)Eõ]ÇXXÇ Y[[ý×_Ž  (pavva½impa)

    åEõç³V×Ì[ý åYV[ýÇ_ [ý_Ç åEõŽÇ(_Ç)‡û  (kempu(lu)µca)

    åEõç³V×Ì[ý TöXÇ[ýÇ_ EõÌ[ý _Ý_ åaÌ^ 

    åEõç³V×Ì[ý å[ýXÇEõ ×X×_×»Jô LQö å[ýÌ^ (Tö)

»Jô3. åEõç³V×Ì[ý XÇVÇOô EõØ™Éö×Ì[ý å[ýçvÇô åYvô 

    åEõç³V×Ì[ý Tö_ÇEÇõ æ»JôhÇõ_ ]Ç�Ç åYvô 

    åEõç³V×Ì[ý Yç×_°¯òö Y~ÝÌ[ýÓ ×L’õ 

    åEõç³V×Ì[ýãTöç ±Ì^çGÌ[ýçL XÇTÇöQÇö Y’õ (Tö)  


Gujarati

~É. lÉ{É(«É){qàö ¡Éà©É(«É){ÉÖSÉÖ Ê´ÉÊ­÷ ¥ÉÉàj±ÉÖ 

   lÉ±É lÉèÊ±É«ÉHí({ÉÉ)eèôqö®ø 

+. +{É«É©ÉÖ ©ÉÉà¾ú©ÉÖ ©ÉÒ­÷NÉ HÞíºjeÖô 

   +{qöÊ­÷(Hí)Ê}É °÷~É©ÉÖ(±Éè)ÊnÉ(«ÉÉ)eôNÉ (lÉ)

SÉ1. HíÉè{qöÊ­÷ ¥ÉRÃîNÉÉ®ø HíÉèRÃîNÉÖ±ÉÖ ~É`Ãò`ò 

    HíÉè{qöÊ­÷ ~Éqö©ÉÖ±É ¥ÉÉNÉÖNÉ {Éè`Ãò`ò

    HíÉè{qöÊ­÷ »ÉÉèNÉ»ÉÖ{ÉÖ Hí{ÉÖ±ÉÉ­÷ WÚðeô 

    HíÉè{qöÊ­÷ ©É{É»ÉÖ qèöÊ±ÉÊ»É ©ÉÉ`ò(±ÉÉ)eô (lÉ)

SÉ2. HíÉè{qöÊ­÷(«ÉÅ)Hí©ÉÖ{É{ÉÖ ~É´´ÉÊ³©~É 

    HíÉè{qöÊ­÷ ~Éèqö´ÉÖ±É ¥É±ÉÖ Hèí©~ÉÖ(±ÉÖ)_SÉ 

    HíÉè{qöÊ­÷ lÉ{ÉÖ´ÉÖ±É Hí­÷ ±ÉÒ±É »Éà«É 

    HíÉè{qöÊ­÷ ´Éè{ÉÖHí Ê{ÉÊ±ÉÊSÉ Wðeô ´Éà«É (lÉ)

SÉ3. HíÉè{qöÊ­÷ {ÉÖqÖö`ò Hí»lÉÚÊ­÷ ¥ÉÉè`Ãò`Öò ~Éè`Ãò`ò 

    HíÉè{qöÊ­÷ lÉ³ÖHÖí SÉèIÖí±É ©ÉÖtØö ~Éè`Ãò`ò 

    HíÉè{qöÊ­÷ ~ÉÉÊ±ÉieÃô±É ~É}ÉÒ®ø ÊWð±Hí 

    HíÉè{qöÊ­÷lÉÉà l«ÉÉNÉ­÷ÉWð {ÉÖlÉÖeÖô ~É±Hí (lÉ)  


Oriya

`. [_(¯Æ)Òt Ò`õc(¯Æ)_ÊQÊ gÞeÞþ ÒaÐZÊmÊþ 

   [mþ Ò[mÞþ¯ÆL(_Ð)ÒX]eÊþ 

@. @_¯ÆcÊ ÒcÐkþcÊ cÑeþN Ló»Ê¤XÊ 

   @teÞþ(L)_ïÞ eËþ`cÊ(Òmþ)rÞþ(¯ÆÐ)XN ([)

Q1. ÒLÐteÞþ a=¼ÐeÊþ ÒLÐ=Ê¼mÊþ `p 

    ÒLÐteÞþ `]cÊmþ aÐNÊN Ò_p

    ÒLÐteÞþ ÒjÐNjÊ_Ê L_ÊmþÐeþ SËX 

    ÒLÐteÞþ c_jÊ Ò]mÞþjÞ cÐV(mþÐ)X ([)

Q2. ÒLÐteÞþ(¯ÖÆ)LcÊ__Ê `gçgfÞ­Æ 

    ÒLÐteÞþ Ò`]gÊmþ amÊþ ÒL­ÊÆ(mÊþ)q 

    ÒLÐteÞþ [_ÊgÊmþ Leþ mþÑmþ Òj¯Æ 

    ÒLÐteÞþ Òg_ÊL _ÞmÞþQÞ SX Òg¯Æ ([)

Q3. ÒLÐteÞþ _Ê]ÊV LªËÆeÞþ ÒaÐpÊ Ò`p 

    ÒLÐteÞþ [fÊLÊ ÒQ£ÊÆmþ cÊ~Ê Ò`p 

    ÒLÐteÞþ `ÐmÞþ¨îÆ `_ïÑeÊþ SÞmçþL 

    ÒLÐteÞþÒ[Ð [ÔÐNeþÐS _Ê[ÊXÊ `mçþL ([)  


Punjabi

a. Y`(h)`]¡ a®~g(h)`xMx umuj d¨Xxkx 

   Yk Y~ukhE(`s)U~]jx 

A. A`hgx g¨pgx gvjI uFoXxUx 

   A`]uj(E)u`` jyagx(k~)uYY(hs)UI (Y)

M1. E¨`]uj dLIsjx E¨LIxkx a°S 

    E¨`]uj a]gxk dsIxI `~±S

    E¨`]uj n¨Inx`x E`xksj OyU 

    E¨`]uj g`nx ]~ukun gsS(ks)U (Y)

M2. E¨`]uj(h|)Egx``x a°mukga 

    E¨`]uj a~]mxk dkx E~gax(kx)RM 

    E¨`]uj Y`xmxk Ej kvk n~h 

    E¨`]uj m~`xE u`ukuM OU m~h (Y)

M3. E¨`]uj `x]xS EnYyuj d¨°Sx a~°S 

    E¨`]uj YkxEx M~°Exk gx°]x a~°S 

    E¨`]uj asukXUk a°`vjx uOkE 

    E¨`]ujY¨ YisIjsO `xYxUx akE (Y)  

